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by Dr. Limbourg, 2 vol. Pr. 65 


BOOKS printed for L. Davis and C. Reywens; f 


1. AN Effay on Painting. Tranſlated from the Italian 
of Caunt Algarotti, Pr. 38 1 


2. The Beauties of England, comprehended in a Pecket | 
Volume. Giving a fuccinR , Deſcription of the Antiquities 
of this Kingdom; the Remains of Palaces, Monaſter ies, 
Camps, «nd Caſtles; Market Towns, Cities, &c. the 
two Univerfities ; London and Weſtminſter, Intended as a 
traveiling Focket Cempanion, pointing out whatever is curious 
in Art and Nature, Pr, 33'& | | 


3. New Amuſements of the German Spa, written in 1763, 


4+ Mr. De Voltairc's Critical Eſſays on Dramatic Poetry : ; 
Being a Collection of his Pieces, on Theatrical Subjects. 
Pr. 3s : \ | 


c. Dr. Haſſelquiſt's Travels in the Levant in the Year | 
1749, &. Containing obſervations os the Holy Land, and 
Natural Hiftory of the Scriptures ; publiſned by order of the 
Queen of Sweden; by Sir Charles Linnzus, M. D. Pr. 35 


6. A Voyage to South America, deſcribing the Spaniſh * 
Cities, Towns, and Provinces on that Continent. By Don 
Ant, de Ulloa, F. R. S. c. Kc. 2 vol. with Plates, Pr. 122 


7. Reflections on Education. In which Mr. Rouſſeau's 1 
Principles are occaſionally exe mined and. refuted. By F. Ger- 
dil, Preceptor to the Prince of Piedmont, | 


8. A Key to the New Teſtament; With an Introduction ; 
on the Jewiſh Sects or Parties alluded to in the Goſpel, } 
Printed on Writing Paper, in a neat Pocket Volume, Pr. 28 


9. The Antiquities of Egypt and Nubia; engraved by the 
famous Mark Tuſcher, of Nurenburg, fiom near 200 De- 
ſigns, accurately taken on the Spot, by Capt. Norden, 
F. R. 8. Tranſlated frcm the French, with Notes and 
Obſervations, by Dr. Temp!leman, and moſt elegantly printed 
on a Writing Royal Pajer, with the Original Flates, in 
2 vol. Folio, Pr, 41. 4s. | 


* 10, Capt. Norden's Travels, printed in one Volume Oc- 
taro, with Plates, Pr, 6s. 3 
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1 PAINTINGS, &c. 

L O Y ON. 


PAINTER STAINER's HALL, 
il T1 nig Lane, 


AS built by John ' Fes, Painter 
| in the 24th of Hen. VIII. His Portrait 
L is ſtill preſerved there among other pictures given | 
by perſons of the Society. On the ceiling is 
Painted, by Fuller, Pallas triumphant, while Art 


K. ud Fame, attended by Mercury, ſuppreſs their 
es, in enemies Sloth, Envy, Pride, &c. Other Paint" 
ngs are, 
e Oe. Endymi 7 
| ndymion, by Palnatier. 


Orpheus flaying Pan, by Brub/. 
Vor, II. B Art 


Art and Eavy, by Hungic. 
Charles II. and his Queen, by Houſeman. 


A, Porwait of Camden, 
The Fire of London. 


A Piece of Architecture of the Corinthian 


Order, by Trevit. 


Thompſon. 
 Heraclitus and 13 by Penn. 


A Landſcape, by Robert Aggas. 
Fiſh and Fowl, by Nobinſon. 
A Piece of Birds, by Barlow, 
A Piece of Fruit and Flowers, by Everbrook. 
A Ruin, by Griffer. 
A Piece of Shipping, by Peter Monumea. 


In the Court Room are ſeyeral Portraits of | 


Members of the Company. In the front is a 
fine, marble buſt of Themas Evans, Maſter of the 


Company in 1687, and a great beneſactor to it: 


it. Mas made by Edward N wer Fez Junior, 


Another of the Ionic Order, given by Mr. J 
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College of PHYSICIANS 


Is a noble edifice ſituated in Warwick Lane. 
The grand entrance is under an octangular 
theatre, finiſhing in a dome, with a cone on the 
top making a lantern to it, The infide is ele- 
gant, finely enlightened, and very capacious. 
This was built by Sir Chrifopher Wren, The 
central building is the deſign of Inigo Jones, 
and contains the library, and other rooms of 
ſtate and convenience. The whole front is deco- 
rated with pilaſters of the Ionic and Corinthian 
Orders; and on one ſide over the door-caſe is 


| the Statue of King Charles II. and on the other 


that of Sir John Cutler. 


This is a building of great delicacy, and de- 
ſerves to be conſidered among the nobleſt orna- 
ments of this city; but being ſituated in a nar- 


row and dirty part of the lane, can never be ſeen 


to advantage. 


QUEEN's PALACE. 


It would be unpardonable to omit the mention 
of the famous Cartoons by Raphael, which have 


lately been removed hither from Hampton 


Court. 
B 2 Tleſe 
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Theſe are ſeven pieces from ſacred hiſtory, 
taken from-the New Teſtament, and were de- 
ſigned as patterns for tapeſtry. They are painted 
on, paper, with great delicacy and beauty, in 
water- colours. 


The ſtory of the firſt is the miraculous draught 
of fiſhes, Luke v. In this Chriſt appears in the 
boat with an air of divine gentleneſs ; ; the large 
fowl placed on the ſhore in the fore-ground, 
have a ſea wildneſs in them, and prevent the 
heavineſs which that part of the picture would 
otherwiſe have had, by breaking the parallel 
lines that would have been made by the boat, 
and the baſe of the picture. —Raphael has, in- 
deed, made a boat too little to hold the figures 
he has placed in it : but had he made it large 
enough for thoſe figures, the picture would have 
been all boat; and to have made his figures 
ſmall enough for a veſſel of that fize would have 


rendered them unſuitable to the reſt of the ſet, 


and leſs conſiderable. 


The ſecond is the Delivery of the Keys, 
John xxi. and has received an injury. As this 
is the appearance of Our Saviour after the Re- 
ſurrection; preſent authority, late ſuffering, 
humility and majeſty, command and love, are 


| finely. mixed in his divine aſpect. He is wrap - 
pet wax in one large * of white drapery; 


his 
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his left arm and breaſt are bare, and part of his 
legs naked. The figures of the eleven apoſtles 
all expreſs the ſame paſſion of admiration, but 
diſcover it differently according to their cha- 
racters. Peter receives his maſter's orders on 
his knees, with an admiration mixed with a 
more particular attention; the beloved diſciple 
has, in his countenance, wonder loſt in love: 
the laſt perſonage, whoſe back only is ſeen, one 
would fancy to be Thomas, whoſe perplexed 
concern could not be better drawn than by this 
acknowledgment of the difficulty to deſeribe it. 


The mixture of tints in the draperies all toge- 


ther produce a wonderful harmony. 


The third is the Miracle of healing the 
Cripple at the beautiful gate of the Temple. 
Acts iii. All the figures are admirably per- 
formed, 


The fourth is the death of Ananias. AQs v. 
Here is the greateſt dignity in the Apoſtles; 
they are however only a ſubordinate group, be- 
cauſe the principal action relates to the crimi- 
nal; thither the eye is directed by almoſt all 
the figures ; what a horror and reverence 1s viſt- 
ble in the whole aſſembly on this mercenary 
man's falling down dead! 


The fifth is Elymas the ſorcerer ſtruck with 
blindneſs, Acts xii. His whole body expreſſes 
B 3 his 


| 
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his being blind. How admirably are terror and 
aſtoniſhment expreſſed in the people preſent, and 


how variouſly according to their ſeveral charac- 
ters! What grace and majefty is ſeen in the great 


Apoftle of the Gentiles denouncing , vengeance 


on the Sorcerers! The Proconſul has a greatneſs F 


and a g'ace ſuperior to his character; equal to 
what one might ſuppoſe in a Cæſar. 


| The fxth is the ſacrifice to Paul and Barnabas 
by the people of Lycaonia. Acts xiv. The oc- 


caſion of this is finely told; the man healed of 


his lameneſs, to expreſs his ſenſe of the divine 


power which appeared in the Apoſties, and to 1 
thew it to be him, not only has a crutch under 


—_ a RN a  .- 


— * 


his feet on the ground, but an old man takes up 3 


the lappet of his garment, and looks upon the 
limb he remembers to have been crippled, expreſ- 
ſing great devotion and amazement ; which are 
ſentiments ſeen in the other, with a mixture of 


Joy.— The group of the ox and popa are taken | 


rom à bas relievo in the Villa de Medici. 


The ſeventh is St. Paul preaching to the 

Athenians, Acts xvii.— The divine orator is the 
chief figure; but with what wonderful art are 
almoſt all the different tempers of mankind re- 
preſented in the audience! This picture is con- 


ducted with the greateſt judgement. The atti- 


tude of St. Paul is as fine as poflible, pointing 


to the ſtatue of Mercury: alluding to their ido- 4 
latry ; * 
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latry; for the men of Lyſtra would call him by 
chat name. The little drapery thrown over the 
„ © apoſtle's ſhoulder, and hanging down to bis 
waift, poiſes the figare which otherwiſe would 
' Þ ſeem ready to tumble forwards. 


There were in all twelve of theſe pieces ; 
two are in the poſſeſſion of the French king: 
the king of Sardinia has two of the others; aud 
one belonged to a gentleman in England, who 


7 ® pledged it for a ſum of money: when the per- 
or ſon who had taken this valuable depoſit found 
„ine it was to be redeemed, he greatly damaged tue 
1 tz drawing, for which the gentleman brought his 


action in Weſtminſter Hall. 


's up 

7 Sr. PAUL's CATHEDRAL 
1 are | g 

e Is eſteemed the ſecond in Europe for beauty 
ken þ and grandeur. The general form of it is a long 


croſs: the walls are wrought in ruſtic, and 
adorned by two rows of coupled pilaſters, one 
over the other; the lower Corinthian, and the 
upper Compoſite. The ſpaces between the 
Jarches of the windows, and the architraves are 
filled with a great variety of curious efirich- 
ments. N 


q The welt front is graced with a moſt rchgn.- 
ido- ficent portico, a noble pediment,.. and two 
try ; B 4 ſtately 
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ſtately turrets. - At this end there is a noble 


flight of ſteps of black marble, that extend the 
whole length of the portico, which conſiſts of 2 
twelve lofty Corinthian columns below, and 
eight of the Compoſite order above; all coupled 


and fluted, The upper ſeries ſupports a noble 


pediment crowned with its acroteria. In this . 


pediment is a very elegant repreſentation in bas 
relief of the Converſation of St. Paul, executcd 


by Mr. Bird. On the apex of the pediment 


is a magnificent figure of St. Paul, with St. Peter 
on his right, and St. James on his left, The 
four Evangeliſts, with their proper emblems, are 
placed on the front of the towers. 


To the North Portico is an aſcent by twelve 
circular ſteps of black marble; and its dome is 
ſupported by ſix large Corinthian columns. 
Upon the dome is a large and well-proportioned 
urn finely ornamented with ſeſtoons; and over 
this is a pediment ſupported by pilaſters in the 
wall, in the face of which is the royal arms, 
with the regalia, ſupported by angels. On the 


top, at proper diſtances, are placed the ſtatues of 1 


five of the Apoſtles. 


The South Portico anſwers to the North, and 
like the other, is a dome ſupported by fix noble 
Corwthian columns : but as the. ground is con- 
ſiderably lower on this than on the other fide of 
«| re 
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the church, the aſcent is by a flight of 25 ſteps. 
This portico has alſo a pediment above, in 
which is a Phoenix: rifiag out of the flames, 
with the motto REsURGAM underneath it, as an 
emblem of the rebuilding the church after the 
fire. On this fide of the butlaing are likewiſe 


five ſtatues. 


At the Eaſt end is a ſweep, or circular pro- 
jection for the altar, finely crnamented with the 
orders, and with ſculpture, particularly a noble 


piece in honour of his Majeſty King William III. 


The dome, which riſes in the centre of the 
whole appears extremely grand. Twenty feet 
above the roof of the church is a circular range 
of thirty-two columns, with niches placed ex- 
actly againſt others within; theſe are terminated 


F by their entablature, which ſupports a handſome 


gallery adorned with a baluſtrade. Above theſe 
columns is a range of pilaſters, with windows 
between; and from the entablature of theſe the 
diameter decreaſes very conſiderably ; and two 
feet above that it is again contracted. From 
this part the external ſweep of the dome begins, 
and the arches meet at fifty-two feet above. On 
the ſummit of the dome is an elegant balcony; 
and from its centre riſes the lanthorn adorned 
withCorinthian columns; the whole is terminated 


by a ball, with a croſs riſing from it, both gilt. 
In 
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In the area of the grand Weſt front, on a pe- 


deſtal of exquiſite workmanſhip, ſtands a ſtatue 
of Queen Anne, in white marble, with proper 
decorations. The figures on the baſe repreſent © 
Britannia with her ſpear, Gallia with a crown in 


her lap, Hibernia with her harp, and America 
with her bow. Theſe, and the coloſſal ſtatues 
with which the church 1s adorned, were all done 


by Mr. Hill, who was chiefly employed in the k 


decorations, 
On aſcending the ſteps at the Weſt end, we 


find three doors ornamented on the top with bas 


relief ; the middle door,. which is by far the 
largeſt, is cafed with white marble, and over it 
15 a fine piece of bas relief, in which St. Paul is 
repreſented preaching .to the Bereans. Cn en- 
tering this door, the mind 1s ſtruck by the no- 
bleneſs of the viſta; an arcade ſupported by 
lofty and maſly pillars on each hand, d:vides 
the church into the body and two iſles, and the 
view is terminated by the altar at the extremity 
of the choir. On one hand is the conſiſtory, 
and on the other the morning prayer chapel. 


Proceeding forward you come to the large 
croſs iſle between the North and South porticos ; 


over which is the cupola, under the centre f 


which is fixed a braſs plate, round which the 
pavement is beautifully variegated, 


4 
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The organ gallery is ſupported by eight Co- 
rinthian columns of blue and white marble; 
and the choir has on each ſide thirty ſtalls, be- 
ſides the Biſhop's throne on the South, and the 
Lord Mayor's on the North fide. 


XZ The reader's deſk is an encloſure of very fine 
2 braſs rails gilt. The altar-picce is adorned with 
four fluted pilaſters painted and veined with 
gold in imitation of Lapis Lazuli, with their 
Capitals double gilt. The floor within the rails 
is paved with porphyry. 
Prom the Whiſpering Gallery above, the beau 
tiful marble pavement of the church, and the 
paintings in the cupola, are ſeen to the greateſt 
advantage. Sir Chriſtopher Wren deſigned & 
have beautißed the infide of the cupola with Mo- 
q faic work, but in this, as in many other points, 
the great architect was overraled. It is, how. 
ever, decorated by Sir James Thornhill, with 
the principal paſſages of St, PauPs life in eight 
compartments, viz. his converſion ; his puniſh» 
ing Elymas the forcerer with blindneſs; his 
preaching at Athens; his curing the poor erip- 
ple at Lyſtra, and the reverence paid him there 
by the prieſts of Jupiter as a God ; his conver- 
ſion of the goaler; his preaching at Epheſus, 
and the burning of the books of magic in con- 
ſequence of the miracles he wrought there; his 


The ä trial 
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trial before Agrippa; and his ſhipwreck on the 


iſland Melita, with the miracle of the Viper. 


This noble fabric was compleated in thirty- | 


five years, the laſt ſtone being laid in 1711. 
The fine model which Sir Chriſtopher firſt cauſed 


to be made, and which was rejected, is ſtill to N 


be ſeen here; and it is a great pity that what 
was performed as the utmoſt exertion of this 
great architect's abilities ſnould be ſuffered to 
run to decay. 


The outſide, and particularly the front of St. 
Pauls, is generally acknowledged to be much ſu- 
perior to St. Peter's at Rome. The two towers 
at the Weſt end are elegant, and the portico 
finely marks the principal entrance. The 
Loggia crowned with a pediment, make in the 
whole a fine ſhape; whereas St. Peter's is a 
ſtraight line without any break. The dome is 
extremely magnificent, and by riſing higher 
than that at Rome is ſeen to more advantage on 


a near approach. The inſide falls far ſhort of 


St. Peter's; the architect not being permitted to 
decorate it as he intended. 
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uſed 
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hat 
this 


to I ith Ionic pilaſters; the door is arched, and 
"has a balcony ſupported by ſcrolls. 

St. 

- 4 SOMERSET HOUSE, 

vers 

tico On the South Side of the Strand, 

The 

the Was built about 1549, by the Duke of So- 

Is a erſet, uncle to Edward VI. The front to- 

e is Awards the Strand is adorned with columns and 

zher pt her decorations, which are much defaced by 

2 on Mime. This front, together with the quadrangle, 

t of Meem to have been the firſt attempts to reſtore ' 

d to Mhe ancient architecture in England. In the 
Wiuiddle a handſome gate opens into the qua- 
Prangle adorned with a piazza perhaps more in 
te than any other in the kingdom of the ſame | 
4 tiquity, and the whole building on this ſide 

Ry an air of grandeur, But the moſt beautiful 


Emaſterly hand of Ixigo Jones. 
of brick ornamented with ſtone, in a noble and 


ron Db m» 


SHAFTESBURY HOUSE, 


Now the London Lying-in Hoſpital, on the 
Faſt fide of Alderſgate Street, was built by the 
This edifice is 


elegant taſte. The front to the ſtreet is adorned, 


Font is that towards the garden, part of which 
Jas been new buitt, with a fine piazza, and 
| loſty 
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lofty apartments over it. This part is, however, 


irregular, and left unfiniſhed, ſome of the old 
building being fill: ſtanding on that ſide. The 
new part contains the royal apartments built bß 
Lugo Jones, and was, no doubt, only a part of 4 
his deſign, the: ſtairs and gate to the water ſhew- 7 


ing where he intended the centre. 


Colonel SOTHBY,, in Bloomſbury Square, L 


Among others, has the following pictures: 


A ſmall picture of Sir Thomas More's Fa- 
mily, painted in the neateſt manner in -minia- 
ture; on the right hand the portraits of Mr. 
More and his Wiſe, Sir Thomas's Grandſon for; 
whom it was drawn, and their two ſons, witng , 
their garden at Chelſea behind, and a view. of 
London. The. painter of this exquiſite little 
piece is unknown; it has been ſuppoſed: to be 


of Hans Healbein, 


Three Royal Pair dancing in a meadow, with 
magnificent building at a diſtance. They are 
Henry VIII. and Anne Boleyn; and his ſiſters 
Margaret Q. of Scots; and Mary Q. of France, 
with their ſecond huſbands Archibald Douglas 
and Charles Brandon. This picture is ſaid o 


bave been begun i in France by Janet, and to have : 
been 


Fa- 
11nia- 2 
Mr. 
n for 
with 


little 
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deen retouched by Holbein. There is ſome doubt 
about the perſons intended to be repreſented. 


Iſaac Oliver's Head, by Himſelf. Bold and 


I admirably painted. 


A Magdalen, By 1/aac Oliver. 
Sir Benjamin Rudyard; a Head. By Jobn 


4 Hoſtins. 


Sr. STEPHEN''s, Walbrook, 
Behind the Manſion-Houſe, 


Was erected by the great Sir Chriftopher Wren, 


and is eſteemed, by many, his maſter - piece. It 
is thought that Italy itſelf cannot produce a mo- 


I dern ſtructure equal, to this in taſte, proportion, 


elegance, and beauty. At entering it has a very 


to be ſtriking effet; every part coming at once to the 


eye. In ſhort, it is one of the happy producti- 


3 ons of Sir Chriſtopher Wren's great genius with- 
with 
y are 
ſiſters 
ance, | 
zuglas 3 
135 ; Family. 'This piece is evidently painted 1 in oil 


nuts f colours. It was an * at Shene, and 


out a ſtrict obſervance of the rules of att. 


JAMES WEST, Eſq. 


A moſt curious picture of Henry V and his 
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in all probability was painted by order of Hen- 
ry VII. for the chapel in his palace there. It is 
painted on ſeveral boards joined, and is 4 feet | 
3 inches high, by 4 f. 61 inch. wide. | 

For a full deſcription of this PiQure, ſee 
Mr. IWalpole's Anecdotes, Vol. I. p. 31, where it 
is alſo engraved. | 


Henry VIII. fitting under a canopy ſupported 
by pillars, and delivering the ſword to Prince 
Edward. On the right hand of the king ſtand 
Philip and Mary; Mars is coming in behind 
them. Queen Elizabeth, too large in propor- 
tion, ſtands forward on the other ſide, and leads 
Peace and Plenty, whoſe faces were porti aits of 
the Counteſſes of Shrewſbury and . 


Walz. p. 134. 
Lady Carliſle ; by Vandyke. 


Marquis of Montroſe, Prince Rupert, and Þ by 
Prince Maurice; by Gerard Honthorſt. = 
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> AUL METHUEMN, Eſq. 
In GROSYENOR-STREET. 


On the Firſt Floor. 


rted 

ince : 

** In the Hall and Stair-caſe; 

und Over the Chimney. 

Dore | | | 

ads A NAKED Boy blowing bubbles, and tread- 


sof | ing on a Death's Head, repreſenting Va- 
ic 
ury. | 


4 nity, by Elizabeth Sirani. 
; Near the Street Door. 


A large picture of Dogs and Foxes, by Peter 
and Payders. 
Ower the Door that goes into the firſt Parlour. 
A Man's Head, by Gioſeppe de _— com- 
only called I/ Spagnolerto. R 
: | On the Landing-Place. 
A large picture of David and Abigal by 


ir Peter Paul Rubens. 


Vor. II. | A. Over 
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Over the Door. | 


The Adventure of Don Quixote and the 
der, by a Spaniſh Painter. 


Fronrinꝝ the Landing- Place at the Top. 


The portrait of the Ducheſs of Mantua, | 
Grand-daughtey: to the Emperor Charles the On 
Fifth, with her Son in her lap, who was the laſt 4? 
Duke of Mantua, with. ſoms allegorical figures, NI 
armour, &c, by Giovauni Benedetto Caſtiglione. 


Under it. | by 


A Landſcape, and a muſical Converſation, 
painted by Sir Peter Lely ;. being the 
of himſelf and his whole Family, drawn by the 


liſe. 


Fronting the Minder. 
| The Judgement of Paris, by Gerard Laire/;. 


| Under it. 
The Judgement of Midas, by the ſame Hand. 
Over the Looking-Glaſs 
A young Lad blowing bubbles, ſaid w be W © 
painted oy Annibal Caracci. uit 


| In 
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bn the Firſt Parlour. 


Oder the Chimney. 


A Dutch Kermis, or Country Fair, painted 
by old Peter Brughel. | 


On each Side of the Chimney,— Next the Window. 


The Portrait of a Turk, by Rembrandt Van 
Rhyn. 

David with the Head of Goliah and his fog 
by Leonello Spada. 


Between the Windows. 


A Man's Head, ſaid to be that of Maſſaniello 
the Fiſherman, who cauſed the great revolution 


of Naples, by Salvator Ry/a. 


The Portrait of Franciſco de Taxis, the firſt 
Faventor of the Poſts in Europe, for which rea- 
ſon the direction of them has always remained in 
one of his Family in all the dominions that 
belong to the Houſe of Auſtria, by a hand not 
ertainly known. - 


Over the Doors out of the Hal. 


The Pally of ſpendiag our Lives in the Pur- 
uit of Love, Wine, Muſick and play, an em- 
| lematical picture, by Jobames Schorg). 

C 2 The 


Go 2 


he 


In 


3 
3 
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The Virgin, Our Saviour, Mary Magdalen, 3 
St. Peter, John the Baptiſt, and St. Jerome; 7 ; 
Jacobo Palma. 


Over the Marble Table. 


The Birth of Our Saviour, and he Adoration a 
©: the Shepherds, by Giac. Baſſan. 


Under it in the Middle. FT! 

St. John the Baptiſt afleep in the deſart, by 
Andrea del Sarto, * 2 | 
On beth Sides of it. 3 K 


Two ſmall Sea Pieces, a port in the Mediter-“ 3 
ranean, and a fight with the Tus, by Williank [ 
Vandevelde, Junior. | 


Under them; in the Mi dale. 


4 


11 
4 | dot 

An emblematical picture, repreſenting a guar- 
dian Angel pointing out the way to Heaven to 4 
a ſoul, under the figure of a young girl, bY 


Carlo Dolce. 
On both Sides of it. 


Two very highly finiſhed Landſcapes on 
Copper, by Salvator Roſa. = 4 
| Betaveen the two Doors. Ing; 


- The portrait of the Duke of Richmond and 
Lenox, of the Stuart Family, at whole length, T 


with a Dog, by Yanayke, 7. 
Over 4 


=. -- . — 
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Over the Door ta the Back Parlour. 


Vulcan at his forge, with the. Cyclops, by 
37 acob Jordans, of Antwerp. 


Over againſt the Minde. In the Mi dale. 
The Head of Our Saviour crowned with 
r horns, by Ladovice Caracci. 

„ by 5 On both Sides of that. 
Ay "Two Fruit Pieces, by Micbael Angelo Po Pp, 
3 called Michael Angelo del Campidoglio. 


Under them, in the Middle. 


A Bacchanal in two colours, by Rubens, 

I On both Sides of it. 

XX Landſcape, with a Robbery, and a Battle, 
both painted by Giacomo Corteſe, commonly 


LK; 7 
tion 
us 4 


iter- 
lian ; 


ar- 3 alled 1! Bourgognone. 
5 4 Under them, in the Middle. 


A pretty large Landſcape, and figures of 
+» utch Boors, by Adrian Van Oftade. 


On both Sides of it. 
= A Stag-hunting, and another of Hern Hawk- 
ng; by Philip Woverman, © + 


Under them. 


Two Converſations of 1 within doors, by 
Jt ade, 


3 In 
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In the Second Parlour, 
Oder the Chimney. 


Lot and his two Daughters, with the city of 
Sodom on Fire, by Lorenxo Lotti, a great imita- 
tor of Gzorgione and Titan. 


Over the Claſet Doors. Next the Window. 


The great amphitheatre at Rome, and other 
buildings, by Y:iviano Cadaborra. 


A Sea Port, with Buildings and Ruins, by 
Salvicuch, and the Figures by John Miele. 


Over the Door to the Fir Parlour. 


Omphale the Miſtreſs of Hercules, with the 
Lion's Skin and his Club by her, by Augu/tir 


Caracci. 


Odder the tao Doors. 
Two Battles in the ſtyle of Bourgognone, but 
the hands not certainly known. 
In the Paſſage Room. 
Over the ey. 


A Philoſopher with a Book in his hand, by 


Pier France/co Mola. 
Mary 
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Mary Magdalen, by Giacinto Brandi. 


Our Saviour meditating on the Sins of the 
world, by Giovanni Antonio Regillio, a compe- 
titor of Titian, and commonly called 7/ Por- 


denone. 


of 
4 


In the Great Room. 
Over the Hh at which you go i. 


The portrait of a young Man on wood, by 
Andrea del Sarto. 


Between that Door and the Windows. 
The Head of St. James the Apoltle. 


The Head of St. John the Evangelift. 


N. B. Theſe two laſt pictures are by a hand 
not certainly known, 


Under them. 


A Bacchanal painted on copper, by Cornelius 
Polemburgh. 


Between the Door and the Wall.—t the Mid. 


A pretty large picture of Our Saviour and 
the Samaritan Woman, by Giovanni France/co 
Barbiori da Cents, com monly called I Curretno, 


C 4 | : * Os 


| Robuftis commonly called, Tintoretto. 
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On the Side towards the Door. 


The Virgin and Child, * 11 Cavalier Cie 
Vauni Langfranchi. | 


On the Side towards the Wall. 


Venus dreſſing, and Cupid holding her Look- 
ing Glaſs, by Paule —_— 


Under chow, in the Middle. 
The Virgin and Child, by Raphael de Urbine. 


On the Side towards the N. 


The Virgin and Child in the Clouds, and 
ſeveral Angels, dy Bartholomeo Murillo, 


On the Side towards the Wall. 


The Virgin and our Saviour, by Carlo Ciz- 
Next to the Door. 


The Annunciation of the Virgin Mary, by 
Paolo n 


Mext to the Vall. 
The Birth of our Saviour, &c. by Jacepe 


Over 
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Oder the Chi 3 | 
— Tobit wa the Angel, by Michael Angela 
4 Caravaggio. | 
: 22 the Wall and the Chimney. a, the Middle. 


The Portrait of a Man, by Antonio Allegri, 
commonly called 1/ Corregio. 


7 Towards the Wall. 
WAY | 


yy The Head of ſome Spaniſh General, by Gio- 
anni Giachinette, commonly called 7! Bour- 
A gognone delle Tefte. 


* Towards the Chimney. 
The Portrait of the Famous Hernando Cortes, 
þ conqueror of Mexico, by T:itiano Vecelli, called 
2 11 Titiano. 
L nder them. 
A large Battle in an oval, painted by Luca 
y Tordano. 


Between the "+ el and the fartheſt Wall. ——ſs 
the Middle. © 


St. Sebaſtian, by Guido Reni. 
Next 
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Next the Chingy. 


The Portrait of St. — Vandyke, paint- 1 


* to the Wall. 


The Portrait of a young Girl, with a little f | 
Dog aſleep in her hands, by Rembrandt. 2 


Under them. "PF 
A large oval Battle, painted by Luca Jordans. 8 
Over the Cloſet Door. | 


'The Portrait of a Man with a book in his 4 
hand, faid to be the famous ſatyriſt Berni, by 
Giorgio Barbarelli, called 1/ Giorgi one. * 


| a the Door and the Wall. 


A She Saint, with Angels, by Pietro Bertin, u- 
called, Pietro Cortona. * 


Under it in the Middle, 
| A ſmall Battle, by Bourgognone. 
On both Sides of it. 
Two ſmall Pictures, done from the Gallery 


= Arch-duke Leopald, the one from Paris | = 


Bourdon, | 
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Bourdon, and the other from young Palma, by 
; 4 David Teniers, 
aint- 7 
; Betaween the Door and the Window. 

A large Picture, repreſenting our Saviour at 
he Phariſee's houſe, and Mary Magdalew anoint- 
ng his feet, with the portrait of the perſon for 
bom it was painted, as a ſervant waiting at 
Mable, by Carlo Dolce. | 
VN. B. This PiQure is out of the ſtile of 
X Carle Doleces paintings, who never beſbre at- 
tempted fo great a ſubject and compoſition; and 
Vas done by him aſter the drawing of Ludovico 
his 
by 9 


igoli . 
Under it in the Middle 


The Portraits of three of Henry the 7th's 
dildren, viz. Prince Arthur, Henry the 8th, 
in nd Princeſs Mary, who was afterwards Queen 
f France, and Dutcheſs of Brandon, by a hand 
dot certainly known, | 


On both Sides of it. 
f J 


Two pieces of the hiſtory of Judith, the one 
here ſhe is preſented to Holofernes, and the 
0 ther where ſhe is entertained by him at a feaſt, 
2 Y Paolo Veroneſe, 
pie | 

On 


on, 


— 


— — —— — 


— — — — — — 
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On the Second F loor. 
In the Dining Room. 


Over the Door as you go into it. 


A Fortune-teller, with many figures conſult- 


ing him, by Giorgione. 


Over the Door. 


Phe Hiſtory of Tancred and Erminia, out of 1 


"_ by Pietro da Cortona. 


Betxween the Doors. 


A large picture, repreſenting the Baptiſm of 3 


our Saviour, by St. John in the River Jordan, 
with Angels, by Guido Reni. 


2 Between the Wall and middle Doecr. 


A Bacchanal, with Silenus and bane; by 
Jordan: of Antwerp. . 


A large Landſcape, by Claude Lorraine. 
Between that Door and the Wall. 


The Virgin and our Saviour, St. John the 
Baptiſt and his Lamb, St. Peter, and the three 
Cardinal 
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Cardinal Virtues, F aith, Charity, Hope, by 
Titia n. 


Under it in the Middle.\. 


The Holy Family, by Paolo Feroneſe; the 
Saint who is repreſented in armour, being the 
portrait of Paolo himſelf. 


Next to the Door. 


A Landſcape and be Figures, by Cornelins 


Next to the Wall. 
The Flight into Egypt, by Filippo Lauri. 
| Between the Wall and Chimney. 


Scipio and the fair Captive at Carthogens, by 
Pietro de Cortona. 


| Under that: 
A Battle, by Bourgognone, 


Between the Chimney and the Window, 


The dead body of Chriſt, with the Virgin 
n and St. John, by Aunibal Caracci. 


-P 


Under 


Under it. 


A Landſcape, repreſenting a Femple of Bac- 3 
chus, and the Sun ſetting, by Claude Lorraine. 


Dreſjing Noom. 


Over the Chimney. 


The Ordination of St. Denis, Patron of 
France, by Euftache le Sueur. . 


Between the Chimney and the Window. 


Women at work by Caudle-light, by Gia: 
como Baſſan. f 


Under it, in the Midale. 


The Annunciation of the Bleſſed Virgin, 
with God the Father, and ſeveral Angels in the 
Clouds, by Franceſco Albani. 


N. B. This picture belonged to Pqpe Inno- 
cent X. as may be ſeen by his Arms on the 
back Side of it ; and the Frame, which is 
of Silver, was made by the famous Statuary 
Ale ſandro _ 


* # * 


Under 


2C- 
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4 Under that. 


St. Auguſtine in an extacy, contemplating 
ehe Myſtery of the Holy Trinity, and the Incar- 
nation of Our Saviour; a very high finiſhed 
'Y ketch, by Vandyte, of the fineſt picture he ever 
3 inted, which is in the Church of St. Auguſtine, 


t Antwerp. 
On both Sides at the Top. 


1 A Man and a Woman ſmoaking, and a Man 
Land Woman drinking, by David Feniers. 


) | | Urns on each Side———Next the Window. 
A Cephalus and Procris, by Adam Elſbeimer. 
Next to the Chimney. 


8 
1 The Will of Eudamidas the Corinthian, a 
etch, by Nicola Pouſſin. 


Betaween the C himney and the Wall, 
The Flight into Egypt, by Lanfrancbi. 
Under it, in the Middle. 


The Portrait of Antonio Caracci, ſon of An- 
zuſtino, by Arziba/ Caracci. 


Under 


u rn BE 


5? 


U, nder that, 


A Garland of Flowers, painted on Looking- 
Glaſs; by Old Baprifte. | 4 


On both Sides at Top. * ext the C 8 


A Satyr ſqueezing Grapes, with a Tyger and 1 | 


Leopard, by Rubens. 
Next : he W all. 


| Cupid ſhaving his Bow, and two other little 


Cupids, by Parmegians. | 
Under them. 


Dutch Boors in a fury againſt the Spaniards, 


by Peter Brughel, and a Barber Surgeon's Shop, 3 


with a Cat and Monkies, by David Teniers. 
In the Middle. 


St. Francis Xavier dying in an Iſland on the 
Coaſt of SN by Carlo Maratti. 
4 va - 


Over againſt the Windows. 


0 both Sides of it. 


Two = 22 by William Fandoalds, Jun. 
Under them, in the Middle. 
The Virgin and Child, St. Joſeph, St. Anne, 


called John of Bruges. 


4 
Ky * 


Or 


* 
3 


IEA 
TR + 5 1 
=> n 
ä or 5 . 
D 7 


7 1 8 > Nn 
ot 64 . 3 7 
4 a . 5 \ * 1 


and St. Catharina, by John Abeyt, commonly. 
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On both Sides of it. 


. Four pieces of the hiſtory of Judith and Holo- 
ſernes, by Paolo Yerone/e. 


Ll 
_ * 


Under them, in the middle. 


The Martyrdom of the Innocents on copper, 
by Aleſſandro T urchi. 


On both Sides of it. 
| A ſmall Battle Piece, by Bourgognone. 
A March of Soldiers, by the ſame. 


Over the Door to the Dining Room. 


The portrait of Coſmus the 3d Duke of Flo- 
rence, when a Child, Giuſtus Subtermans. 


On the two other Doors. 


Our Saviour breaking the bread, and bleſſing 
the cup, and St. Bruno founder of the order of 
Carthuſians, both of them by Carlo Dolce. 


Betaveen the two Door So 
The Marriage of Jacob, by Ciro Ferri. | 


Vol. II, | D - Under 
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Tue Virgin and oar Saviour in the chouds, 
and the ſeveral Saints, Patrons of the city of 1 
Bologna, by Guido Reni. a 


Under that. 1 
The Nativity of our Saviour, by young Palma. 1 
Over againft the Chimney. 1 


A large Landſcape, with the Baptiſm of Queen 
Candace's eunuch by St. Philip, by Jobn Both, 
Under it, in the middle. 
The inde of a church, by Henry Stenwix, ww 
the figures by Velvet Brughell. 
Under each Corner of it. 


Two little round pictures, one of them being 
the head of Mary Magdalen, and the other that 
of our Saviour crowned with thorns; both of 
them by Franceſco Albani. 


Under them. 


The Shipwreck of St. Paul on the iſland of 
Malta, by Adam Elſbeiner. 


Or. 
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Ox each Sid: of it. 


Two ſmall Landſcapes on copper, by Jobs 
bell, commonly called the Velve. Brugbell. 


On both Sides of them. 


4 be Martyrdom of St. Laurence, by Titians 
0 St. Sebaſtian, and other ſaints, by Filippo 


Beteoren the Door and the Windows. 
4 7 e education of Bacchus, by Simon Youet. 
| Under it. 
nd The Virgin and our Saviour, and ſeveral 
Mass, by Ludevice Caracci. 
YZ Under that. 
ng he Judgment of Paris, by Giovanni Noten- 
re „the Landſcape by Paul Brill. 
of | Between the Windows Pe the Glaſs. ; 
3 portrait of a Dominican Friar, by Giovanni 
| om : 
of In the Paſſage Room, aver the Doors. 
ye portrait of Don Antonio de Leyva, Ge- 
2 r ral to Charles the Vth, who took Francis the 
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Iſt priſoner at the battle of Pavia, by 7/ bub 
Ferrera. 5 


The portrait of Charles Lewis, the elder 
Prince Palatine, by Yanayke. 'A 


4 
The partrait of the Lady Anne Carre, Coun-· 
teſs of . by the ſame. 


Over the Chimney. 1 1 
A 
Our Saviour carried before Pontius Pilate, i in 
water ere by Lucas Leyden. 5 


In the Bedchamber, over the Door. | 
The portrait of a man in a ruff, by Rubens. 


Over the Chimney. 


A large picture of a curtain, carpet, frat. 4 


&c. by the Malteſe, and Mich. Angelo & 
Campi doglio. 3 
In the Cloſet, over the Chimney. | 4 
. A copy of Raphael's s picture of the Madon:| J 
della Seggiola in the palace of Piti, at Flog 4 t 
rence. = 1: 
. TER! q 
Under Er b 1 = h 
A ſmall flower piece on copper, * Velo! 1 


*r hell. ; 4 
Ove 
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3 Ower the little Cloſet Door. 
fo % XX The portrait of Sir Paul Methuen, when a 


I Boy. | 
Oder the Door next the Window. 


elde | 
4 The picture of a Woman, &c. by Albert Durer. 
Coun- 1 Over the Bed. chamber Door, 
A Man's Head, by Tintoretto, ſaid to be that 
4 go! the famous Andrea Veſalio. 


o X E OV E &, 
In DERBYSHIRE, 


4 © The Scat of a Family that bears that Name. 


TERE is to be found the famous Holy 
| Family by Raphael, over the chimney in 
IF the dining room. The drapery of the Virgin 
is red and blue, with a veil thrown over her 
X ſhoulders through which the drapery is viſible: 
her head is turned on one fide; Chriſt is in her 
lap, naked and ſmiling, St. John, has a ſkin 
I D 3 . looſely 
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.> 
5 


looſely tied about his Joins covering him behind, 4 ; 
Elizabeth is in brown drapery, and forms a good 
contralt to the elegance of the Virgin. Joſeph 1 
appears in the back ground. The air of the 
Virgin's Head, the child, and the drapery in 4 | 
the cradle are admirable. The picture has, 
undoubtedly, been repaired, aud much of it re- 4 
painted, 


_ 
by 
is 
"© 


In the fame room are ſeveral other pictures; as I | 


Two Landſcapes, with Ruins and Figures, on | 
copper. By Fergue. 


Venus and Cupid, by Pirian. 
A Flower-piece, by Yar Huy/um. 
Typ Sea. pieces, by Fandevelce. 


— 


15 the Chapel is an Aſſuwption-piece of the 3 


— 
— — 


FF. 0 '& *D. 
ALL SOULS COLLEGE. 


Founder, by Sir James Thornhill ; with uros 
on each fide, repreſenting, in their bas-reliefs, 
the inſtitution of the two Sacraments. Between 
the windo:ys on each fide are figures of ſaints in 8 
chiaxo oſcuro bigger than the life : the {creep i is 
— by Sir Chriſtepher Wren. % 
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1 the Hall are portraits of Chicheley the 
ab Founder, Colonel Codrington, and Sir Natha- 
e el Lloyd. At the high table is an hiſtorical 
ne piece by Sir James Thornhill; the ſubjedt is the 
y in 
1 4 finding of the Law, 2 Kings xxii. 11. Over 
: ut 9 q the chimney is a buſt of the Founder; on ane 
ende a buſt of Linacre, and on the other of John 


1 
Leland. 


They have the portrait of John of Gaunt 
r on Glaſs, with other portraits of that 
time. 


5 In the magnificent Library is a ſtatue of Co- 
| $ © lonel Codrington in the receſs, which is in the 
3 middle. Over the gallery a ſeries of bronzes, 
73 conſiſting of vaſes and buſts, is interchangeably 
2X diſpoſed. 


— 
- 


us - 
S ; as 


=. 
1 E 


, © 


3 7h: ASHMOLEAN MUSEUM. 
James VI. of Scotland, when a youth, 
XX Lady Molineux. 

ros Richard Napier, M. D. 

efs, Y Ben Jonſon, 

ON 2 John Dee. 

u William Lilly, 


11 4: -; "Edw, 
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Edw. Lord Wotton of 998 09 Frohn | 


Thomas Parr. 

Oliver Cromwell. 

Charles I. 

Inigo Jones, 

Cardinal Richlieu. 

Cromwell, Earl of Eſſex. 

' Fliz. Woodville, Queen of Edw. IV. 
Thomas, Duke of Norfolk, by Yandybe. 
Thomas, Earl of Arundel, by ditto 

Sir John Sucklipg · 8 

Le Neve, a Painter. 

Oliver ide Cratys, a Painter. 

Michael Burck, a poor Knight of Windſor. 
Earl of Mancheſter, Chancellor of n 
Lewis XI. of France. 

St. Jerom. 


Ll 


John, King of France, made a priſoner at the | 


battle of Poictiers. a 
Dobſon the Painter's Wife, by Dob/on. 
Edward V. 

Henry Duke of Gloucelter. 
John Selden, Eſq. 
| John Lewen, a celebrated Comedian, 
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Charles 
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Charles I. when young en 
ary Davis,—a Woman who had. . grows 
ing on the hinder part of her head. | 


Hadrian Beverland, in miniature. 
charles I. in miniature. 

Sir John Tradeſcant, junio. 
ni, Firſt Wife, Son and Daughter. | 
A His Second Wife and Son. | MT 
® Sir John Tradeſcant, Senior, in old age. 


Another, drawn after his Death. 


3 Sir John Tradeſcant, Junior, with his friend 
y Zithepſa, a Quaker of Lambeth. 


* The ſame, with his Wife. 


| 3 Robert Plot, LL. D.—the firſt keeper of the 


*. 
. 
> 

ö * 
= 
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7 Muſeum. | | 
* & Elias Aſhmole, Eſq. Founder of the Muſeum. 
A dead Chriſt, by Hannibal Caracci. 

Charles II. 

James II. 

A Drawing of John Aubrey, Eſq. by Faithorne. 
A Repreſentation of the Battle of Pavie 1525. 


An Embiematical Painting of the Deſtruction of 
the Arts, &c. by the Goths. 


WF [The Deſcent of Chriſt into Hell, by Brughell. 
A Figure of a Gameſter. 


A Figure 


A Figure of a Drunkard. 
A Figure of an Ideot. 

A Spaniſh Boor. 

| A Laplander. 


| A 
Pictures in the BodLEian LIBRARY * J 


Sir Thomas Bodley, the Founder of the Library, $3 


The Head Librarians of the Bodleian Library— ® 
Dr. James, Dr. Rouſe, Dr. Barlow Biſhop © 3 T 
of Lincoln, Dr. Lockey, Canon of Chriſt- 
Church, Dr. Hyde, Dr. Hudſon, and Mr. 1 
Bowles. 2 1 

St. Jerom. 

Marcus Tullius Cicero. 

Lord Crew, Riſhop of Durham. 

Sir Kenelm Digby. 

Biſhop Andrews. 

Hugo Grotius. 


Joſeph Scaliger. 
a a famous Aſtronomer. 


4 


The Bodleian Library and Pifture Galkry are to be ſeen ; 
from 8 to 11 in the morning, and in the afternoon between 
1 and 4, from Michaelmas to Lady-day, and between 2 and 'N 6 | 
5 from Lady-day to Michaelmas, 1 


5 . 
, = 
1 ather i 
. 
1 
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Father Paul. 


1 Sir Thomas More, Chancellor of England, done 


; by his Neice, Maria Moxe. 
3 Eraſmus, by Hans Holbeix. 
Bochart. 


1 oa Selden, benefactor to the Bodleian Li- 
| brary, done by Sir Peter Lech. 


f Dr. Pocock, Canon of Chriſt-Church. 
4 Ty; Uſher. 
wed 1 © Dr, Hicks. 


: Inumphrey Wanley, Librarian to the old E of 
Oxford, by Hill. 


2 King James I. 

King Charles I. and his Queen. 

1 {Henry Prince of Wales, King Charles the Firlt's 
| elder brother, 

3 ; 1 Princeſs Elizabeth, Palatine Queen of Bohemia, 
3 fiſter to King Chartes I. 

2 King Charles II. when a boy. 

Lord Falkland who was killed in the civil wars, 


Margaret Counteſs of Richmond, mother to 
Henry VII. 


1 L Jane Grey. 

A fine Buſt of Sir Thomas Bodley, the Founder 
1 bot the Library. 

1 A fine Buſt of King Charles I, 


On 


oe 


On the Stair-Caſe. 


Sir Martin Frobiſher, a famous. Admiral in 'Y 
Queen Elizabeth's time. 2 

Iſaac Caſaubon. 

Dr. Coney, M. D. 

A South Proſpect of Oxford, by Summers. 

Our Saviour and the Woman of Samaria. 

Scaliger. 

James Zarabella. 

Mr. Taylor, a Poet. „ 22 7 

Charity. | 

Hope. 

Piety. 


'CHRIST-CHURCH. 


In an old Chapter-houſe are two portraits ad- 
 mirably painted and in the moſt perfect preſer- 
vation, which certainly belonged to Henry VII. 
the one an elderly, the other a young man, both | 
in black bonnets, and large as life. On the | 
back of the one is this mark No. FR 22, on the 
other No. FR 25. In the catalogue of King 5 
Henry's pictures in the augmentation office No. | 
Y 2; | A 


———— = 


— 


A, 
Ly 

i: N 
1 
10 
# 

x 
v4 
't 


o Xx r OR D. 15 


1 25, is Frederick Duke of Saxony, No. 26 is Phi- 

al in lip Archduke of Auſtria; in all probability theſe 
[ very pictures. They have a great deal of the 
manner of Holbein, certainly not inferior to 
NY it, but are rather more free and bold, Whoever 
painted the pictures, they are two capital portraits. 
Mr. Walpole. | 


I In a butler's pantry within, is an e por- 

trait of a man ina cap, with a diſh under his 
arm: I ſuppoſe ſome old butler of the College. 
1 In the Cathedral on a window is an excellent 
piece of painted glaſs by 1/aac Oliver. The 
4 | ſtory is St. Peter delivered out of priſon, The 
drawing and execution are good, but the colour- 
ing is in ſome parts faint, Underneath oliver 
Et. 84. an. 1700, pinxit deditque. 


The Eaſt window is painted by William - 
Price, ſenior, from a deſign of Sir James Thorn- 
hill, repreſenting the Epiphany. 


In the Library, upon a pedeſtal in a Oy" on 
de N. fide, is placed an admirable whole length 
VII. ſtatue of Mr. Locke formerly a ſtudent of _ 
oth | houſe, by Ry/brach. © 

the q 


1, 
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Portraits 


Portraits in the Hall. 
Over the bigh Tub. 


Compton Bifhop of London. 
' Corbet Biſhop of Norwich. 
Henry VIII. in his regal robes? | 
King Biſhop of London, 

Duppa Biſhop of Winton. _ 
Cardinal Wolſey. 

Fell Biſhop of Oxon. 

Morley Bifhop of Winton. 
Boulter Archbiſhop of Armagh. 


#5 A Mid Wd .ARqvVQO e =. _Xm St 


On the b. Side, begining at the Upper End. 
Wake, Archbiſhop of Canterbury. 

| Potter, Archbiſhop vf Canterbury. 

Smalridge, Biſhop of Briſtol, 

Trevor, Biſhop of Durham. 

Lord Mansfield. 
King, Biſhop df Chicheſter. 


Efte,-Biſhop of Waterford. 
Robinſon, Biſhop of Carliſle. 
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Morton, 
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Morton, Biſhop of Meath. 
Godwin, ſenior, Biſhop of Bath and Wells, 
Godwin, junior, Biſhop of LandsF. 

Matthews, Archbiſhop of Tork. 

Weſtfaling, Biſhop of Hereford, 

Howſon, Biſhop of Durban. 
Heton, Biſhop of Ely. | 
Griffith, Biſhop of St. Aſaph. | 

Sanderſon, Biſhop of Lincoln, 


| On the N. Side, beginning at the Upper Ent.” 
Sir John Dolben, Archbiſhop of York. 


Hooper, Biſhop of Bath and Wells. 7 
Wood, Biſhop of Litchfield and Coventry. | 
Trelawney, Biſhop of Wincheſter, 

Blackbourn, Archbiſhop of Vork. # 
Beaſon, Biſhop of Gloucefier. |, 
Cox, Archbiſhop uf Caſbel. 

Smith, Biſhop of Glouceſter. Pinky at 


James, Biſhop of Durham. 16 ond Bai 

Fuller, Biſhop of Lincoln. 

Gaftrell, Biſhop of Cheſter. noddis ,uctaidef 
' Ravis, 
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Ravis, Biſhop of London. 
Bancroft, Biſhop of Oxford. 
Peers, Archbiſhop of York. 

Dean Fell, father to Biſhop . 
Dr. Buſby. 

Hickman, Diner of f Londonderry. 


Ocur the Screen, and on each Side. 


Lord Arlington. 
Sir Dudley Carlton. Ellis, Biſhop of Kildare. 
A Buſt of George I. in marble. 
Mr. Alſop. Locke. Sir Gilb. Dolben. 
King, Biſhop of London. | 


Peter Martyr. 


But the fine collection of Pictures lately left WW 
the College by General Guiſe, will make theſe 
trifles overlooked, The following is a Cata- 
logue of them as they were diſpoſed at the Ge- 
neral's. : 


. 
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General Gu1sz's, Pictures. 


A piece of architeQure, rather large, adorned 
with many ſmall figures very graceful, The ar- 
chitecture, by Viviani, the figures, in his beſt 
manner, by Sebaſtiano Ricci. 


Born TR ed PP, ety W 
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Two heads in one picture, a Little fmaller 
than life, They exhibit two carricaturas, by 
Spagnoletto. 


A portrait of ſome Spaniſh nobleman half 
length, after the life, nobly painted and well 
preſerved, by Moriglio. 


A head with part of the ſhoulders : it ſeems 
to be the portrait of ſome great man, by Titiano, 
in his firlt manner. 


A picture with many figures 2 feet high, re 
preſenting Solomon's judgment. The invention, 
diſpoſition, and colouring are equally wonder- 
ful, by Pa/qualini Romano, diſciple of Andrea 
Sacchi. N 


theſe 
Cata- 
> Ge- | 

A repreſentation of our Saviqur on his way to 
alvary. The figures almoſt as big as the life, 
by Andrea Mantegna. Man tegna was Corregio's 


maſter, and this picture was in the collection of 
Charles I. 


Vor. II. | E The 
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The rape of the Sabines. A picture of great 
merit both for invention and colouring, the au- 


thor unknown. 


A figure as big as the life, of particular beau- 
ty, exbibiting St. Jerom fervently praying, by 


Demenichino. 


A head with part of the ſhoulders, as big 
as the life. It is the portrait, Painted by him- 


ſelf, of Franceſco Mola. 


A ſmall ſketch repreſenting a ſacrifice, with 
the temple of Diane. The figures are many 


and wonderfully well diſpoſed, by Pietro da 


Cortona, 


A ſmall ſketch in light and ſhadow, with ma- 


ny figures repreſenting a Saint, ready to ſuffer 
martyrdom, drawn with great livelineſs and 


taſte, by Aut. YVandyke. - 


A ſmall octagonal picture on a black ſtone, 
repreſenting our Saviour carried to the ſepulchre, 


by Aunibal Caracci. 
A picture containing ſeveral figures about 
3 feet high, exhibiting St. Laurence's martyr- 

dom, by Tintoretto. 


A Landſcape with figures 1 foot high, repre 
ſe enting the Martyrdom of Se. Peter Martyr. 


The figures, by Agoſtino Caracci, The landſcape, 
by Gobbo dr Caracci. 
A Sketch, 


A Sketch, repreſenting a victorious Prince 
carried in triumph. The figures are many, a 
foot and a half high, and many of them allego- 
rical, by Giordano d Anverſa. 


A large piece of Architecture, with figures. 
In his firſt manner, by Nicol. Pouſſin. 


A picture, containing ſome. half lengths a 
little bigger than the life, exhibiting Faith that 
gives her ſword to a General, by Pietro della 
Vecchia. 


The portrait of a General, half length, a 
little bigger than the life, It is believed to be a 


copy from Titian, by Luca Giordano. 


Figure very artfully fore-ſhortened, repreſent- 
ing Our Saviour dead, as big as the life, by Lo- 
dovico Caracci, 


A picture, exhibiting a Battle, full of figures, 
about 1 foot high; one of the nobleſt. perfor- 
mances of Bourgognone. 


Apollo and Marſyas. The figures about 3 f. 
high, by Seba/?iano Ricci. 750 


A large picture, containing ſome half lengths 
as big as the life, and repreſenting the taking 
*Our Saviour in the Gargen, by Giacomo da Baſ- 


ſans, 
E 2 A Piece, 
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A Piece, containing many half length figures 
as big as the life, repreſenting the Prodigat 
Son received by his father. A famous perfor- 
mance of Guercino da Cento. 


Sophoniſba dying with grief in the arms of 
her damſel, on receiving doleful news. The 
figures are half lengths as big as the life. A 
celebrated piece, by Domerichino. 


Our Saviour known by the two Diſciples in 
the breaking of the Bread ; the figures bigger 
than the life, Ly Lodowico Caracci. 


2 = 


The Flight into Egypt; the figures as big as 
the life, A noble work, by Guido Reni. 


The heads of St. Andrey and St. Paul, PH 
ger than the life; a valuable performance, by 
Andrea Sacchi. 


St. Elizabeth, with St. John, when a babe, 
muſing on a croſs made of reeds ; the figures 
ſmaller than the life. A renowned Piece, by 
Leonardo da Vinci. 


Judith holding Holo fernes's head; a half 
length, very beautiful, by France/co Salviati. 


Our Saviour's Nativity; the figures a little 
more than one foot high, finiſhed with extreme 1 
diligence. A rare work, by 3 Pe- 
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Our Lady contemplating her babe. The 
figures about 2 f. 6 inch. Wonderſully well 
done after Correggis's manner, by France/co 
Mazzuoli, commonly called Parmigiauiuo. 


A half length, as big as the life, repreſenting 
a naked Woman, by T:tians. t is thought 
that this is the portrait of the woman that was 
Titian's model, when he drew the famous Ve- 
nus now exiſting in the room called I a Tribuna, 
in the Medicean Gallery at Florence, 


Our Saviour taken down from the Croſs. 
The figures a little more than one foot high, by 
Daniele da Velterra.—This appears to be the 
ſketch from which Daniel made the large fa- 
mous picture, that is now in one of the chapels 


of the church called La Trinita de Monit, at 
Rome. 


An oval piQure, repreſenting Meduſa's head, 
bigger than the life, painted with aſtoniſhing 
expreſſion, by Rubens. 


A Holy Family; the figures one foot high, 
compleatly finiſhed, by Annibal Caracci. 


Our Saviour crowned wich Thorns tho &- 
gures a foot and a half high. One of the beſt 
works 1n his firſt manner, by Correggio. 


©. Our Lady with the two babes Jeſus and John 
laying hold of a lamb, and two angels devoutly 


E 3 looking 
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looking on them, by Fanuc Maz=ueli, called 
Parmigianino. It was formerly in Charles the 
Firſt's collection. 


Socrates and Alcibiates ; half lengths of 
about a foot and a half, by Gier gene. 


A ſmall picture, repreſenting our Lady's Af. 
ſumption, and the Apoſtles, by 7 'rance/co Naldin:. 
This was the ſketch of a * picture now 
in Florence. 


Our Saviour's Circumciſion; an original 
ſketch, by Polidoro da Cara vaggic. ̃ 

A picture in light and ſhadow. repreſenting 
Diana and nymphs in the bath, changing Acteon 
into a Stag; an original beautiful feetch. The 
figures are a foot high, by Nzeolo dell Abate. 


A ſmall ſketch fer a ceiling in light and 
ſhadow, by Correggio. 

Our Saviour's Supper, a ſmall and moſt beau- 
tiful performance, by Innocenzo da Imcla. He 
was one of Raphael's beſt diſciples. 

A Venetian hiſtory, by Paulo Yeroneſe. This 


is an original ſketch of one of the large pictures 
painted by Paolo in the Sala del _—_—_ at 


Venice. 


A Boy” s Head, as big as the life, by Annibal 


Carasci. 
Diana's 
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Diana's Head, as big as the life, by Camillo 


Procaccini. 

St. Catharine, a foot and a half high. A ce- 
lebrated and well-preſerved performance, by 
Benvenuto da Garefolo, 

A Landſcape, exhibiting the hunting of the 
hare; a beautiful work, by Gobbo de Caracci. 
Adam and Eve driven out of Paradiſe by the 


angel. The figures one foot high. A famons 
and well-preſerved work, by the Cavaliere Gui- 


ſeppe d' Arpino. 4 


The head of a Woman — ſmaller than 
life, by Leonardo da Vinci. 


A Child's Head, ſmaller ul the life, by 
Fra. Bartolomeo di San Marco. 


The pale of an altar, with figures bigger than 
the life, repreſenting St. Lucy, St, John the 
Evangeliſt, St, Humphrey, and St. Francis. A 
famous performance, by Correggio, except St. 
Humphrey's figure, which, having been left un- 
finiſhed by Correggio, was afterwards finiſhed by 
Spagnoletto. 


The family of the Caracci”s repreſented in a 
butcher's ſhop, and thoſe celebrated painters in 
butchers dreſſes. Aunibal is weighing ſome 
meat to a Swiſs of the Cardinal of Bologna's 
guard. Agoſtino is ſhaking a nail, and trying if 


E 4 It 
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it holds faſt, that he may hang on it a leg of 
mutton which he holds in his left hand. The 
Gobbo is lifting up a calf to hang it on 4 beam, 
aud Lodovico ſtoops down killing a ſheep. The 
mother of them is repreſented as a ſervant maid 
that comes to buy ſome meat. The likeneſſes 
are traditionally ſaid to be wonderful; and the 
whole of this no leſs odd than beautiful picture 
was the moſt celebrated performance of Annival 
Carace:. 

Three half figures as big as the life, repre- 
ſenting three ladies diverting themſelves with 
muſic, and a gentleman littening to them. In 
all probability they were portraits, by Tiiiaus. 


A ſketch of one of the moſt capital pictures 
in Venice, and preſerved there in a church. It 
repreſents our Bleſſed Lady, with St. Peter and 
St. Francis, and a Venetian General of the Ca- 
pello's family come back victorious from a battle 
apainſt the Turks, who offers the ſtandard and 
the trophies of his victory to the altar of our 
Lady. The whole Capello family is exhibited 
in this picture: a celebrated work, by Titans. 


A Landſcape with Figures. It repreſents part 
of the country near Bologna, by Domenichina, 


A Woman repreſenting Simplicity, with 2 
dove in her hand; a half length, as big as the 


life, by Franceſco Furino. " 
LC 
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The Good Samaritan ; the figures are two 
feet high; a valuable pidture, by S Badg- 
locchi. | 

Our Lady with her Babe, about 2 feet high, 
painted much after Correggio's manner, by Se- 
baſtian Ricci. 

The head of a youth, a little ſmaller than 
life, by Raphael. 


Two ſmall pictures, exhibiting two different 
martyrdoms of two Saints, by Giacemo del Po. 


A ſmall ſketch, by Ciro Ferri. 


A picture, gxhibiting Our Saviour's Nativity. 
The devotion and maternal affetion of our 
Bleſſed Lady looking on her babe, is prodigt- 
ouſly well expreſſed. - St. Joſeph ſtands admir- 
ing the compunction of two ſhepherds contraſl- 
ed by another that takes care of the aſs. Of 
two other ſhepherds, placed at ſome diſtance, 
one holds a light in his hand, and ſhews the 
other the manger, expreſſing a pious wonder. 
Further off there is a moſt beautiful angel in 
the clouds proclaiming the birth of Our Saviour 
to the ſhepherds. No picture ever ſurpaſſed this 
moſt elaborate performance of Vitiauo. It 
was one of King Charles the Fiifl's collection; 
and there are two prints of it, an ancient gne in 
yood, the other in copper-plate, | f 


a Another 
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Another Nativity, painted likewiſe with his 
uſual delicacy and noble expreſſion, by the ſame 


Titiano. 


Our Lady with her babe in ber arms; near 

as big as life, ſtanding on the clouds, ſupported 
and attended by cherubs and angels, Under it 
there is a ſight of the town of Bologna, and 
adjacent villages, all painted in his beſt manner, 
by Aunibal Caracci. 


Suſanna tempted by the two old men, boldly 
and vigorouſly painted as big as the life, by 
Agoſtino Caracci. 


The Slaughter of the Innocents, containing | 
19 figures as big as the life. A maſter piece 
both for compoſition and _— by Valerio 
Cafeelli. 


Two caildren bigger than the life, repreſent- 
ing Holy Love the conqueror of Prophane Love; 
one of the beſt performances in his firſt manner, 
by Guido Rheni. 


F A lively figure of an Italian Buffoon drinking 
merrily, an half figure, as big as the life, by 
Aunibal Caracci. 


The portrait of ſome nobleman, a little more 
tham à half length, by France/co Forbido, com- 
monly called 1! Moro Verongſe. This painter 
Was * admired by Titian himſelf. 


A Nativity 


o X F OR D. 50 


A Nativity of Our Saviour. The figures 


about one foot high. The effe& of the light 
that ſhines out of the babe, and irradiates the 


whole picture, is aftoniſhing. This is a cele- 
brated piece, by Cavalier Cavedone. 


A Head as big as the life, repreſenting Our 
Saviovr, painted in a bold manner, by Agoſtino 
Caracci. 


Apollo in the attitude of Flaying Marſyas. 
The figures about two feet high, by Andrea 
Sacchi, 


Two ſmall pictures, the one repreſenting a 
mountebank drawing a tooth to a clown, ſur- 
rounded by many ſpectators; the other exhibit- 
ing many people playing at balls upen the 
ground, By Michael Angelo delle Battaglie. 


A ſmall picture, containing our Lady and 
her Babe. St. Joſeph, and St. Catharine, half 
figures, finely painted, by Bartolomeo Schidone. 


A ſmall picture, repreſenting an angel that 
contemplates, with a moſt afflited look, one of 
the nails with which Our Saviour was crucified, 
holding it up in his hand; by Correggio. 


A moſt beautiful ſketch, repreſenting Our 
Saviour laid in the Sepulchre, with» the Virgin, 
who has ſwooned, and is ſupported by the The 


Marys, by Giacomo da Baſſano. 
Four 
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Four ſmall pictures, containing ſome figures 
two feet high, moſt maſterly painted, by Fran- 
cęſco Max xuoli, called 1! Parmigia nino. 


A (mall picture with many figures, repreſent- 
ing Our Saviour ſhewn to the people by Pilate. 
A noble perſormance, by Federigo Barocci, 


A ſmall picture, repreſenting Our Saviour 


appearing to Mary Maggalen in the Gardener's 
form, by Raphaels maſter Pietro Perugino. 


The infant Jeſus and St. John embracing. 


An excellent performance, and well preferved, 
by Raphael. 


Three heads in water-colours, bigger than 
the life, by Raphael. 


A head of Joſeph of Arimatkea, as big as 
the life, by Federigo Barocci. 


A half length, a little ſmaller than the life, 


repreſenting St. Catharine, A rare ancient 


picture, by Yettori Carpacio. 


Our Lady with her Babe and St, John, The 
figures two feet high. An incomparable per- 
formance of Andrea acl Sarto. 


A ſmall picture repreſenting. a ſather with 
his two fd praying, by Holbein. 


— 


A Nativity 


o Xx F OR D. 61 


A Nativity of our Saviour, containing 18 
figures 2 feet high. The poſture of our Lady 
who offers her breaſt to her Babe, and that of 
the babe itſelf, are moſt graceful; St. John 
with them completes one of the beſt groups that 
the art of painting ever produced; and equally 
graceful is another group of three angels playing 
upon muſical inſttuments. Two other angels 
deſcending from heaven an attitude of adora- 
tion, Many more beautiful attitudes of de- 
votion are thoſe of the Shepherds, that fill up 
the left ſide of this aſtoniſhing performance of 
the immortal Ruphacl, 


Our Lady with her Babe, St. Catherine and 
St Francis. The proportion of the figures two 
feet. An excellent and well preſerved perfor- 
mance of Paolo Veronepe. 


The view of a noble Temple, our Saviour 
coming out of it, meets with Magdalen, who 
is by him converted in the preſence of ſome 
other women, An excellent and well preſe: ved 
performance, Cone in his firſt manner, by Andrea 
del Sarto. 


Two half lengths as big as the life of two 
women, one the miſtreſs, the other her maid. 
The miſtreſs was probably a portrait. She holds 
the looking glaſs with one hand, and with the 
other adjuſts her head, liſtening to the maid that 

ſpeaks 
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ſpeaks to her. This is one of the beſt works of 
Domenichino. 


Our Lady with her Babe, the Magdalen, St. 
John, and St. Jerom. The figures are about 
3 feet high, painted with the greateſt graceful- 
neſs, by Parmigiani no. 


A Cupid drawn by two Doves in a golden 
Carr, and two other Cupids playing about him 
encircled by a Flower Garland. A picture ex- 
tremely well preferved, as dl as maſterly 
done, by Domenichino. 


A Copy of the famous Nativity known under 
the name of Correggio's Night; the figures two 
feet high, by Carlo Cignani. . | 


Diana in the bath converting Aeon into a 
Stag, with her nymphs aboùt her. An elegant 
compoſition nobly coloured, the — a foot 
and a half, by 7zintoretto, 


The communion of the Apoſtles, the figures 
a little above 2 feet. There is a kindled lamp 
in this picture, which has a ſtriking effect, and 
the whole is painted with great vigour, by 
Tintoretto. 


St. John preaching i in x the deſart, beautified 
with many well-diſpoſed figures, by Gobbo de 
Carraces. 19155 


The 
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The fable of Erictonius delivered to the 
nymphs to be educated. Their fear and wonder 
in ſpying the boy's ſerpentine feet, and their 
different attitudes, are moſt beautifully ex- 
preſſed. Each figure is about half the bigne(s 
of nature, and painted with great ſpirit, by 
Salvator Roſa. 


A Landſcape, exhibiting Moſes delivering 
from the ſnares of the Shepherds, the daygh- 
ters of Reuel, the Prieſt of Midian, that came 
to give drink to their cattle, by Domenichino. 


Another ſmall landſcape, exhibiting ſome 
Fiſhermen, and women waſhing linen, by the 
ſame Domenichino. 

A yauth little leſs than life, that plays upon 
the Guitar, with a boy behind that liſtens with 
pleaſure to him. By the celebrated Spaniſh 
diſciple of Titian, Fernandes. 


A half length, repreſenting our Lord tempted 
in the deſart, by Titian. | 


Two moſt beautiful Cherubs heads as big as 
the life, by Domenichino. 

A St, John's head with a Lamb, as big as 

the life, in his beſt manner, by Guercino da Cento. 


Marſyas and Apollo, with Midas that fits 


as their judge. The figures about a foot high: 
a fine 
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a" fine performance | both for invention ind 
colouting; by Andrea Schiavone.” 


«ts ® +44 » 


A copy: of the famous Sander, Cupid as 
big az the life, by Azyibal Carracci. 


An Ecce Homo, as big as the life, painted 
with great force of expreſſion, by Ladovico 
Caracci. 

Our Lord laid in the Sepulchre, the figures a 
little more than a; foot; another noble work. of 
Lodevico C aracci. | 


St. Francis in a viſion ſupported by angels. 
The figures about two feet high, admirably 
well painted, by Annibal Caracci. 


A little Landſcape, adorned with ſome pretty 
little figures, and it looks as if painted after na- 
ture, by Gobbo de Caracci. 


A Venus and Cupid as big as the liſe. An 
aſtoniſhing performance, by Ttians. 


A copy of the celebrated pictures of Raphael 
in the Roman Vatican. 'This repreſents an at- 
chievement of the Emperor Conſtantine. This 
copy appears to be the work of ſome great 


painter of the Florentine School, being dong! in 


an moſt maſterly manner. 


A Choir of Angels playing on ſeveral muſical 


OS their proportion about a foot and 
; a half 
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a half, God the Father ſupported by three 
Cherubs, 'by Guido Reni.—This 1s thought to 
be the original ſketch of a picture done in freſco 
by Guido in St. Gregory' $ r at Rome. 


The Martyrdom of st. Eraſmus, the "oo 
about two feet high. This is the original 
ſketch of the famous picture preſerved in St, Pe- 
ter s at Rome, by Niceis Pouſſin. 


Two pictures od with many beautiful 
figures, whoſe proportion is about two feet. One 
repreſents the age of iron, the other of copper; 
and they are the original models of the two 
pictures in freſco, that are in the palace of Pitti 
at Florence, by Pietro da Cortona. 


The original ſketch of one of the ceilings 
painted in the Barberini's palace at Rome, by 
Pietro da Cortona. It repreſents many allego- 
rical figures. 


A half length pdrtrait as big as nature. The 
figure has a letter in one hand, by Lodovico 
Caracci. 


The portrait of Maria Robuſti; a half jag 
as big as nature, by Paris Bourdon. 


The picture of a Woman as big as life \ half 
length, by Giorgione da Caſtel Franco. 


Vor. II. 75 A Head, 
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| A Head, with part of the ſhoulders, repre- 
ſenting a Greek Merchant, as big as the life, 
by Michael Angelo da Caravaggio. 


Our Lady with her babe, and St. John; hs 
figures near as big as the life. An excellent 


performance, by Titians. 
A half length with the hands, repreſenting 


Diogenes the Cynic ; maſterly done, by Par- 4 


aletto. 
A half length portrait of Himſelf, by Tim. 
toretto, | 

A portrait, down to the knee, of the cele- 
brated Naugerius, as big as the life, by Tinte- 
retto., 

The Nativity of Our Saviour, enriched with 
many beaut:ſul figures about one foot high, by 
Franceſco Zuccarelli, 

A Cartoon in water-colours, reprefenting the 
Holy Family. The figures near as big as the 
life, by Andrea del Sarto. 


An Emperor on horſeback ; the horfe white, 
the proportion about two feet ; .a bold and no- 
ble work of Giulio Romano.—It was once in 
King Charles the Firſt's collection. 

- Adinifhed ſketch of King Charles the Firft's 
white horſe,” it proportion about two feet, by 
Fandyhes © 2 

Th e 
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gute 38 hig as the life, by France/co Furino. 
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The Slaughter of the Innocents, and Herod 


on a throne commanging it, by Bourgog none. 


Ariadne abandoned by Theſeus, a naked 
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Sr. JOHN's COLLEGE. 


The figures of Charles I. and his Queen in 
niches in the quadrangle were caſt by Frantis 
Fanelli, and are well deſigned. They were the 
gift of Archbiſhop Laud, and were buried in 
the civil war, 


The middle part of each Jr of the * 
drangle is aſcribed to Iuigo Jones. 


In the Hall St. John the Baptiſt, by Titian. 


MAGDALENE COLLEGE. 


The two windows near the altar by William 
Price the ſoo, In the Weſt window of the 
chapel are ſome remains of 8150 painted in 
chiaro oſcuro: the ſubject is the Reſurrection. 
Each of the fide windows contains fix figures al- 
moſt 25 large as life, of Primitive Fathers and 
Apoſtles. The altar-piece was performed by 
Haac Fuller: it repreſents the RefarreQion. 
n is another piece of our Lord bear- 

F 2 ing 
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ing the Croſs, ſuppoſed to be the work of Guido, 
It was taken at Vigo; and being brought into 
Englavd by the Duke of Ormond, came into 
the poſſeſſion of William Freeman, Efq. of Ha- 
mels, in MONT who gave it to the So- 
ciety. 


In the Hall are four whole length portraits 
of the Founder William of Wainfleet, biſhop of 
Wincheſter, Dr. Butler, William Freeman, Eſq. 
and Prince Rupert; and two whole lengzhs of 
biſhop Warner, and Dr. Hammond. 


MUSIC SCHOOL. 


A Portrait of Nicholas Laniere, the Muſician 4 
Painter and Engraver in the time of Charles I. | 
By Himſelf. He has a pallet and pencils in 
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his hand, and muſic notes on a ſcrip of paper. 3 
NEW COLLEGE. : 
The windows on the South ſide of the Chapel 
are painted by William Price the Son; each 
window repreſents eight figures of Saints and R 
Martyrs with their ſymbols, as large as life. — 
The painting over the altar, repreſenting the 
Salutation of the Virgin, is by Mr. Henry Cook. 1 


At the Eaſt end of the Hall are portraits of 
William of Wykeham, William of Wainfleet, 
and Henry Chicheley Founder of All- Souls College. 

The 
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Th, PICTURE GALLERY. 


Sir Thomas Bodley, Founder of the Pu! hie FA 
brary, in the year 1597, by Hans Hallein. 


King Alfred, Founder of Univerſity College, in 
the year 872. 


John Baliol, and Devorguilla his wife, Founders 
of Baliol College, in the year 1268, 


Walter de Merton, Biſhop of Rocheſter, Founder 
of Merton College, in the year 1274. 


Walter Stapleton, Biſhop of Exeter, Founder of 
Exeter College, in the year 1316. 


* VIS EO TIT TSENG rr 


King Edward II. Founder of Oriel College, in | 
the year 1327. 
Robert Egglesfield, Confeſſor to Queen Phil- 
lippa, Founder of Queen's College, in the 
year 1340. 


William of Wickham, High Chancellor of Eng- 
land, Founder of New College, in the y_ 


1379+ 


Richard Flemming Biſhop of Lincoln, and Tho- 
mas Rotheram, Archbiſhop of York, Foun- 
ders of Lincoln College, in the year 1429. 


Henry Chichley, Archbiſhop of Canterbury, 
Founder of All-Souls College, in the year 


2987: | 
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William Wainfleet, Byhop of Wincheſter, Foun- I 
der of Magdalen College, in tlie year 1455. 
William Smith, Biſhop of Lincoln, and Richard 43 
Sutton, Eſq. Foutidtrs of Brazen-Noſe Col- 
lege, in the year 1511. 4 
Richard Fox, Biſhop of Wincheſter, Founder of 
Corpus Chriſti College, in the year 1516. 4 
King Henry VIII. Founder of Chriſt Church MI 
College, in the year 1525. 3 

Sir Thomas Pope, Founder of Trinity College, 
in the year 1554, by Holbein. 4 
Sir Thomas White, Alderman of the City of 
London, Fbunder of St. John' s College, in 
nen 1557. 6 
Queen Elizabeth, Founder of Jeſus College, in 
the year 1571. 4 
Nicholas Wadham, Eſq. and Dorothy his wiſe, 3 
Founders of Wadham College, in the! year A 
Thomas Tyne Eſq. and Richard Wightwick, 


8. T. P. Fougders of Pembroke : Collage, 'm 10 
the year 1620. 


Sir. Thomas Cooke, Bart. Founder of Worceſter 
College, i in the year 1714. 


Henry IV. of France, on horſe-back, on copper. 
John 


GK. 0 19 71 


John Selden, Eſq. Benefactor to the Library. 
Iſaac Fuller, a Painter, by Himſelf. 

John Harmer, M. D). 

A Buſt of John Duke of Marlborough. 


A State of William Earl of Pembroke, Chan- 
cellor of the Univerſity of Oxford in King 
James the Firſt's time and Charles I. in braſs, 
deſigned by Peter Paul Rubens. 


Francis Cherry, Eſq, 
Mr. Dodwell the Hiſtorian. 
Dr. Alleſtree, Canon of Chriſt-Church. 


John Bagford, Collector of Books for Lord 
Oxford. 


Franciſcus Junius, a fine Sketch of Pandyle's. 


Lord Crew, Biſhop of Durham, a great Bene- 
factor, by Sir Godfrey Kneller. 


King Charles II. and Queen Catherine, by Sir 
Peter Lely. 


James, Duke of York, and his Dutcheſs, by 
Ditto. 


Sir Joſeph Williamſon, Secretary of State in 
King Charles the Seconds time, by Sir Pe- + 
ter Lely. 


Cardinal Howard, the late Engliſh Cardinal. 
Abraham Cowley, a famous Poet. 


F 4 Sir 
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Sir George Mackenzie, Þy Sir Godfrey Keller.” | 


Martin Luther. 


Sir William Dugdale, author A. the Antiquities 
of Warwickſhire, &c. 


Sir Thomas Overbury, poiſoned in the Tower i in 
K. James the Firſt's time, by Cornelius N 
ſon. 

Dr. King, Principal of St. Mary Hall, by W:l- 
hams. 

Samuel Butler, . of Hudibras, be Sir 
Pieter Lely. 

Matthew Pri, by Richard/or. 

Mr. John Locke, by Giéer. 

Johannes Duns Scotus, called Doctor Subtilis, 
by Spagnolet ii. 

The Rev. Tho. Baker, of St. John's College, 
Cambridge. 

Dr. Rawlinſon, a great Antiquarian. 

Joſeph Pullen, Vice-Principal of Magd. Hal, 

WS Bing. 
Sir Peter Griffinfield, Chancellor of Denmark. 

James Hyde, M. D. Principal of Magd. Hall. 

Thomas White, 8. T. P. Founder of the Lecture 
in Moral Philoſophy. 

Dr. Samuel Clarke, ReQor of St. James's, Lond. 


A Proſpe@ of Antwerp. , 
* * Nathanael 


N 
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Nathanael Wanley. 
Lord Cowper, Chancellor of England: 


Salomon Negri, of Damaſcus. 
Francis Atterbury, Biſhop of Rocheſter. 


Dr. Pocock, Canon of Chriſt-Church, Profeſſor 


of the Oriental Languages. 

Dr. Jane, Canon of Chriſt-Church., 

Lord Chief Juſtice Raymond, full length, by 
Vanderbant. 

Dr. Trapp. 

Mr. Creech. 

Dr. Hody, Beneſactor to Wadham College 

Sir Henry Spelman. 

Dr. John Wilkins, Biſhop of Cheſter. 

Mr. Zucchero, a famous Painter, by Himſelf. 

Sir Richard Tomlins, founder of the Anatomy 
Lecture. 

Tycho Brahe, Aſtronomer. 

Dr. Flamſtead, Aſtronomer, by Gibſon. 

Dr. Halley, Ditto, by Murrey. 


| Hevelius Aſtronomer of Dantzick, by Andrew 


Stech. 


John Ogilby. 


John Bainbridge, Profeſſor of Aſtronomy. © 
John Taylor, the Water poet, by Taylor. 


Mr, Weichman, a German Poet. 
; God's 
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God's Covenant with Noah, by Sebaffiaw Boers 
done. 

William of Naſſau, the firſt Prince of Tong 

Pzince Maurice of Orange, 

Patrick Ruthuen, Earl of Brentford. 


King William and Queen Mary, fall length, 
by Sir Godfrey Kneller. 


The Seven Vices on copper, viz. Pride, Luft, 
Sloth, Drunkeneſs, Revenge, Avarice, and 
Envy, by Schalcken. Very good, but placed 

where it is impoſſible to {ee them. 


A Statue of Venus de Medicis, at Florence, i in 
Plaiſter of Paris. | 


A Statue of Apollo Belvidere, taken from the 
Original at Rome, in Plaiſter of Paris. 


A Buſt of Marcus Tullius Cicero. 

A Buſt of Phocion. 

A Buſt of Ariſtides. 

A Buſt of Zeno. 

Van Trump, a Dutch Admiral. 

Lord Cottington, in K. Charles the Firſt's 


time. 


Dr. Wallis, full length, by Sir Godfrey Kneller. 


George Buchanan, a Scotch Hiſtorian, tutor to 
King James I. 


Mr. Prynn, in King Charles the Firſt's time. 
g A fine 
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A fine large piece of our Saviour's firſt appear- 

ance to his Diſciples after his * 
Jordaens. 

A fine Repreſentation of various kinds of Pratt 


A Mathematical piece, with Books of Naviga- 
tion, and a pair of Globes. 


A Dutch Gardener, with two Boys ſtealing Fruit 
out of his Baſket, by old Fraud Hall. 

Hadrian Bev etland, a Dutch JW by Sir 
Godfrey Kuellor. 

The Engliſh Fleet, in K. Charles II. time, com- 
manded by the Duke of Vork, acurious large 
piece, by Phillips. 

A fine Deſcription of a Storm at Sea, by Wil- 
larts. 

The Rev. Dr. John King, maſter of the Charter 
Houſe, full length. 

A fine piece of Moſes ſtriking the Rock, Jor- 
daens. 


A Dutch Sea Piece, with the proſpect of 2 
Town. 


A fine Dutch Fiſh Market, by Willares. 


Three fine old Pieces of St. Andrew, St. Peter 
and St, Paul. 


Dr. Potter, Archbiſhop of Canterbury, full 


length, by Huta. 
Sir 
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Sir Charles Chardin, a great Traveller, ty 
Danaridee. | | 


John Anſtis, Garter King at arms. 
The Earl of Dorſet, by Richard/or. 


George Clifford, Earl of Cumberland, in K. 
Henry VII. time. 


'Thomas Fermor, Earl of Pomfret, and his Wife, 
both in one Piece, full length, by Bard- 


well. 
Mr. Addiſon, by Sir Godfrey Kneller. 
Margaret Ruſſel, Connteſs of Cumberland, in 


K. Henry 7th's time. 
Theodorus Haake. 5 


Andrews, Biſhop of Wincheſter. 


The late Earl of Abingdon's Father, full length, 
by Doll. 


Michael Angelo, a famous painter, by Walker. 
Richard Vaughan, Biſhop of London. 
Dr. Jane, Canon of Chriſt Church. 


Geoffrey Chaucer. 


Dr. Aldrich, Dean of Chriſt Church, by Sir 
Godfrey Kneller. 


Dr. South, Canon of Chriſt Church, 
Dr. Hough, Biſhop of Worceſter. 
Sir Godfrey Kneller, by Him/elf. 
James Gibbs, Architect. 


Dr. 


20 
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Dr. Newton, principal of Hertford College. 
Samuel Clarke, a great Linguiſt. | 
The Earl of Strafford, in K. Charles the Firſt's 
time, by Vandyle. | 
Laurence Earl of Rocheſter, Lord Clarendon's 
Son, by Sir Peter Leh. 
Sir John Hawkins, Rear Admiral in Q. Eliz. 
time. 
Our Saviour making himſelf known by break- 
ing of Bread to his Diiciples at Emmaus z on 
Copper, by P. P. Rubens. 


James Skerley, a Poet. 


A Buſt of Sir Chriſtopher Wren, by Edward 
. Pierch. 


The Fair Maid of the Inn at Inſpruck, copied 
from Ruſalla, by Xirthall, ſenior, 


Dr. Stradford. 

Miſs Harley. 

Miſs Squire. 

Mr. Dodſon, Painter. 

The Lady Windſor's Daughter. 

The Preſent Lady Limfter, 1723. 

Count Oxenſtiern, a Sweed. 

Michael, Lord of Montaigne. 

Sir Hans Sloane, full length, by Richar#/or. 


Dr. 


: 
139 
"1 

1 

7 

1 

c 
: 
4 
| 


* 
2... . . .. — — — 
. * 
22 * as th n + PEE 4 


— — — — 
3 — —̃ —öà— — I 
— 0 


John Speed, the Hiſtorian. 
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Dr. Dillenius, late Profeſſor of 3 in the 
Univerſity of Oxford. WW 

Mongepr Balzae, a French Writer, 

Charles XII. K. of Sweeden, full length, by 
Schrader. 

The late King of Pruſſia, full length. 

Dean Swift, by Jarvis. 

Ben Jonſon. 


Sbeſſie id, Duke of ee full . by 
Richard ion. 


Alexander Pope, by Jarvis. 

John Dryden. a 

William Bromley Eſq. Speaker of the Houſe of 
Commons in Q. Anne's time, by Holl. 

Dr. Ratcliffe, a great Benefactor to the Univerſi- 
ty, by Dell. 

Thomas Willis, M. D. 


John Fox, author 9 Book of Martyrs. 

Hugo Grotius. 

Sir Thomas Wyatt, in Q. Mary's time. 

Sir Henry Saville, founder of the Aſtronomy, 
and Geometry Profeflorſhips ; Provoſt of 
Eaton and Warden of Merton College, in 

- Quyeea Elizabeth's time, full length. 


Sir Francis Drake. 
148 Abraham 
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Abraham Cowley, when he was old, 1 Sir 
Godfrey Kneller. 

Nicholas Harpsfield, Archdeacon of Cancerbury; 
in Queen Mary's time. | 

Archbiſhop Sheldon, founder of the Theatre. 

Lord Clarendon, author of the Hiſtory of the 
Rebellion. 

Archbiſhop Laud, Chancellor of the Univer- 
ity. | 

James, Duke of Ormond, by Ryley. 

Sir Kenelm Digby, by Yanayke. 

Robert Dudley, Earl of Leiceſter in Q. Eliza- 
beth's time. 

A fine Head of our Saviour. 

A fine Head of K. Charles I. 

Mr. Selden, a great Benefactor to the Bodleian 
Library. 

The Earl of Kildare, in Henry the Eighth's 
time. 

The Earl of Pembroke, Chancellor of the Uni. 
verſity, in K. James the Firſt's time, full 
length. 

Cardinal Wolſey, an Original 

Archbiſhop Cranmer, | 


Thomas 
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Thomas Eger ton, Chancellor of England, and of 


the Univerſity, 


Sir T'homas . Sackville, Earl of Dorſet, and 
Chancellor of the Univerſity, | 


Hieronymus Weſton, Earl of Portland, in K. 
Charles the Firſt's time. 

Lady Betty Paulett, an ingenious Lady of the 
Duke of Bolton's Family, in King James 
the Firſt's time, drawn in a dreſs of her 
own work, full length. # 


Burleigh, Treaſurer in Q. Elizabeth's time. 


Charles Earl of Arran, late Chancellor of the 
Univerſity, full length, by Sir James Thorn- 
hill. 


| James Duke of Ormond, Chancellor of the Uni- 


verſity, in Queen Anne's time, full length, 
by Sir Goafrey Kneller. | 


The length and breadth of the Gallery, in the 
Clear. 


North and South Side 129 feet, 6 Inches. 
Eaſt Side — 158 6 
Hrenith 7 —— 4 ® 
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De POMFRET STATUES, &c: 


Placed in one of the Schools, were collected 


by Thomas Howard, Earl of Arundel; tney 
came into the hands of the Dutcheſs of Nor- 
folk, who was divorced, and by her were ſold 
to the laſt Earl of Pomfret's father: the Coun- 
teſs Dowager gave them to the Univerſity. 


1 A Statue of a Grecian Lady, 7 feet high, 
wants arms. 


2 Ditto of Archimedes, 7 f. 2 inch. high, 
wants an arm. 


3 Ditto of a Roman Emperor, 7 f, high, 
wants one arm, and the noſe. 


4 Ditto of Minerva, 9 f. high. _ 


5 Ditto of a Raman Emperor, 7 f. high, | 
wants an arm. | 


6 Ditto of Cicero in the proper habit, 6 f. 
9 inch. high.—The drapery very maſterly. 
He has the Sudarium in the right, and & 
ſcroll in the left hand. The character ß | 
the countenance ſettled indignation, in | 
which he ſeems preparing to ſpeak. | 


7 Statue of a Grecian Lady. 7 f. high, wants 
arms.— The drapery falling over the right 
leg is finely conducted. 


Vor. II. G $ A Delphic nx 
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8 A Delphic Colomn, with the capital and 


baſe; and an Opollo that ſtood at the top, 


24 f. 6 inch. high. | 
9 Statue of Sabina, 6 f. 9 inch. 
10 A Venus de Medicis. 


11 e nc, 1 * 6 in. by f. 


3 inch. 


12 Terminus of Pan, 5 f. 7 in. high, wants 
an arm. | 


3 Statue of Minerva, 5 f. high, wants an arm, 


and the Noſe. 
14 A Circular Roman Altar, 2 f 4 in. high. 


15 Statue of a Woman, 6 f. high, wants arms, 


and part of the noſe. 
16 A Venus cloathed. 
17- A Circular Roman Altar, 2 f. 6 in. high. 


18 Statue of Clio fitting, 4 f. 6 in, wants an 
19 A Cireular Roman Altar, 2 f. 4 in. high. 


20 Statue of a young Dacian, 4 f. 3 in. high— 
Perhaps Paris. It is of great antiquity. 
21 A Roman Altar, 2 f. 4 in. high. 
22 Statue of Antigeus, 5 f. 6 in. high, wants a 
finger, and the right hand. 
| 23 A Grecian 
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23 A Grecian Lady, 4 f. 8 in. high, wants an 
eee 16:42 e 1100 
24 Statue of Jupiter and Leda, 3 f. 10 in. high, 


wants arms. 


25 An Antique Capital, 1 f. 6 in. by 2 f. wants 
a corner. 


26 A Circular Pedeſtal finely arnamented with 
Heads and Feſtoons of Fruit, 3 f. by 1 f. 
3 in diameter. 


27 Statue of Scipio Africanus, or Demoſthenes, 
7 f. high. The drapery is a very bold 
ſtyle. It is probably of ſome Orator, the 
right hand being laid on the breaſt in a 
perſuaſive poſture. 


28 Ditto of a Woman cloathed, 3 f. 8 in. wants 
a head. 


29 A Trunk of a Woman, 2 f. 1 in. high. 


30 A Boy, with his Seger 1 ip his mouth, 2 f. 
5 in. high. 


31 Statue of Jupiter ſitting, 3 f. Righ. wants 
a hand. 


32 Ditto of a Woman, 3 f. 4 in. high. 
33 The Trunk of a Woman, 2 f. 1 in. high. 
34 Germanicus's Tomb, 7 f. by 1 f. 8. 


35 Two Capitals with Beaſts Heads, 2 f. z in. 
high. 
G 2 36 An 
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36 An Egyptian Chair, 2 f. 5. by 1 f. 8. be- 
longing to a Prieſt of Iſis and Oſiris. 


37 A. Stone carved, with a claw at che end, 
2 f. 75 by 2 f. 6. f 


38 Statue of a Roman Conſul, ) f. high, wants 
a hand, and fingers of the other. 


39 Ditto of a Woman, 4 f. high, wants the head. 
40 Ditto of Flora, 3 f. 10 in. 

41 Ditto of Hercules, 4 f. high, wants hands. 
42 Ditto of Diana, 4 f. 8 in. higb, wants arms. 


43 Ditto of Cupid ſleeping, 5 f. 6 in. higb.— 
The Lizard may be a device for the name 
of the Sculptor, unbeſs allegorical. 


44 Ditto of Venus half naked, 4 f. bigh. 
45 A Circular Altar, 2 f. Gin, high, 


46 Statue of Melpomene fitting, 4 f. high. — 
Perhaps it is Agrippina, in the character 
of Melpomene. 


47 A Circular Roman Altar, 2 1. 10 in. high. 

48 A Grecian Lady, 4 f. 8 in. high, wauts arms, 

49 A Circular Roman Altar, 2 f. 8 in. high. | 

50 Statue of Camilla, 6 f. 5 in. high. | 

51 Ditto of a Grecian Philoſopher, 5 f. high, 
wants the, right arm, | 

52 A Circular 


DELO 


2 A Circular Roman Altar, 2 . 2 in. high. 


53. A Statue of Caius Marius, 6 f. high. It has 
a noble ſeverity. 


54 Ditto of Bacchus naked, 4 f. 2 in, high. A 
delicate piece of ſculpture. The hand is 
added with much addreſs by Guelphi, 
from whom are all the modern additions. 


55 A Circular Roman Altar, 2 f. 2 in. high. 


56 Statue of Julia, 6 f. gin. high, wants the 
arms. 


57 A Roman Fathom, 6 f. 10 in. by 2f. 
58 A Sphynx, 5 f. 8 in. long. 


59 Ditto, ſomething leſs. 
60 A Sacrifice, 2 f. 3 in. by 2 f. 


61 A Baſſo Relievo of a Dacian's Sacrifice, 2 f. 
by 2 f. 4. 6 


62 Part of a Sacrifice, 1 f. 8 in. by 1 f. 2. 

63 The Naked Trunk of an Hermaphrodite. 
64 Baſſo Relievo, 1 f. 10 in. by 1 f. z. 

65 Baſſo Relievo of a Shepherd, 2 f. by 11 in. 
66 A Bacchanalian, 2 f. 3 in. by 2 f. 


67 A Woman's Head, 1 f. 6 in. high, wants a 
noſe. 
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68 The Trunk of a Man, 2 f. 2 in. 


69 The, Trunk of a Woman ſitting, 2 f. 7 in. 
70 A Conſular Trunk, 5 f. 6 in. high. 
71 The Trunk of a Woman fitting, 2 f. J in. 


72 A Buſt of a Roman, 1 f. 6 in. high, wants a 
| noſe. 


75 The Head of a Man, 1 f. high, wants a 


noſe. | 
74 A Trunk of Venus NIL 1 f. 10 in. high. 
75 An old Man' s Head. 
76 A Man' s Head, 10 in. wants the wy 
77 Part of a Head and Neck, 1 f. 6 in. high. 
78 An old Man's Head. 
79 Statue of a young Satyr, 2 f. 6 i in. high. 
80 A Naked Trunk of a Man, 2 f. 6 in. high. 


81 Beaſt. devouring Men. It is the pedeſtal of 
a table. Scylla and. Charibdis are repre- 
ſented devouring mariners; whoſe atti- 
tudes are extremely fine, 


82. A Trunk of a Woman, 2 f. 8 in. high. 
83 Part of a Man's Foot. 
84 Naked Trunk of a Man, 2 f. 6 in. high. 
85 Part 
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&g Part of two:Maſks, 2 f, 5 in. by 1 f. 9. 

86 A Lion, 3 f. 10 in. long. 

87 An Alabaſter Urn, 2 f. 8 in. high. 

83 A Sarcophagus, 5 f. 2 in. by 1 f. 6, 

89 Statue of Judith, 4 f. 6 in. high. 

go Ditto of Hercules choaking a Lion, Few 
figures have greater ſpirit, On the rock 
adjoining: ſeems to have been the figure of 


a Woman, perhaps of a Mule; ſinging 
the atchievement to her harp. 


91 A Sarcophagus with boys, 4 f. by 1 f. 4. 
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92 A Sea-Lion, 3 f. 6 in. long, 2 f. 4 in. 
high, 


93 Dogs and a Boar, 2 f. a 


94 A Sleeping Cupid, 2 f. 5 in. 
95 A Sarcophagus, 2 f. 3 if. by 1 f. 


96 A Baſlo Relievo, Roman * 2 f. by 
f. 7 in. 


97 Trunk of a Woman, 2 fl high. 

98 Soldiers Fighting, 1 f. 11 in. by 2 f. > 

99 Ditto, 3 f. 11 by 1 f. 3. 

100 Trunk of a young Man, 1 fl 11. | 

101 The Triumph of Aniphyrtion; 2 f. by 2f. 
| 1 102 Trunk 
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102 Trunk of a Woman ſitting, 1 f. 3 in. high. 
103 The taking of Troy, 7 f. by 11 in: 

104 Boys embracing, 2 f. 3 in. by 1 f. 6. 

105 The Herculean Games, 2 f. 3 in. by 2 f. 
106 Boys, 2 f. by 1 f. 


107 A Woman and Child fitting in a ſquare 
Nich, 1 f. 9, by 1 f. 7. 


108 A Roman Monument with three buſts, 
3 f. 10 in. by 2 f. 3. 


109 Part of a Roman Monument. 
110 Ditto. 
111 Buſt of a "rut head. 


112 Ditto. 


113 A Roman Buft. 
114 Buſt of Fauna. 


115 Ditto of Faunus. 


116 Ditto of a young Man, 
117 Ditto of Diana. 
118 Ditto of a Grecian. 

119 Ditto of a Woman cloathed, 


220 Ditto of a Philoſopher, 


121 Philoſopby, a Buſt. | 
122 A Baſt 
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122 A Buſt of Niobe. 
123 Ditto of one of her ſons. 
124 Buſt of Venus de Medicis. 
125 Ditto of a Woman <loathed, 
126 A Buſt cloathed, wants the head. 
x27 Ditto, 
123 Ditto. 
129 Ditto. 
130 A Buſt naked, wants the head. 


131 Buſt ofan old man, half naked, 
132 Ditto of a Roman. 
133 Ditto of Henry VIII, modern. 


134 Ditto (modern) of Rob. C. Pal. Rhen. D. 
Bav. 1637, Etat. 17. 


135 A Coloſſal Head of Apollo. 


THE THEATRE 


Was erected from a defign of Sir Chriſtopher . 
Wren in 1669, at the expence of Archbiſhop 
Sheldon. The roof is covered with allegorical 
painting; in the room are thiee full-length por- 
traits of Archbiſhop Sheldon, the Duke of Or- 
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mond, and Sir Chriſtopher Wren. There is a 
good ſtatue of king Charles 11. on the outfide of 
the circular part. 


UNIVERSITY COLLEGE. 


The windows in the chapel are richly painted 
by Henry Giles, 1687. 


WADHAM COLLEGE. 


The Eaſt window of the Chapel is painted 
by Bernard Van Linge in 1622; it repreſents 
the paſſion of our Lord, and is ſaid to have coſt 
1500 J. The drawing is pretty good, and the co- 
lours are fine. 


Sir GREGORY PA E, Bart. 


HE Houſe is a magnificent edifice built 
in the modern taſte, conſiſting of a baſe- 
ment ſtate and attic ſtory. The wings contain 
the offices and ſtables, which are joined to the 
body of the houſe. by a colonade; the. hack 
front has an Ionic portico of Four columns: it 
| 3 
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is adorned with many capital pictures; a liſt 
whereof is here given. 


| Sampſon and Dalilah Vanayke. 
St. Cyprian, a à length Ditto. 
The Three Royal Children, ; lengths Dirro. 
Juno and Ixion Rubens. 
Rubens and his Miſtreſs | Ditto. 
Rubens, two figures, Fowls and Fruit Ditto and 
Smyders, 
Figures by Rubens, a Landſcape Ditto and 
| Brughel, 
David and Abigail Ditto, 

A Maid milking a Goat Fordeans of Antwerp. 
The Good Samaritan Syfti Baldelochi. 
The Return of the Prodigal Son Chew. Calabrere. 
Moſes ſtriking the Rock Valerio Caſtelli, 
The Woman taken in Adultery Paul Yerone/e. 
Moſes and Pharaoh's Daughter Ditto, 


A Counſellor, his Wife and Daughter Titian, 
Peter's Denial of Our Saviour NM. A. da Cara- 


Vagio. 
A Holy Family Parmegiauo, 
Moſes ftriking the Rock Giacomo Baſſan. 
Landſcape, with Cattle Diets. 


The Angels appearing to the Shepherds Par. 
: Hiſtory 


„ GCREGORY PAGE. 
Hiſtory of Cupid and Pſyche, 12 pieces Luca 


DOD Giordano. 
Venus, Cupid and Satyrs Philippo Laura. 
Venus, Cupid and Satyrs | Ditto, 
Landſcape, with figures Salvator Roſa. 
Landicape, with figures Franciſco Mola. 
Judith and Holofernes Manfred, 
A Sacrifice Luis Caracci.— Nic. Pouſſins 
Venus, Cupid and Satyrs n 
Daphne changed into a Laurel Ditto. 
Landſcape, with figures . Gaſpar Pouſſia. 
Architecture and figures 950 Vivian. 
Architecture and figures Ditio. 
Joſeph and his Brethren Paracciui. 
Jacob embracing Benjamin Ditto. 
Landſcape, with figures Claude Lorrain. 
Landſcape, with figures Franciſco Mille. 
Landſcape, with figures | Dit: 
Three Figures, 3 lengths after Car. Maraiii. 
Qvarter Length Albert Durer. 
Battle Piece B OUT gegnone. 
Battle Piece | Ditto. 
Holy Family _ 1 1. Solomint, 
Paris and Helena L' Arai/c. 


The 
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The Judgement of Solomon, Gallery Chimney- 


piece Pompeio. 
Hector and Andromache, Drawing-room Chim- 
 ney-piece Imperialis. 


Corzolanus, Saloon Chimney- piece 
Imperiolis and Maſucci. 


Architecture and Pigures, Drefling-rvom Chim- 


ney-piece F Pauls Paning. 
Architecture with F igures, Bed- chamber Chim- 
ney- piece Ditto. 


Ditto, Vellow Bed-chamber Chimney-piece Dizzo, 
Ditto, Library Chimney-piece after Panini. 
Ditto, Yellow Dreſſing- room ditto Harding 
after Panini, 

Ditto, Red Drefling-rcom, over the Chimney- 
piece, ditto Ditto. 
Ditto, Store-room Chimney-piece, ditto Dito. 


Ditto, over the Doors of the Red Drawing-room 
after P. Panint. 


Ditto, over the Doors of the Red Draw in, room 


Harding aſter Panlui. 

Ditto, with Figures over the Door in the Saloon 

| Ditto, 
Ditto, ditto Ditto.” 
Landſcape, with Figures, Dining-Room Chim- | 
ney-piece Lambert. 


Landſcape 
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Landfcape, with Figures, Green Drefling-room 


Chimney-piece Ditto. 


Landſcape, with Figures, Green Bed - chamber 
Chimney- piece. - 


Fruit and Flowers, Breakfaſt Chimney-piece. 


Pharaoh's s Daughter and Moſes 
_ Chev. Vanderwtrf, 


Meſſage by the Angels to the Shepherds Ditto. 
King Zeleucus giving his kingdom to his ſon 


Ditto. 
Shepherds and Shepherdeſſes dancing Ditto. 
Hercules between Virtue and Vicſe Ditto. 
Roman Charity Dit. 
Joſeph and Potiphar's Wife Ditte, 
Mary Magdalen reading in a grotto Ditto. 
Bathſheba bathing Dito. 
Our Saviour and Mary Magdalen Dir 
Venus and Cupid | Diss. 
Chev. Vanderwerff, his Wife and Daughter 
| | Ditto. 
Adam and Eve Peter Vanderawerf. 
: and Stratonica Ditto, 
A Landſcape with many Figures, a Fair at 
Ghent Sir D. Teniers. 
Ditto with Figures Ditto. 


Fruit 
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Fruit and Flowers Van Huy/ſum. 
Ditto PEE Ditto. 
Ditto . Ditto. 
Ditto | Ditto. 
Ditto . Ditto. 
A View of Venice, over the Saloon Door 
Harding, after Canaleri. 
Ditto, ditto Ditto. 


Architecture, over the Door in the Gallery 
Ditto, after Panini. 


Ditto, ditto Ditto. 
The Golden Age Limburg. 
The great Church at Harlem De Witt. 
Landſcape, with Figures Velvet Brughel. 
Ditto | | Ditto, 
A Poulterer's Shop Ol Meiris. 
A Fiſhmonger's Shop Ditto, 
A Water-Piece Zagtlewen. 
An Hunting- Piece Berchams 
An Italian playing on the Guitar Brower. 


Landſcape, with Figures and Cattle FVouvermans. 
Landſcape, with Figures and Cattle Jouvermans. 
Holy Family Schalten. 
A Woman with a Torch | Ditto, 

A Schoolmaſler 
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A Schoolmaſter pg? Gerard Dowe. 
The Offering of the Kings Polenburgh. 
Two ſmall Figures, Venus and Adonis 

, Young Mieris. 
Landſcape with Cattle ah Eduma, 


Landſcape, with Fowls and a Dog Crad#dec4. 
The Holy Family Schalten, 


Lord SCARSDALE 


S building a moſt magnificent palace by 


Kedleſton, near Derby. The Architect is 
Mr. Adams, the well-known Editor of the Ruins 
of Diocleſian's Palace, Every thing is fitting 
up in the moſt ſumptuous manner, and finiſhing 
in the higheſt taſte, Of the pictures which are 
already placed, take the following very imperfect 
catalogue, till a better can be obtained, 


In the Dining-Room. 


Dead Game and Dogs. An n pigue 
in high preſervation, by Snyders. 


A Land ſcape, with a Pine Hou and figures, 
wy Teodon. : 
FT n 


SCARSDALE op. 


An Hiſtorical Piece, by Zuccarelli. 
Birds, by Barlow. 22 


Two Landſcapes, by Z — 
Still Life: a fawn, peacock, &c. by W | 


The Salon 7. 


Terminates in a grand dome at top, bi 
like the Pantheon. m 


An old Man with a flapped Hat and Ruff, by 


Rembrandt. 


Bacchus and Ariadne, a capital picture, by 
Luca Giordaxs. 


Landſcape with Figures, by 7 empeſta. 
Figures and Cattle, by Baan. 


- Joſeph i interpreting Pharaoh's Dream, by Rem 
brandt, in his beſt manner. 


Bacchus and Ariadne, two fingle — by 
Guido, 7 


Holy Family, by Raphael 

Adam and Eve, by Dominico Feti. 
Landſcape, by Claude Lorrain. 
Marcus dead, by Paul Yerone/e. 
Coriolanus, Ditto. 
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| The Zlightioro Heat by — 
Holy Pau „by Carts Maratti. * _” 
Andromeda, by Guide. 

Landſcape, by W:/or. 

Ditto, with Rocks and Aſſes, by — be 


Dinos: ie hr. io ya. 


; 
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The Seat of the Rt. Hon. the Earl TRM IE. 


HE Southern entrance of the Gardens is 


formed by two light pavilions of the Do- 
ric order, deſigned by Sir Jobi Yanbtugh. 


Almoſt the firſt ſtriking object that occurs, is 
an Obeliſc near 70 feet high, defigned for a 
Jet d'Eau, and placed i in the middle of a large 
odagon piece of water. At ſome diſtance we 
perceive two rivers, which are at laſt united, and 
enter the octagon in one ſtream. Over one of 


thals 5 a Tallagien Bridge. From this point # 
- Gothic 
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Gothic edifice dedicated to Liberty, 70 fert in 
height, appears on e top of a hill. On the 
left is an Ægyptian Pyramid ; from whence we 
are conducted to the Cold. Bath. Here we have 
a proſpe& of a natural caſcade, falling from the 
laſt· mentioned octagon, in three diſtin ſheets, 
into an extenſive lake. One of the ſheets paſſes 
through the arch of an artificial ruin, covered 
with ever-greens. 

I ſhall now procted to vive a circumſtantial 
and diſtin diſplay of ach remarkable particu- 
lar, as it feverally and ſucceſſively preſents itſelf, 
in our progreſs through the Gardens; 


The Hermitage, built of rough ſtone, and 
agreeably ſituated in a riſing wood on the banks 
of the lahe. 

The ſtatues of+ Cain and Abel, which are 
finely executed, 


The Temple of Venus, with the * od 

Veneri Hortenſi. : 

It was deſigned by Kent, and is painted with 
the ftory of Hellenote and Malbecco, by, Sleter. 
It is adorned in the frofit with the Bulls of Nero, | 
Veſpaſian, Cleopatra, and F auſtina, Over the 
 frize is the following motto, alluding. to the 
Painting, from a poem aſcribed to s viog 


Nutic amet, qui nunquam whaViEs . 
Quique amavit, nunc aniet. 12527 


H 2 The 
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The Belvidere; or Gibbes's Building. Un- 
derneath it is an Ice- houſe. 
The Roman Boxers, admirably copied. 


Two Pavilions. One of them is uſed as a 
dwelling-houſe; the other is ornamented with 
the ſtatues of Julius — Cicero, Fortia, and 


Livia. 


The Egyptian Pyramid, which is 60 feet in 
height, with this inſcripgion : 


Inter plurima hortorum horum zdificia a Jo- 


anne Vanbrugh, equite, deſignata, hanc Py- 


ramidem illius memoriæ ſacram voluit 


Cobham.” 


Within is the following W from 
Horace; 
Luſiſti ſatis, ediſti ſatis, atque bibi, 


Tempys abire tibi eſt ; ne potum largius æquo 
ider & pulfet Xr. decentius ætas. 


The ſtatues of Hercules and Antæus, ſituated 
in a field, encloſed with a fence of flakes, after 
the military manner. 


St; Auguſtine's Cave, a \ matic cell, built 


with moſs and roots. Within is a ſtraw couch, 


and the following inſcriptions ; which are ex- 


tremely happy in the ſtile of the old Monkiſh 
Latin 


— 


— 
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Latin verſe, and ſaid to have been compoſed by 
. Mr. Glover, the ingenious author of Leonidas. 
On the right hand, | ; 


Sanctus Pater Auguſtinus, 
(Prout aliquis divinus 
Narrat) contra ſenſualem, 
Actum Veneris lethalem, 
(Audiat clericus) ex nive, 
Similem puellam vivz, 
Arte mira conformabat, 
Qaacum bonus vir cubabat: 
Quod fi fas eſt in errorem 
Tantum cadere doctorem; 
Quæri poteſt, an carnalis 
Mulier potius, quam nivalis, 
Non fit apta ad domandum, 
Subigendum, debellandum 
Carnis tumidum furorem, 
Et importunum ardorem ? 
Nam ignis igne pellitur, 
Vetus ut verbum loquitur. 
Sed, innuptus, hac in lite, 
Appellabo te, marite. 


— . * 


On the left, 


Apparuit mihi, nuper in Somnio Mulier cum 
nudis & anhelantibus molliter Papillis & 
hianti ſuaviter Vultu eheu! benedicit ! 


H 3 Eu Ne 
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Cur gaudes> Satana, muliebrem ſbmere —_ ? 


Non fagies Voti calti me rempere normam. 
Heus ! fugite in Cellam; pulchram vitate pa- 
ellam; 


Nam Radix Mortis fuit olim Feemina in Hortis. 
Vis fieri fortis? Noli e Sk. 


Ia Sanctum 85 70 ne 
Filius Eecleſiæ Qrigines fortaſſe probetur; 


Eſſe Patrem nunquam ſe ſine Teſte probet. r 


Virtus Diaboli eſt in Lumbis. 


The following fronts the Doors : 


Mente pie elata, peragro dum duleia Prata, 
Dormiit, abſque dola, pulchra Puella ſolo; 3 

Multa oftendebat, dum ſemiſupina jacebat, 

 Pulch:um Os, divinum Pectus, aperta Sinum. 

Ut vidi Mammas, concepi extempore Flammas, 
Et dicturus aye dico, Maria, cave: 

Nam magno totus violenter turbine motus 

Pzne Ulam invado, pœne & in ora cado. 

Illa ſed haud lente furgit, curtitque repente, 
Currit et, invito me, fugit ills cito. 

Fugit Cauſa Mali, tamen Effrctus, Satanali, 
Internoque meum, cor vorat Igne reum. 

O inferne Canis, cur quotidie eſt tibi Panis, 
Per Viſus miros ſollicitare Viros ? 

Cut Monachos velles fieri tam Carne rebelles, 
Nec caſtæ Legi turbida Membra regi? 


1 
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En tibi jam Bellum dico, jam triſte Hagellum 
Eſuriemque paro, queis ſubigenda Caro. 


Quin abſciadatut, ne Pars ſincera trahatur, 


Radix, quo ſolus naſcitur uſque Dolus. 
The Temple of Bacchus, an edifice of brick. 


Its inſide is adorned with Bacchanalian ſceneb, 


painted by Nollikins. Among the reſt are two 
vaſes touched in a maſterly taſte. Some of the 
#maller figures, in particular, demand our atten- 
tion. A ſmall Obelifk, with this inſcription ; 3 


« To the memory of Robin Coucher.” 


The Saxon Temple: an altar ſituated i in an 
open grove, about which the ſeven Saxon Dei- 
ties, which denominate the ſeveral days of the 
week, were formerly placed ; but theſe have 
been fince removed to the Gothic Temple. 


Nelſon's Seat, This is an elegant little 
building, from whence there is an agreeable 
open proſpect: In the inſide are the following 
inſcriptions, explaining the patatings, in which 
the boys fixing the trophies are rat r | 
cied. On the right hand, 


Ultra Euphratem & Tigrim 


uſque ad Oceanum propagata ditione, 
Orbis Terrarum Imperium Rome. adfignat 
optimus Princeps, _ 


cui ſuper advolat Vioria 
H 4 L aurigerum 


* * 
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Laurigerum ſertum hinc inde 
utraque manu extendens, 
comitantibus Pietate & Ahundantia. 

In arcu Conſtantini. 
On the bf, | 5 


Poſt Olgtum L. ven 
in 1 cum Marco conſortis, 
r 
integram orbis Terratum 


poteſtatem ei & in eo contulit. 
In Capitolio. 


be Equeſtrian Statue of King George I. in 
compleat armour, placed at the head of the Ca- 
nal, oppolite the North front of the houſe, with 


this inſcription from Virgil: 
In medio mihi Cæſar erit. _—— 
Et viridi in Campo dignum de marmore ponam 
Propter Aquam. 
The Statue of his late Majeſty, raiſed on a 
Corinthian Pillar, wich this inſcription: 


” _ Georgio Auguſto, 


Dido's Ges ; a retired dark building, with 
this-inſcription from Virgil; | 

Speluncam Dido, dux & Trojanus, eandem, 

Deveniunt. 


The 
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The judicious ſpetator will obſerve, that the 
figures of the two Cupids joining their torches 
ate hnely painted. A ödizas 


The Rotunda, ſuppo ted by ſonĩe pillars, and 
deſigned by Sir J. YVanbragh. Witaiu, is a ſtatue 
of Venus de Medicis on a pedeſtal of blue Mar- 
ble. Scarce any object in the whole garden 
ſhews itlelf to more advantage, than this ſtruc- 
tue; or makes a more beautiſul figure, from ſe- 
veral different points of proſpect. 


The Statue of the late Queen, erected on four 
Tonic columns, and ſituated in a rural amphi- 
theatre with this inſcription : ; 


a Laudi, Virtuti, Divz Carolinæ. 


The Sleeping Parlour; a ſquare building 


with an elegant Ionic poi tico, ſituated in a cloſe 
wood, with this inſcription ; 


Cum omnia fnt in incerto, fave tibi. 


The Witch Houſe ; a ſquare building. The 


paintings on the walls are done by the late 
lord's gentleman; and, rude and inartificial as 
they may ſeem, are much in character. 


The Temple of Modern Virtue ; in ruins. 


The Temple of Ancient Virtue ; a complete 


and beautiful Rotunda of the Ionic order, deſign- 
ed 
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ed by . Over each nene. * the” ' outhide, i is 


4 


eh at Virturi: LURE 


In four niches within, ſtanding at full length, 
are the following ſtatues. 


8 Epaminondas. 


Cujus a virtute, prudentia. verecundia, 

- Thebanorum reſpublica 
Idbertatem ſimul et impecium, 
Diſciplinam bellicam, civilem et domeſticam, 
Accepit; 3 


* | Eoque amiſſo, perdidit. 
2. Lycurgus. | 


Cum ſomno cum conſilio inventis legibus, 
PF contra corruptelam munitis optime, 
Pater patriæ, 
Libertatem firmiſſimam, 
Et moggs ſanctiſimos, 
Expulſa cum divitii. 2 avaritia, luxuria, libidine, 
In multa ſecula 


Civibus ſuis inſlituit. 


3. Socrates. | | 
Qui corruptiſſima in civitate innocens, w 
Bonorum hortator, unici cultor Dei, re 


Ab inutili otio, et vanis diſputationibus, . 
gen 


Ad officia vitæ, et ſacietatis: * 
Philoſophiam avocavit, "FAT 
Hominum ſapientiſũmus. 


4. Homerus. CNA 


Qui poetarum pri nceps, idem et maximus. 


Virtutis præco, et immortalgatis largitor, 
Divino carmine. 


Ad pulchre audendum, et patiendum fartiter, 
Omnibus notus gentibus, omnes incitat. 


Over one door is this inſcription; 


« Carum eſſe civem, bene de republica mereri, 
laudari, coli, diligi, glorioſum eſt; metoi 
vero, & in odio eſſe, invidioſum, deteftable, 
imbecillum, caducum.” 


And over the other door. 


x Juſtitiam cole et pietatem, quz cum fit magna 
in parentibus & propingues, tum in patria 
maxima eſt. Ea vita via eſt in cælum, & in 
bunc c=tam eorum qui jam vixerint. 


Apollo and rhe Nine Muſes. 


Here we croſs the Serpentine River, whence 
we paſs into the Elyfian Fields; a maſt delicious 
retreat, in which is placed, | 6 


The Temple of the Britiſh Worthies. 
This 
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This edifice is diſpoſed into chad; filled with 
the following buſtos. 


Pope, wirhout any inſcription, | 


Sir Thomas Greſham, who by the ine 
profeſſion of a merchant, having enriched him- 
ſelf, and his country, for carrying on the com- 
merce of the world, built the Royal Ex- 
change. 


Ignatius Journ, who, to adorn his country, 
introduced and rivalled the Greek and Roman 
architecture. 


John Milton, whoſe ſublime and eee 
genius equalled a ſubjeR that carried him beyond 


the limits of the world. 


William Shakeſpeare, whoſe excellent ge- 
nius opened to him the whole heart of man, all 
the mines of fancy, all the ſtores of nature; and 
gave him power, beyond all other writers, to 
move, aſtoniſh, and delight mankind. 


« John Locke, who. beſt fall philoſophers, 
underſtood the powers of the human mind, the 
nature, end, and bound: f civil government; 
and with equal courage and ſagacity, refuſed the 
Naviſh ſyſtems of uſurp'd -uthority over the 
rights, che conſciences, or the -reaſon of man- 
kind. 5 W 

Sir 
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Sir Iſaac Newton, whom the God. of Nature 
made to comprehend his works; and from ſimple 
principles, to diſcover the laws never known be- 
fore, and to explain the appearance, never under- 
ſtood, of this ſtupendous univerſe. 


Sir Francis Bacon, Lord Verulam, who, by 
the ſtrength and light of a ſuperior genius, re- 
jecting vain ſpeculations, and fallacious theory, 


taught to purſue truth, and improve 8 
by the certain method of experiment. 


In the niche of a pyramid is placed a Mercu- 


Ty, with theſe words inſcribed; 
* 


Campos ducit ad Elyfios, 
And below this figure js fix d a ſquare of black 
marble with the following lines; 


Hic manus ob patriam pugnando vulnera paſſi- 
Quique pii vates, et Phæbo digna locuti, 
Inventas aut quĩ vitam excoluere per artes, 
Quique ſui memores alios fecere merendo. 


King Alfred, the mildeſt, juſteſt, moſt benefi- 
cent of kings; who drove out the Danes, ſe- 
cured the Seas, protected learning, eltabliſhed 
juries, cruſhed corruption, guarded liberty, 
and was the. net the Engliſh any 


tion, 


Edward 


G Edwaid, Friace of Wales, che terror of Eu- 
rope, the delight of Bngland ; who preſerved, 
unaltered; in the height of glory and run 
His natural gentleneſs and modeſty; | 


Queen Elizabeth, whb confounded the pro- 
jets, and, deſtroyed the power that threatened 
to oppreſs the liberties of Europe; wok off the 
yoke of ecclefiiſtical tyranny z reſtored religion 
fram the corruptions of Popery; and by a wile; 
a moderate, and a popular government, gave 
wealth, ſecurity, and reſpect to England. 


King William III. who, by his virtue and 


conſtancy, having. = his country from a fo- 


reign maſtef, by a bold and generous enter- 
priſe, preſerved the Liberty and Religion of 


Great Britain. 


Sir Walter Raleigh, a valiant foldiet, and an 
able ſtateſmariz who, endeavouring to rouſe 
the ſpirit of his maſter, againſt the ambition of 
Spain, fell a ſacrifice to the influence of that 
court, whoſe arms he had vanquiſhed, and whoſe 


** he oppoſed. 


Sir Francis Drake, who, through many pe: 
rils, was the Htſt of Britobs that adventured to 
fail round the plobe ; and carried into anknown 


ſeas and nations, the knowled ge and glory of 
the Engliſh name. 


John 


10 
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john Hampden, who, wich great ſpirit and 
conſummate abilities, begun a noble oppoſition 
to an arbitrary court, in defence of the liberties 


of his country 3 ſupported. them 3 
and died for them in the „ 


Sir John Barnard, withoor nny inſerpron 


On the back fide of this W is the fol- 
lowing inſcription : : 


To the Meinory of 55 


SIGNIOR FIDO, 


An Italian of good extraction; 
Who came into England, | 
Not to bite us, like moſt of his countrymen ; 
But to gain an honeſt livelihood. 
He * not after fame, 
acquired it. 
Regardleſs * the = of his friends ; 
But moſt ſenſible of their love. 
Tho' he liv'd amongſt the great, * 
He neither learn'd nor e vo | 
He was no bigot; P 
Tho' he doubted of none of the 39 * 1 
And, if to follow dete 3 
And to reſpect the laws of ſociety, 
| Be philoſophy, 3 
He was a perſect philoſopher; Jad d. 
A faithful friend; 
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An agreeable companion ; 
A loving huſband; 


| Ditting uiſhed by a numerous offspring : 
Al which he lived to ſee take conrſes, 
In his old age he retir'd 
To the houſe of a clergyman in the country, 
Where he finiſhed his earthly race, 
And died an honour and example to the whole 
ſpecies. 


R E A D E R, 


This ſtone is guiltleſi of flattery, 
For he, to whom it is inſcribed, 
Was not a Man 
But a 


0 Gtey Hound. 


The Shell Bridge. 


The Chineſe Honſe, ſituated after the Chi- 
neſe manner, upon a large piece of water: We 
enter it by a bridge, decorated with Chineſe 
vaſes ; It is a ſquare building with four latti- C 
ces, and covered with fail cloth. The win- inſe. 
dows and roof, together with its cool ſituation 
on the lake, afford us a juſt ſpecimen of the 
manner of living in a hot country. Within 1s 
the figure of a-Chineſe lady aſleep. - The outſide 
of the houſe is painted in the Chineſe taſte, by Da 

Mr. Slerer . Tlie infide in India Japan work. I 
The Ve 
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The Temple of Contemplation... 


The Grotto, iruated at the head of the- Ser- 
pentine River, furniſhed with a great number 
of looking-glafſes, both on the walls and ciel- 
ing, fixed in framgs of plaiſter-work, ſtuck with 
thells and flints. It has a marble ftatue of Ve- 
nus on a pedeſtal adorned in the ſame manner. 
On each fide is a Pavillion; one of which is 
ornamented with ſhells, the other with broken 
flints and pebbles. 


The Ladies Temple, ſapported by groin 
arches, with Venetian windows, The infide is 
beautified with the following Paintings by 
Slter : On the right ſide, Ladies employed in 
needle and ſhell-work, On the oppoſite fide, 
Ladics engaged in painting and muſic, 
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The Grecian Temple. A large pile of the 
Tonic order after the manner of the Temple of 


| Minerva at Athens. 4 
: Captain Grenville's Monument, with this aff 
- inſcription z f 1 
r Sororis ſue Filio 5 
Tou GRENVILLE, ih 
e Qui navis præfectus regia, . 
F Duceate claflem Britanieam Georgio Anſong | 


Dum contra Gallos fortifime pugnaret, 
Vor. II. I | Dilas 


— 


Dilaceratæ navis ingenti fragmine 
Femore graviter percuſſo, 
Perire, dixit moribundus, omnino ſatius eſſe 
| Quam i inertiæ reum in judicio ſiſtt; 
Columnam hanc roſtratam 

Laudans et mærens poſuit 
 Coprnan. | 
Inſigne virtutis, eheu! rariſime 
Exemplum habes ; 
Ex quo diſcas 
Quid virum præfectura militari ornatum 
Deceat. 


1747. 
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A eee Baſon of Water, deſigned for the 


Triumphal Arch. 
"= Fluted Column; with theſe inſcriptions ; 


On one ſide, 


To preſerve the' memory of her huſband, 
Ann, Viſcounteſs CoßH Au, 
Cauſed this Pillar to be erected 


In the year 1747. 


On the oppoſite fide, 


Quatenus nobis denegatur diu vivere, 
relinquamus aliquid 
quo nos vixiſſe teſtemur. 


The Gothic Temple, with this inſcription ; 


Je tends graces aux Dieux de n'eſre pas Romain. 
DEED — 
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This i is a ſpacious edifice of red ſtote, termi- 
nated with towers and pinnacles, 70 feet high, 
and placed on the ſummit of a hili, The win- 


dows are of glaſs curioufly ſtained, and the in- | 


fide of the dome is characteriſlically decorated 
with the arms of his Lordfhip's family, from 
their riſe to the preſent time, About it are the 
ſeven ſtatues, which, as was mentioned betore, 
originally ſurrounded the Saxon Altar. 


The Palladian Bridge, adorned with ſeveral 
antique marble buſtos. The roof on the fide 
facing the water, is ſupported by Tonic pillars. 
The back wall is covered with a fine piece of 
Alto Relievo, which repreſents the four quarters 
of the world bringing their various products to 
Britannia. Here are alſo paintings of Sir W. 
Raleigh, with a map of Virginia; and of Sir 
William Pen, preſenting the laws of Penſylva- 
nia, by Sleter. 


The Imperial Cloſet ; a ſquare room, in 
which are painted, by the laſt- mentioned artiſt, 
three of the worthieſt of the Roman Emperors ; 
each of which is reſpectively diſtinguiſhed by a 
memorable ſaying 0 his own, Ang over him; 
as follows; 


Ine. Tirus Cm. Viarwdirkh 92 
Diem perdidi.— 
12 Ius. 
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Iur. N. Ta AAN Cs. Au. 
Pro me; ſi merear, in me. 


lun, Maxcus Avxetius CæsAR Ainet 
Ita regnes imperator, ut privatus rept te velis. 


A Gans Joys Walk, near 300 feet long, 
leads us co 0 . lia 


The Tinpte of + Prints; ; a well-propor- 
tioned ſtructure of the Dorie order. The em- 
blem of Friendſhip, above the door, thoſe of Ja- 
ſtice and Liberty, with the reſt of the decora - 
tions, are elegantly touched. Britannia is ſeated 
upon the ceiling. On one fide are exhibited 
the glory of her annals, the reigns of Q Elize- 
beth and Edward Ill. On the other is offered 
the reign of ., . . . . which ſhe covers with 
her mantle, and ſeems unwilling to accept. 
This painting is executed by Kur, The motto 
of this 1 is, 


«+ + + Amicitia Ven 


Here are the buſts of the late Lord, and his 
illuſtrious friends, Frederic Prince of Wales; 
Earls of Weſtmoreland, Cheſterfield, and March- 
mont; Lords Cobham, Gower, and Bathurſt; 


Rd. Grenville, Wm, Pitt, and G, Littleton, 
A + 3 
The 


1 
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The Pebble Alcove, a little Grotto, orna- 
mented with Pebbles; in which likewiſe his 
Lordſhip's arms are curiouſly wrought on the 
back wall. | 


Congreve's Monument ; the 1 
of which are emblematical of the Poet's comic 

nius. On the top is placed a Monkey view- 
ing himſelf in a mirrour, with this inſcription : 


Vite imiĩtatio 
Conſuetudinis ſpeculum, 
Comædia. 


The Poet's Effigies lie in a careleſs poſture on 
one ſide, and on the other is placed the follow- 


ing epitaph; 


Ingenio 
Acri, faceto, expolito, 
| Moribuſque 


Urbanis, candidis, facillimis, 
GuLiELMI Concaeve 
Hoc 
Qualecunque deſiderii ſui 

| - $6lamen'ſimul et 
Monumentum 
Poſuit Cobham, 1736. 


The ſpectator, whoſe mind! Is th of be- 
ing moved either with Grace or Majeſty, cannot, 
13 without 
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without reluctanee, leave a' place ſo properly 


calculated to inform the judgement, and in- 


tereſt the fancy; where art appears without. 
affectation, and nature without extravagance. 


17 ILT O., 


The Ear! of PEMBROKES. 


N the court, before = grand front of the 


houſe, ſlands a column of white Egyptian 
Granite, out of the Arundel collection. The 
ſhaft weighs betwixt 60 and 70 hundred weight, 
of one piece. It has a filler 5 inches broad 
below, and another at top, 5 inches broad, 
which project but half an 4 The height 
is 13 3 feet, the diameter 22 inches, and leſſens 
ſcarce two inches at top. It had a hole both at 
top and bottom, which ſhows that it anciently 
ſtood as a ſingle pillar. 


The ſtatue of Venus, ſtanding on its top, 
Lord Arundel valued much, becauſe it was the 
only one eaſt from a model made at Rome, 


proportionable to' ſome parts remaining of the 
broken 
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broken antique. This Column was never 
erected ſince it fell in the ruins of old Rome, 
till ſet up here, with a Corinthian Capital and 
Baſe of white-marble, which makes the Column, 
eight diameters, the whole, with all its parts, 
is 32 feet high, 


On the lower Fillet of this Column are five 
letters, which having the proper vowels ſupplied, 
make ASTARTE, the name by which Venus 
was worſhipped among the antient natigns of 
the Eaſt, | ; 


In the Front of the Houſe on 5 Side 
of the Entrance. | 


Two Statues in black Marble, out of the 
ruins of the Palace in Egypt, in which the 
Viceroys of Perſia lived many years after 
Cambyſes returned to Perſia, from the conquelt 
of Egypt. There is a garment on their ſhould- 
ers of differeht coloured marble, and only their 
toes appear at bottom. T here 1 is the old Diadem 


on one of them. , 


- In the Great Gat e-way. & 


A Statue of Shakeſpeare, (by \Scheemaker) 
in the ſame manner as in Weſtminſter-Abbey, 
I 4 only 


enen 
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only che Hnes on — are different, "the 
axe out of his Macbeth. : 


Life's but a walking 3 a poor Player, 


. Thar ſtruts and frets his hour ”=_ the * 
And then is heard no more! 


This Gate-way and Tower were begun by 
William Earl of Pembroke, in the reign of 
Queen Elizabeth, and finiſhed by his fon 
Henry Earl of Pembroke. The ſaid Eail 
William received, from King Henry the Eighth, 
a N of Wilton -Abbey, &c. 


f hs the Middle of the Inner Court. 


In four niches of a Pedeſtal (whereon ſtand; 
" Hooks as large as the life) are four Statoes; 
the firſt of Jupiter Ammon from Thrace, not 
only with Ram's Horns, but with a whole 
Ram on bis ſhoulders; it came out of the 
Temple, ſaid to be built there by Seſoſtris. 
On the right Hane, is the Father of Julius 
Cæſar when Governor in Egypt. 


Type next is Plautilla, the wife of Caracalla, 
_ Qreſſed like Diana the Hantreſs. 


The Fourth is Clio the Maſe. 


e | * 
. 


-- 
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In two painted Niches are two Statues; the 
161 is Attis, Cybele' 5 n b er 1 
a Woman (a). 


In the other Niche is v Sanne of Avtomovs, 
with Autumn F ruits, | 


| On one Side of the Gates. 4 
| | The Buſto of Pan. [3 
| On the other Side. Fj 
The Buſto of Olympias, ann 28 Alexander 5 5 
the Great. Y 
1 
$ In the Porch, built by Hans Holbein, — | ] 
: leading into the Veſtibule, N 
0 The Buſtos of Hannibal, Peſcennits Niger, 
0 | Albinus, Miltiades. g . 
| 
6 Bujtos in the Vg bible. f 
Begin with that next to a Pillar by the Door. f 
5 Pindar, Theophraſtus, Sophoctes, Philemon, H 
Tryphena, dog ik wh Lucius — when 
4 — — 1 
[n , (a) See be vol. I. 


Emperor, 
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Emperor, Vidius Julianus. Akippis n. 
Ariſtophanes, Galigula. 

Here are two Columns of the W (or 
Peacack) marble, each g f. 7 in, high, made 
uſe. of for Urns. There are holes at the top 
to put aſhes in; they were in the Columbarium 
of a nobleman and his wife, and the i Inicrip- 
tion over ther, which was in the wall ſignified, 
that they had . that Connery. 


In the Middle of the Ve bal. 


{ The, Statue of Apollo, out of the Juſtiniani 
Gallery. He appears with a moſt graceſul 
air in a refting poſture, having hung his Quiver 
on the laurel with many ornaments of very 
fige Sculpture. 


In the Dining-Room. 


Ower the Door. 


Still 1 Life of Plate- and Earthen Veſſels 
Labradore. 


On each Side of the Door. 


A Capital Pictare; one by Tintoret repre- 
ſents our Saviour waſhing St. Peter's Feet, the. 
other N being 1 3 

The 
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The other by Andrea Schizvone, repteſents 
dur Saviour riding into Jerofew upon an 


Aſs. | 
Copid giving a Boy ſome Fruit and Flowers 


Carlo de Fiodi. 
A Landſcape with  Ferry-Boats and ſeveral 
Figures Harman Sacbelewen. 


The Virgin with our Saviour in her lap, alſo 


Toſeph, St, Peter, and the Painter 
Andreu Squazzella, 


A voy gatherin g of Fruit 
: Michael Angelo Paci di Gy. 


A Winter Piece, a great many Figures 
Velvet Brughel. 


A Landſcape with Figures and Buildings - 


Della Bella. 
The Woman begging of Chriſt the Dog's 
Crumbs ' Vermander. 


Chriſt taken from the Croſs _ Matteo Ingola. 


A Summer Piece, a multitude of Figures 


Brughel. 

A Battle Leandro. 
Five Men groping in the dark, the ſeventh. 
”_ of Egypt . Gentile. da Fabriang, 


A Winter 
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= Winter. Piece, a multitude of Figures 
Mumper and Brughtl. 


A Battle "JAP ' .  -.»'. Leander. 


The three Angels coming to Abraham 
Paſqualini. 


12 People alrite 1 Cards | Lucas Van Leyden- 
Lot, and his two Daughters going from 


Sodom | Pellegrini da Bologna. 
The s wich our Saviour and St. John 
: frau/ans. 


Four Views of che ny which Henry, Earl 


of rn built upon Black-Heath 
G. Lambert. 


Magdalen contemplating, with a Crucifix 


Elizabetta Sirani. 


- Chriſt with a Multitude, and the Woman 
praying for the Dog's crumbs . Yinckebeons. 


Two Boys playing with a-Bird,' which is 
tied with a firing Pouſſin. 
Over tbe Door leading into the Drawing-Room. 

Daphne and Apollo Abraham Johnſon» 


"Two black Parphyry Pillars, which -were 

by Lord Arundel from Rome, and ſup- 

port the Arch of the Beaufet. 8 
n 
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On the Chimney- piece, which is by Jnige 
Jones, are the Buſtos of the Emperor Pertigiaxs 


and of Solon. 
Going into the Drawing-Room iti, 


An antique Pavement, four Sorts of Marbles 
of gradual Lights and Shadows, as it. Cubes 
ſtood upon a Plane. This, in the Arundel 
Catalogue, was ſaid to be found under ſame 
Ruins at Luna, a Roman City, about 60 * 
Eaſt of Genoa. 


In the Drawing Room. 


Four Children, repreſenting our Saviour, an 
Angel, St. John, and a little Girl. The 
Angel is lifting a Lamb to St. John, who has 
his left hand upon it, and is in diſcourſe with 
our Saviour, as they are all fitting cloſe together, 
Behind our Saviour is a Tree, and a Vine grow- 
ing up it, with Grapes thereon. The Girl 
(repreſenting perhaps, ſymbolically, the Chriſtian 
Church) has hold of the Vine with one hand, 
and in the other has a Bunch of Grapes, which. 
ſhe is offering to our Saviour. 


Wenn 
| Rubens. 


A Whole 


England of 
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A Whole length” of Deniocritus laughing, a 
Book in bis hand, . much U 


Spagnolet. 

Joſeph at work, our Saviour holding a light- 

ed Lamp to him RT Congiugio. 
Chriſt dead, ſu-rounded with Angels 

; | Bufalmaco. 

St. Jerome © Giulio Cambi Purongſc. 

Leda and the Swan Leonardo da Vinci, 

The Vinn. Cluift, St. John and St. Cathe- 

a Parmegiano. 


The 1 between Sculpture and Paint- 


ing very fine. Romanelli. 
Job and his three Friends Andrea Sacchi. 


Variety of Fruits, Vines growing up a Pome- 
granate-Tree, and two Vintage People, as big 
as the life; the young Man looks down on the 
young Woman whiiſt he is gathering ſome 
fruit for her; and as he reaches up to the Twig, 
his ſhirt flips down from one ſhoulder, and 
naturally ſhews his ſkin tkere not to be tanned. 
Michael Angelo, the Painter of this picture, was 
famous for travelling figures; of which ſort one 
may lee, at a diſtance, a Man driving an Afs. 
Sir N Gere gave Michael Augelos Widow 


three 
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three hundred piſtoles for this picture, it being 
a favourite picture, which her huſband always 
kept for himſelf. He himſelf too painted the 
Figures, that are. as big as the life. In moſt of 
his pictures, the figures, as big as the life, are 
put in by other painters, Michael Angelo della 
Battaglia. | wid Pi, ow 


The Angel and young Tobias, who has hold 
of the Fiſh in his left hand; the Dog 1s behind 
them. At the bottom, Tobias putting: the 
heart and liver of the Fiſh upon the Coals, 
makes a ſmoke therewith, to drive away the 


Evil Spirit. The figures very neat and fine, 


and the Landſcape part very beautiful, by 
Adam Elſpeimer, 


St. John preaching in the Wilderneſs; ſmall 
neat figures Rowland Savory. 


Our Saviour and Mary in the Garden 
Gentileſeo; 

A Charity with three Children. It was one 
of King Charles the Firſt's Pictures Guido. 
A Nativity on Copper, neatly finiſhed 


breaking through the Clouds, in which are 
many 


Rubens, 
The three Kings Offering. There are Horſes - 

and many Figures, ac ſeveral diſtances, of this 

Painter's beſt colouring, with a glorious light 


— — nt oe ef A ae ———ů—ç——7 — 2 . = 


25 W I IL. T 0 N. 
many Cherie That Kin g. who has a 
5 
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- Barocei, 


| The Decollation of St. Joke by Dobſen. 
This Painter is an honour to the Engliſh Na- 
tion. The picture is ſo finely painted, and with 
ſuch ſtrong expreſſions as to make him inferior 
to few of the beſt Italian maſters, King 
Charles I. called him the Engliſh Tintorer. 
Sir Peter Leh reckoned this the chief hiſtorical 


picture that he did. 


The Virgin, with Chriſt in her arms, in the 
| Clouds Pordenone. 


The Aſumption of the Virgia Mary. This 
was in the Collection at Mantua, and wel 
known in Italy to be one of the firſt that 
Raphart made. He painted it for his Maſter 
Peragino z the upper part is in his manner; 
ſeveral of the Apoſtles looking up; many of 
the Poſtures, and the manner of Cloathing he 
has kept to in ſeveral of his Figures ſince. 
One of the twelve is at à diſtance, haſtening 
down a Hill to the reſt, by Raphacl. | 


The 


W 1 I. T o N. 129 


The Angel as | ſpeaking to Tobias about the 
fiſh, which is ſwimming up to them. The dog 
is between Tobias's legs, 3 at the fiſh, 
by Procaciho. 


A Landſcape with figures dancing Peelemboorg 
Our Saviour carrying the Croſs Andrea del Sarto. 


Some Market-people Creſpi. 
The Virgin with Chriſt, Solar. 
Hercules and Dejanira Giovanni Montoano. 


The Virgin with Chriſt and Joſeph Fr. Inperiali. 
The Virgin teaching Our Saviour to read OM 


Guer cino. 

The River Tyber, Romulus and Remus ſacking 

the Wolf Del Po. 
A Shepherd and Shepherdeſs  Bleemart. 
Bacchus and Ariadne Fran, Mola. 

BUSTOS on the Chimney- piece. 
Libertas and Libera. 
Over the Looking-Glaſi. 
The Buſto of Otho, | 
A N Table. 
o. II. | K Th 
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In the Great Hall. 


STATUES, BusTos, and SARCOPHAGUS'S, 


8 wife of an Pius, larger than 


the life; the drapery very good. 


A Pantheon, having the ſymbols of three di- 
vinities, a Cornucopia with fruit for Vertumnus; 
out of it, grapes for Bacchus; and a ſea-fiſh for 
Neptune. The figure is a comely man in the 
prime of his ſtrength and age, without any 


beard, and therefore 1s provably an Apollo, 


larger than the life. 


One pf the labours of " He is re- 


preſented as turning the river Achelous, who is 
\ figured as an old man, his thighs end in ſnakes 
to ſignify the winding of the river, 


In a Niche, Antinous. 
A Buſto of Marcus Aurelius, when Cæſar. 


A Buſto of Portia, wife of Brutus. The 


picture of Brutus on her breaſt, a necklace 


about her neck, and a diadem on her head ; be- 
ing the only one known with a picture. 


A Sarcophagus adorned in the front in alto 
relievo, two Cupids holding two feſtoons of 
fruits; over each feſtoon are two heads of the 


| Heathen Deities ; under one of the feſtoons is 
a lion 
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a lion and an ox, under the other a goat and 
a cock (a). 


D pon the foregoing tomb is Euterpe the muſe, 
ſitting with a flute, very fine ſculprure, by Cleze- 


me NES. 


A Buſto of Didia Clara, daughter of Didius 
Julianus. Her light hand is holding up part 
of her cloathing ; two little Cupics at the bot- 
tom of the buſto. 


The buſto on the chimney-piece is of Thomas 
Earl of Pembroke, who collected the antique 
marbles. 


A buſto of Nero. The ſhape of his left arm 
and hand ſeen through his robe, two little Cu- 
pids at the bottom of the buſto. 


A Sarcophagus. In the middle of the front 
is a circle, wherein is repreſented the half 
lengths of a man and a woman, for whom it 
may be ſuppoſed the tomb was made ; the other 
part of the front is fluted work; at one end is 
a Lion with a Unicorn under him; at the other 
end a Lion, with a wild Boar under him; at 
the bottom, under the circle, are two maſks, one 
of them bearded, the other having a veil upon 


the upper part (5). 


No ED. — 


(e) See Salvini, tab, vii. (% Ibid, tab; viii, 
K 2 A Queen 


132 reg 
A Queen of the Amazons, beautiful, though 


in a warlike action, being on one knee, as un- 
der a horſe, defending herſelf in battle. To il- 
luſtrate the action the ſculptor has carved a 
horſe's foot. Her buſkin plainly ſhews the an- 
tient ſhape and manner of fixing it; by Cleomenes, 


A buſto of Lucilla, the wife of Elius, very 
fine ſculpture. | 


In a Niche, Mercury. 


Hercules, not long before he died, He leans 
ready to fall, and looks very fick, and Pæan his 
friend looks up at him very much concerned, 
The expreſſion of the muſcles anatomiſts greatly 


admire. 
Silenus and Bacchus, a group, very fine, 


Flora, This, and the foregoing one, (both 
of the Parian marble) were a preſent to the firlt 
Philip Earl of Pembroke, by the Duke of Tuſ- 
'cany, who, in King Charles the Firſt's time, was 
in England, and refided at Wilton, with the 
ſaid Earl, three weeks. 


The buſtos of Lyſimachus, Lepidus and 
Phocion. 

A Sarcophagus adorned with a fine column of 
the Corinthian order at cach end ; in the mid- 
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dle is graved a double door, partly open, which 
confirms what ancient authors have ſaid, that 
ſome were ſo made that the ſoul might go ut 
to the Elyſian fields. At each end of the toni 
is a Griffin, Salwini, tab. x. | 


The buſt of Marcia, the firſt wife of Sept. 


Severus. 
The buſto of Cato Major. 
The buſto of Labienus Parthicus, 


A Sarcophagus, In the middle are repreſent- 
ed three figures, Meleager religiouſly turning 
ſomething off from a Patera into the fire on an 
altar ; at his feet ties the head of the Calydonian 
boar; by him is Atalanta with a quiver hang- 
ing from ber ſhoulders. The third is Theſeus. 


The ancients often devoted themſelves, when 
they died, to ſome divinities, as here to theſe, 
The whole bodies of two perſons, perhaps a- 
man and his wife, ſeem to be buried here, be- 
cauſe there is a little riſing at each end for their 
heads. This ſepulchre is alſo adorned with two 
whole length figures of Caſtor and Pollux at the 
two ends, Salvini, tab. ix. | 
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The buſto of Pompey the Great. 
d The buſto of Brutus Senior. 


In the Gallery of this Hall are Gve faits of 
f armour; that in the middle was William Eart 
| K 3 of 
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of Pembroke's, the other four and the parts of 
five more ſuits in the lower part of the Hall were 
taken from the following noble perſons, on the 
following occaſion. This Earl, in the reign of 


Deen Mary, was Captain-General of the Eng- 


lith forces at the ſiepe of St. Quintin, at which 
fiege were taken priſoners the Conſtable Mont- 
morency, Montheron, his fon, with the Dukes 
of Montpenſier and Longueville, Lewis of Gon- 
zaga, (afterwards Duke of Nevers) the Marſhal 
of St, Andre, Admiral Coligny, (who was after- 
wards murdered in the maſſicre at Paris) and 
his brother, not to mention John de Bourbon, 
Duke of Anguien, who was found dead among 
the ſlain. Here are alſo ſome of the 3 
which were takten at the ſame time. 


A picture of the above-mentioned Earl of 
Pembroke, by Hans Holbein. 

A picture of the Laſt Supper, by Gizrgione. 

At the bottom of the Brown Stair-Caſe. 

A Coloſſal Statue of Hercules. His action is 
to ſhew one of his labours; he looks with an 
air of ſatisfaftion that he has compaſſed the tak- 
ing of the Golden Apples, three of which be 
ſhews in one hand. This is not in a reſting 
polture as that of Farngſe. 

The tomb of Aurelius Epaphroditus. 
This monument is one of the fineſt and molt 


inſtructive that hath been ever ſeen, The ex- 
cellence 
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cellence of the work, and correctneſs of the de- 
ſign would eaſily inform us it muſt be a piece of 
ſome Greek artiſt, even though the place where 
it was firſt diſcovered did not. It is a Tomb 
near Athens, which was diſcovered by ſome 
travellers, who brought it over into France to 
preſent it to Cardinal Richlieu. 


The Tomb is of white Marble, 6 feet 4 in, 
long, and 2 feet broad, and about the ſame 
heighth, taking in the cover which is about 
2inch. ; thick; the cover is raiſed about 1 foot 
higher before, and is adorned with ſome Fi- 
gures in Bas-Relief, which relate to the Hiſtory , 
repreſented below. The inner Superficies of 
the Tomb is plain, with a riſing of about one 
inch in the place where the head of the deceaſed 


ſhould reſt, 
This is the Epitaph, 
O. K. AYPHAIN EITA®POAEITN 
EYMBIN ANTQNIA BAAEPIA 'EQHKE (a), | 


That is, to the Gods the Manes, Antonia 


Valeria hath made this tomb for Aurelius Epa- 
phroditus her huſband, 


ee 
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(a) M. de Bonze, Secretary of the Academy of Belles 
Lettres, a ſkilful Antiquarv, hath given a very ingenious 
and learned Explication of this Monument. 


⁵K 4 There 


There ſtands upon this Tomb 'a Coloſſal 
Buſt of Alexander the Great, of the beſt Greek 
Sculpture, Meduſi's Heid is on the Breaſt- 


plate, a Lion's Face appears on the Helmet, 
_— has a particular Creſt on it. 


Under the Tomb laſt mentioned, 
A little Statue of a crouch'd Bacchus. 


A ſmall Tomb ſuppoſed for Children, there 
are two Cupids on the front, ſupporting a 
circle which projects; under the circle are two 
Baſxets lying ſidewiſe with fruit in them; a 
Lion at each Baſket as going to devour the 
fruit; at the ends of the ſront are two more 
Cupids; they look very ſorrowful with one 
hand upon their breaſt, the other hand holcing 
- Torch with the lighted end downward, ther- 
| js a Griffin at each end of the Tomb. A 

ts of Cupid Ving alleep upon the aforeſaid 


Tomb. 


Tn the two Windows of the Stair-Caſe, and in 
four Niches (one on each Side of the Windows) 


are Six Statues. 


Ina the firſt window is the ſtatue of Livia, wife 
of Auguſtus, bigger than the life, fitting in a 
Chair, one hand ſupported by a Patera, to ſhew 
that ſhe was honoured as Pietas, in which 
character 


* 


1 


— 
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character ſhe is alſo ſeen on a Medal, the * 
pery very natural. 
In the Niche on your left Hand. 
Saturn with a Child ſmiling on his bands as 
it looks up at him. | 
In the Niche on your right Hand. 
Bacchus clad with an intire Skin, the head 


of which appears an his breaſt, his Sandal is 
fixed in a manner differing from others. 


tn the other Window. 


The ſtatue of Didia Clara, daughter to Julian, 
bigger than the life, ſitting in a Chair; ſhe 
holds a ſenatorial Roll in a genteel poſture; 
the drapery of her cloathing very fine. 


In the Niche on your left Hand. 


A Shepherd playing on the Flute, admired 
for the action * his Fingers, à Goat ſtanding 


by him. 
In the other Niche. 
The Foſter Father of Paris, with the Phrygian 
Bonnet and Shepherd's Coat of Skins. 
In 


In the Paſſage leading into the Billiard 


Room. 


Begin on your left Hand. 


The buſto of Cleopatra, Alexander the 


Great's Siſter. 


I The ſtatue of Diana; ſhe has a Creſcent on 
her head, holds part of a Bow in her leſt 


hand, and takes an Arrow with her m__ out of 


her Quiver. 


A ſtatue of Ceres, a | Cornucopia in her right 
hand, in her left ſhe holds Ears of Corn and 


a Poppy; a very genteel Figure and fine Sculp- 


ture. 
The buſto of Mutidia, daughter of Mar- 


ciana. 
On the Oppoſite Side, 


The buſto of Poſſidonius, Preceptor to Cicero, 


The ftatue of Andromeda chained to the 
Rock. 


The ſtatue of Mercury with all his three 


Symbols, Wings, Caduceus, and a Purſe in his 


hand held up; he has Wings alſo at his heels | 


as well as at his head. 
A ſtatue 
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A ſtatue of a Boy; he is dancing and play- 
ing on Muſick. 


The buſto of Heraclitus. 
In the Window. 


A ſquare Urn of the Emperor Probus and his 
Siſter Claudia; their names are in a ſquare in 
the centre of the front ; there are Feſtoons at 
the ſides of the Inſcription ; over it is an Eagle 
ſtanding upon a Feſtoon of Fruits, from out of 


whoſe wings come two Serpents; they are 
folded up in ringlets, with their heads directed 
towards the head of the Eagle; at the bottom 
is a Tripod with a Griffin on each fide of it; 
at each Angle of the front is a wreathed Co- 
lamn; the Angles next to the back part are 
fluted Pilaſters, between which and the Columns 
is a Laurel Tree; in the Pediment of the 
cover are two Birds, that hold in their bills the 
ends of a ſtring which tyes a Wreath of Laurel ; 
on the top of the cover are, in Alto-Relievo, 
the Emperor and his Siſter, 


On the right Hand of the Window are the 
B u/tos of 


Ifocrates, Sulpitia Poeta in Porphyry, Per- 
ſius the Poet, Seneca, and Pythagoras. 
on 
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- On the other Side. 
Colatinus, fellow conſul with Brutus, 
The Billiard Room. 
The left hand, on a white Marble Table, 
three ſtatues, | 


Pomona ſitting in a Chair on a Cabion. 


A Figure recumbent, leaning on a Sea Dog, 
and repreſenting the River Meander, 


Hercules killing the Serpents. 
In the firſt Window. 


The ſtatue of Mark Anthony, the Orator, | 
very much admired. 


BUSTOS between the firſt Window and the 
= ferond. 


Tullia, daughter of Cicero, 
Julia Domina, wife of Septimus Severus. 
Alexander Severus. 


In the middle Window, 


The ſtatue of Bacchus, very fine ancient 
Sculpture, adorned in a particular manner with 
Poppies, the Poppies hang as a belt from both 


ſhoulders as low as the knees, 
| BUSTOS 
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BUSTOS Between this Window and the next. 
Galba, Geta, Lucius, Vitellius Pater. 
In the third Window. 


The ſtatue of Venus, ſtanding in a very 
genteel eaſy poſture, holding a Vaſe, which 


ſhe has emptied, reſting her elbow of that Arm 


on a Pillar. 


On the other Side of the third Window. 


The Buſtos of Nerva, Arfinoe the mother, 


and Cælius Caldus. 


On a white Marble Table of the ſame Length of 
that on the other Side of the Room, are three 
Statues. 


Hercules wreſtling with Antzus. 


A very fine Greek ſtatue of a River, repre- 
ſented by a beautiful Naiad fleeping on the 
Bank, with a genteel turn of her body, the 
Linen covering her very decently; tis a River 
in Egypt running into the Nile, becauſe in the 
front an Ibis appears about the running water, 
which has ſeized a young Crocodile, 


A young Bacchus ſmiling, Grapes growing 
up à Tiee, 


Or 


* 
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On the Chimney Side, ſeven BUSTOS; they are, 


Horace the Conſular, Druſilla, Ptolomy bro- 
ther of Cleopatra, Pallas, /Enovbarbus, a Prieſt 
of Cybele, Lyſias the Orator. 


Ower the Doors two BUSTOS, 
A Greek Cupid with Agate Eyes. 


Gryphina, daughter of Ptolomy Euergetes. 
ohr ene 8. 


Suſanna and the two Elders Guercin, 


Fowls Hundecouter. 


The Virgin, our Saviour, St, John, a Lamb 
and a Dove Gennari. 


Country People, and ſeveral ſorts of Birds 
Gr1ffier, 


In. the White, Marble Table Room. 


Begin on your Left Hand. 
Four pictures in Crayons, (by Mr. Hoare of 


Bath.) The firſt is of the Rev. Mr, Woodroffe 


of Wincheſter; the next is of Mrs. Wrettle, 

Governante to the Counteſs of Pembroke ; the 
third is of Philip, Earl of Pembroke, from 

Fandyke ; the fourth h Sir Andrew Fountain. 


O1er 


ron 


Over Mr. Woodroſſe, a Nativity 
f Car 2 Cignani. 


Over the laſt a half length of St. John 
 Giacinto Brandi. 


St. John, preaching in the Wilderneſs, con- 
taining twenty Figures as big as the life. In 
it are the faces of Tintoret and Titan; it coſt 
Earl Philip fix hundred piſtoles Palma. 


Over Mrs. Wrettle, the Virgin, our Saviour, 
St. John and St. Catherine. Procacini, 


Over the laſt, the Virgin and our Saviour 
I Frate. 


In the Window is the 


Statue of Ihs. She has the Flower of the 
Lotus on her head. She is in a poſition bend- 
mg, and her whole Legs and Arms appear 
round, not as commonly in Egyptian ſtatues, 
which were ltrait and formal, ſhewing only the 
Feet, This was reckoned the oldeſt, and (by 
the Mazarine Catalogue) the only one known 
with that improvement. It is a Group, for ſhe 
holds, betwixt her Knees, Ofiris, her huſband, 
in a Coffin open, in one of whoſe hands is a 
Paſtoral Staff, crooked at the end as a Shep- 
berd's. In the other hand he has an Inftru- 
ment of Diſcipline like a whip, the Symbols 
of Power to protect and puniſh. On his head 

| is 
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is the antienteſt Diadem or Mitre, being triple, 
yet not as the Pope's Crown, but rather like 
the Mitre of Biſhops, only with three points 
inſtead of two at the top; Orus, her Son, is 
about her Neck. There are a great Multi. 
tude of Hieroglyphicks quite round the bottom, 
and behind the ſtatue. 


Over Philip, Earl of Pembroke, the Money 
Changers and People with the Doves in the 
Temple Feti. 


Over the laſt, the Roman Charity 
Petro Dandeni. 


Views of Covent-Garden and Lincoln's-Inn- 
Fields, as they were originally deſigned by 


Inigo Jones. 
a Sir Ae Fountain, a Landſcape with 
the Angel, Hagar and Iſhmael Pouſſin. 


Over the laſt, the Virgin, St. Ann, old 
Joſeph and our Saviour, who is putting a Ring 


on St. Catherine's Fi inger Julio Romans. 

A Friar and a Nun Alaegraef. 
The Salutation of the Angel to the Virgin 

Fran. Dan. 

A Piece of Still Life, of Fowls, and a young 

Boar G abriele Salci. 

St, Jerome Borgiano. 


O ver 
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” O der the Doors. 
The buſtos of Heſiod and Phædra. 


On an Engliſh Alabaſter T. able. 
The ſtatue of Cupid aſleep. 


A white marble table, 10 feet 8 inches long, 
4 feet 6 inches wide, and 4 inches thick. 


The Chapel Room. 


Homer, Plato, Anacharſis, (over a marble 
Chimney-piece of Inige Jones Mary Fitz- 
William, Counteſs of Pembroke, Socrates, A- 
riſtotle. 


Dido, Terence, Vibius, Voluſanus, a bifrons 
of Cecrops and his wife, in memory of inſtitut- 
ing marriage; leaves of ſea- weed on his beard, 
in memory of his coming by ſea from Egypt. 

M. Junius Brutus, Tiberius, Livy. 

A bifrons, two young women, their counte- 
nances different, and ſo are their curled locks ; 
one has a diadem, the other a triple contexture 
of her hair elegantly tied. . 


Plautilla, Sextus Pompey, Themiſtocles, Lu- 
cius Antonius, Annius Verus. 


Over the fir/t Deor. 


Curius Denta:us, 
Vol. II. L Over 
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O ver the Door leading into the Chapel. 


Gordianus. 


On the Window in the Chapel is painted 


William, Earl of Pembroke, and his two ſons. 
Tn another pannel is the Counteſs of Pembroke, 
who was Ann Parr, fiſter to Queen Catharine, 
the laſt wife to King Henry VIII. There is 
with her their daughter, whoſe name was Ann, 
married to Francis, Earl of Shrewſbury; 


O ver the Door leading to the Cube-Room. 
The buſto of Domitia. 


Begin the Pictures with thoſe over the Buſto of 
| Homer, 
A Nativity 


Thirty of the chief Reformers 
By a Diſciple of Carlo Maratti. 


The Flight into Egypt Ventura Salembeni, 


The Virgin, Our Saviour, St. John and an An gel 
Benardino Gatti. 


Ciaco Tri ga. 


The Head of an old Man 


The Devil tempting Our Saviour | 
Paris Alfano Perugia. 


Calandrucci. 
Franceſco Chini. 
| Two 


Chrift in the Manger 
Lot and his two Daughters 


Auguſtin Caracci; | 
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| Two Cupids holding a third upon their 
hands as carrying him, another boy lying down 
by them; by Sirani. | 


The Virgin, old Joſeph, Our Saviour and 
Elizabeth; by Girolamo di Sermoneta. 


On the Window-ide begin on the Left Hand. 


Five Soldiers, two expreſſing great fury ts 
tear Chriſt's coat, another is gravely interpoſing 
as if he were perſuading them to caſt lots for it, 
by Annibal Caracci. 


Noah with his family and animals going into 
the ark, by Baſſano. 


The Virgin with Our Saviour in her arms, 
ſoſeph is looking on them, by Guercino. 


ben you enter the Sonth Frent towards the Gar- 
den (which whole Front is a beautiful Build- 
ing of Inigo Jones) paſs through the Cube 
Room into the Hunting Room, the laſt Room at 
the Weſtern End of that Front, and then begin 
from the Buſtos on your left Hand. 


julia, incomparably fine Greek ſculpture, * 
(as ſeveral others in this collection) of Parian 
marble, She was wife to Agrippa, daughter of 
Scribonia, third wife to Auguſtus. 


Antonia, wiſe of Druſus the elder, The * 
of this buſt is very natural. 


L 2 B:cenia 


Berenice the mother; her hair in a particular 
manner. 


Balbinus. 


The next are two ſtatues, then proceed on 
with the buſts. Beg 


Paunus finely twiſting his body by looking 
down over his ſhoulder at his Leopard, by Clec- 


Mmenes. 
Cupid, when a man, breaking his bow aſter 
he had married Piyche, by Cleomenes. 


Plotina, wife of Trajan. Berenice the 
daughter. 


1 


Annĩa Fauſtina, third wife of Heliogabalus; ; 
very fine like that of Antonia. 


Mago, the famous Carthaginian. 
Titus, Faunus, Jupiter, * daughter of 


Titus. 
On is Yellow Antique Marble Table. 


A Group, Cupid and Ganymede ; Ganymede 
Is fitting and reſting againſt the ſtump of a laurel, 
It i is rare to ſee the diſtin form of the ſeven 
pipes, as here expreſſed. Cupid is very atten- 
tively looking on and reaching his hand out 
toward the pipes, as if to inſtruct Gany mede how 


to play. 


On 


little Cupids. 
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On the panne]s of the Wainſcot are painted 
eighteen different ſorts of Hunting, by Tempeſta, 
Junior, 


Buſtos in the Cube Room. 
Begin on the Le Hand coming out of the Huntin 


Rooms. l 


Maſſiniſſa King of Numidia, with the African 
bonnet on his head, the upper parts of two Dra- 
gons, and the head of Meduſa on his breaſt- 
plate. 


Aventinus ſon of Hercules, the head of a 
Lion's ſkin, making the covering for his head, 
and the two fore paws tyed in a knot upon his 
right ſhoulder ; an elegant performance. 


Iotape, wife to Antiochus Comagena. 


On a Porphyry Table. 


Apollonius Tyanzus, the head and buſt of 
one piece of marble, It is very lively in the at- 
titude, his arm is tucking his garment about 
bim. | 

On a Porphyry T able. 


Poppea, Nero's ſecond wife, her right hand is 
holding up part of her garment. 


Semiramis, at the bottom of the buſt are two 


L 3 Lucanus, 
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Luucanus, the head and buſt of marble, ine 
ſculpture. 


Czſonia, the buſto all of tranſparent alabaſter 
fourth wife of Caligula, 


Augnſtus, of Parian marble. 


On a Jaſper Marble Table are the following three 
things. 


A Nuptial Vaſe, repreſenting the whole cere- 
mony of a Greek Wedding, from the beginning 
of the ſacrifice to the waſhing of the bride's 
feet; it is very fine work. | 


The Statue of Diana of Epheſus; the head, 
hands, and feet black, the reſt white marble, as 
deſcribed by Pliny, 


A Roman Urn, variety of very fine work all 
round it, of figures, foliages, birds, &c. 


Pruſias King of Bythinia, excellent ſculpture, 
pairs with that of Auguſtus. 


Metellus no beard, by a very fine Greek 
ſculptor, all of a piece down to the navel; the 
only one which ſhews the ornament of a chain, 
which is of very rich work; on his breaſt- plate 
is an elephant, a laurel quite round the outſide 
of it, the conſular medal with an elephant on 
the reverſe, the head of that is bearded, ſup- 
poſed to be a divinity, with the name only of 
| Metellu 
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Metellus ; the elephant is in memory of the vi- 
Rory he gained over Jugurtha, King of Numi- 
dia, upon which he obliged him to deliver up 
all his elephants to the Romans. 


Meſſalina, fifth wife of Claudius, of hard ſa- 
line marble; ſhe has a confident air agreeable 
to her character; the marble of her cloathing 
yery naturally repreſents a fine ſtriped ſilk. 


Octavia, the firſt wife of Nero, of fine co- 
loured marbie, her head dreſs alſo very fine, 
with leaves and ears of corn bound round upon 
her hair, This buſt, and that of Poppea, are 
both very curious. 


On a Marble Table Ctbe Produce of Mount Edg- 
comb) are the five following things : | 


An ancient Greek triangular altar to Bacchus; 
on one ſide Silenus holds a torch inyerted in his 
right hand, in his left a baſket full of fruit; on 
another ſide is an attendant of Bacchus dancing 
with one foot up, and a Thyrſus in his righe 
hand ; in his left hand a bowl and the ſkin of a 
beaſt on his arm; on the other ſide is a Bacchus 
dancing in a long thin garment. 


Upon this altar ſtands a little ſtatue of Bac- 
chus, with grapes and with the ſnake, the-pe- 
culiar ſymbol of the Egyptian Bacchus, who in- 
vented medicine, and was ſaid to be the Sun and 
Apollo, 
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An Alto Relievo of Pyrrhus, the ſon of A- 
chilles ; it is an oval, and has a ſplendid aſpect 
as of a very large gem, the face is porphyry, 
which the Cardinal Mazarine ſo much valued as 


to finiſh his dreſs with a helmet of different co- 
loured marble. 


A ſquare altar, each of the fides has a divi- 
nity, Jupiter, Mars, Diana, and Juno; this was 
one of thoſe altars for a private room. 


Upon this altar ſtands a little ſtatue of an an- 
tient prieſt with a Phrygian cap, ſacrificing a 
hog to Iſis. 


Veſpaſian, Trajan, Tmolus an ancient Law- 
giver and founder of a colony in the time of 
Apollo, fine ſculpture and much adorned ; this 
ftands upon a grey granite table which belonged 
to a temple, and was for the ſacrificing of leſſer 
animals, as birds, &c. that the blood might not 
run over the edges ; it has a remarkable channel 
as big as to lay one's finger in, round the ut- 
moſt edge of the four ſides of the flat next the 
moulding, and in the middle of one of the chan- 
nels 1s a hole for the blood to run through, 


Claudius, Pyrrhus King of Epirus, with a 
noble air; it has a dragon on the helmet, and 


on his breaſt-plate there is a head with wings; 
it is like the head of a bat. 


Begin 


II To K. 153 


Begin the Pictures with the two double half 
lengths, wwhich are between the two laſt buſtos, 
then the two double half lengths on the other 


ide of the Door. 


Mrs. Killegrew and Mrs. Morton ; celebrated 
beauties Vanayke. 


Mr. James Herbert and his wife Sir Peter Lely. 
The Earl and Counteſs of Bedford Vanayke. 


Tne Counteſs of Pembroke (mother of Earl 
Thomas) and her filter. 


Henry Earl of Pembroke, when about 17 years 
of age. 

William Earl of Pembroke, elder brother to 
Earl Thomas. 


Lady Catherine, eldeſt daughter to Earl Tho- 
mas, (was married to Sir Nicholas Morice) 


and her brother Mr, Robert Herbert. 
'Thomas Earl of Pembroke, when Lord High 
Admiral. 
Our Saviour, and the Woman of Samaria 
Giaſeppe Chiari. 
The Counteſs of Pembroke, firſt wite of Earl 
Thomas. ; 
The Virgin, Our Saviour, and Joſeph reading; 


| there are alſo ſeveral boys in diffe ent actions 
Cennari. 


1n 
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In the Cieling. | 
Dedalus and Icarus Jiaſeapb Arpins. 


On-the Bottom Pannels of this Room is painted the 
Hiſtory of the Counteſs of Pembroke's Arcadia, 
Written by Sir Philip Sidney. By the Bro- 
ther of Signior Tommaſo. 


In the Great Room. 


Begin the Pictures with the celebrated Family 


Piece. 


This conſiſts of ten whole lengths, the two 
principal figures (and theſe are fitting) are Phi- 
lip Earl of Pembroke and his Lady ; on the 
right hand ſtand their five ſons, Charles Lord 
Herbert, Philip (afterwards Lord Herbert) Wil- 
liam, James and John; on the left, their daugh- 
ter Ann Sophia, and her huſband Robert Earl 
of Carnarvon; before them Lady Mary, daugh- 
ter of George Duke of Buckingham, and wife 
to Charles Lord Herbert; and above in the- 
clouds are two ſons and a daughter who died 
young: This, and all the other pictures in this 
room are by Yanayke. | 

On the right hand of the great picture, over 


a door, is an half length of King Charles the 
1 j | Firſt ; 


Firſt; and on the left hand, over a door, an 
half length of his Queen. 
' On the Chimney Bide. 


A whole length of William Earl of Pem- 
broke, Lord Steward. 

A whole length of the firſt Lady of the ſecond 
Earl Philip. 

Three children of King Charles the Firſt, 


Whole lengths of the Dutcheſs of Richmond, 
(firſt married to Charles Lord Herbert) and 


Mrs. Gibſon the dwarf. 


A whole length of Earl Philip, who is in the 
great picture, 


Over a Door. 
A half length of the Counteſs of Caſt lehavon. 
Oder another Door. | 


A half length of the ſecond Earl Philip. 
On the Garden Side. 


A whole length of a daughter of the Earl of 


Holland. h 
A whole length of the Duke of Richmond. 


The paintings in the ceiling repreſent ſeveral 


Stories of Perſeus. By Signior Tommaſo. ' * 


Begin 
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Begin the Buſtos on the Left Hand the Chimney 
Side. 


Marcellus, the famous Conſul. 
Druſus the Elder, Brother of Tiberius. 


Lucius Verus Cæſar. 
Marcus Brutus, of the beſt Greek Sculpture. 


Caius Cæſar, upon a green antique Marble 
Table. 


Hadrian. 
Don the Chimney Piece, two in Copper. 


One Commodus, the other Polemon. 


Conſtantine the Great, of better Work than 


was common in that age, as are alſo a few of 
kis medals. 


Lucius Cæſar, brother to Caius Cæſar, upon 
an agate table. 


Julius Cæſar, oriental alabaſter, noted as may 
be ſeen by what is ſeen of it in Valetta's col- 
lection. The marble of the breaſt- plate is of 


the colour of Steel. 


Antinous; Sept. Severus; Horace, in Por- 
pbyry, mentioned alio in Valetta's collection; 
Fabretti, in his Comment, gives good reaſons 
for its being Horace. | 


Marcus 
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Marcus Aurelius, Antoninus Pius. 
Cicero, of touchſtone, with the Cicer. 


The following buſtos on the Garden Side are all of 
White Marble, and the Terms upon which they 
and are of coloured Marbles. 


Artemis or Diana; her hair tied behind her 
not to hinder her ſhooting ; the air of the whole 
| buſt is like the upper part of the celebrated 
Statue of this Goddeſs, and thought to be. by 
the ſame Sculptor. This (as ſeveral others) has 
in Greek letters, the Greek name on it. 


Marcellus the younger ; Caſſandra, daughter 
of Priamus, ſhe was a Propheteſs and had a tem- 
ple, and therefore wears a peculiar head-dreſs 

with ſeveral bandages. 


Buſt of Martin Folkes, Eſq. upon a red Egyp- 
tian Granite Table. 
Ammonius, with a Greek inſcription upon it. 


Arſinoe the Daughter, Germanicus, Corio- 
lanus. 

Buſto of Sir Andrew Fountain, upon a Lapis 
Lazuli Table. 


Scipio Afiaticus, Caracalla, Vitellius, and 
Alcibiades. 


1 The 
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The Lobby between the Great Room and 
the King's Bed-Chamber. 


Begin the Pidures with that over the Door, next 
the Bed- Chamber. 


An old Man with ſome ſort of ſweet- meat in 
a pot, which he ſells to the children; there are 
fix about him; an extraordinary pleaſure appears 
in all their countenances. By Fran, Hales, 


There are four more pictures on the ſame fide, begin 


al the loweſt, © 


Some Dutch people playing at draughts, a 
woman by them cutting bread and butter for a 
boy who is ſaying grace, by. Egbert Hemſeirk. 


A young Woman with a Shock Dog, by Cor. 
Feegio. 
A Piper, by Giorgione. | 
A Madona, by Carlo Dolci. 
The Side over againſt the Window. 


Neptune and Amphitrite, with ſeveral other 
figures, by Luca Giordano; 


Under 
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Under the laſt. are four pictures, begin on the 
Right Hand. 


Bacchus with a bowl in his left hand, his 
right arm reſting on a veſlel, an old man emp- 
tying a baſket of grapes into a vat, a woman 
and boys with two baſkets of fruit, by a Scholar 
of Raphael, 


Two pictures, compoſed of different ſorts of 
marble, out of the Duke of Florence's collection. 


Chriſt in the Virgin's arms, St. John is kiſſing 
him, Joſeph is looking on them, by Sciadone. 


Ower the Door, next to the Great Room. 


Chriſt raiſing Lazarus from the Dead, by 
Seb. Ricci. 


On the ſanie fide are four pictures, begin with the 
; loweſt. 


King Richard II. &c. An elegant repreſen- 
tation of the King (in his youth) at his devotion, 
painted on two tables. In one he 1s repreſented 
kneeling by his three patron ſaints, St. John 
Baptiſt, King Edmund, and King Edward the 
Confeſſor, having a crown on his head, clad in a 
robe adorned with white Harts and Broom-Cods, 
in allufion to his mother's arms, and his o-, 
name of Plantageniſta. Thus he is praying to 
the Virgin Mary with the infaat in her arms 
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(on the other table) ſurrounded with Chriſtian 
virtues, in the ſhape of angels, with Collars of 
Broom-Cods about their necks, and white Harts 
on their boſoms ; one holding up a banner of 
the croſs before them, and on the ground are 
lillies and roſes. 


St. John Baptiſt holds a Lamb in his left arm; 


K. Edward the Confeſſor holds a ring between 


the thumb and fore-finger of his left hand; 
King Edmund holds an arrow in his left hand; 
all their right hands are directed to King Ri- 
chard, as preſenting him to Our Saviour, who 
inclines himſelf in a very kind manner towards 
them. There are eleven angels repreſented 
each of them having a wreath of white roſes 
round their heads, The diſpoſition of their 
countenances, and action of their hands, is de- 
ſigned to ſhew that their attention is employed 
about King Richard. On the Glory round Our 
Saviour's head you may ſee the croſs repreſented 
in it, and round the extremity of the orb ate 
ſmall branches of thorns, On two braſs plates 
on-the bottom of the picture is engraved 


Invention of Painting in Oil, 1410. 

This was painted before (a), in the beginning 
of Richard 1I. 1377. Hollar engraved and de- 
dicated it to King Charles I. and calls it Tabula 
— mrnrerrnrranrnnnnnnmnmnnnn — — 
ee eee I. p. 23. 

Antiqua 
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Antiqua of King Richard II. with his three 
Saints and Patrons, St. John Baptiſt, and two 
Kings, St. Edmund, and Edward the Confeſſor. 


A Half Length of Titian, by Him/eff.. 
A Pair, Ruins, Landſcapes and Figures, by 


Fiviand. | | 
On the Garden Side. 


Buildings Perſpective, and Figures, by Seb. 
and Marco Ricci. 


Under the laſ are three Pickurer, begin on the 
Right Hand. 


Luti. | 
A Nativity, by Fan Yan Eyck, 1410. 
Ruins and Figures, by Paolo Panini. 
. 8 8. T G's 


Begin at the Door next the Great Room. 


Marcus Modius ; a very fine buſt with a Greek 
inſcription upon it. Afnius Pollis. | 

On a black and yellow-coloured marble table, 
an Alto Relievo of the preſent Earl of Pembroke 
when ten years old, by Scheematers. 


Seneca, Sappho, with the bandage as deified, 
of the fineſt marble like i ivory, the 1 perfection 
Vor. II. M of 


St. Sebaſtian ſhot with Arrows, by Benedetto 
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of Greek Sculptere; white as at firſt maki 
becauſe n ſeveral here). found in a | vault, 


The King's Bed-Chamber: 


woo 7 Over the Chimney. 
The Half Length of a Gentleman, ſuppoſed 
to be Prince Rupert, by Yanchke. 
Ox an antique Marble Table. 
Marcus Aurelius on Horſeback, made at A- 


thens, and ſo eſteemed that the Scylptor was ſent: 


for to Rome to make that which is there in cop- 
per as big as the life. The perſon is in the 


fame paſture, hut this a Macedonian horſe, 


ſmall, and of markls; ; to prevent the breaking, 


Cardinal Mazarine had ene fide. cemented to a 
marble, which comes out at the bottom, ſquazed 
as a pavement, on which the horſe is as walking, 


. The Corner-Roem. 


Begin, with tba ever the Door next to the King's 
Bed. Cbanber. 


: © Narciffus ſceing himſelf in the water. There 
are evan Cupids in various actions, by Pouſſiu. 


* 7 ,» 


0 ths. Jong. Sidt are * mare Pictures, begin 


| Andromache touting. an. her bearing of the 


death of ber doſhand Hector. Here are wenty- 
e Figures, by Primaticcio. * 
ree 
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Vries Bigulb. under the lat, 4 three at * | bad, 
| begin with that next to the Door. 
A Man forcing a Boy to take phyſick, by 


a Bambocci. 
The Head of Mietes, by iaſelg 
Midas's Judgement Plilipþo Lauri. 
A young Woman holding a Candle Schalken. 
Mars and Venus Fainderwerfe. 
St. Anthony | Corregyiv. 
3 0. the Chimney Side. 2 
An Herdſman with Cattle, as big 4s the life, by 
Raſa di Tivoli. 


A Carpet, and a large Boars Head Maltese. 
The Counteſs of Pembroke, and Lörd Herbert, 
' afterwards Earl of Pembroke, when very 
young | Mr. Hoare of Bath, 
The Virgin, Joſeph, Elizabeth and Chriſt, who 
is putting a ring on St. Catherine's Finger 
1 | Atguiſtiola. 
P7ribds brought dead out of the Teiipte: They 
are putting him into his Chariot. Sevetal 
Figures aÞptar in great ſufpriſe Piztro Teffa. 
be Side next to the outer Caurt.—Begis with the 
upper ont betwixt the Window and the Door. 


The Diſcovery of Achilles | \*  * Salviers. 
| M 2 An 
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In the Arandel catalogue it is ſaid, that his 
lordſhip defired Rubens to paint for him a fine 
finiſhed cloſet- picture, which is this picture, be- 
ing on an old Flemiſh board, moſt beautifully co- 
loured. There is a group at bottom of nine 
angels, all in different. poſtures, as raiſing the 
cloud under the Virgin Mary, There are ſeve- 
ral pretty cherubims heads at the fide and at the 
top. It ſo much pleaſed” Rubens that he ſaid he 
would make a great picture after it, which he did 
at a Church in a convent at Antwerp, where 
he has added apoſtles, as big as the life. 


Bel azzar's Feaſt, A multitude of figures. 


A great aſtoniſhment appears, in all the company 
at the table, by Old Frank, 
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| | Judith putting Holofernes's head into a ſcrip, 
which is held open by her maid, by Mantegnd. 


90 


On the other Side of the Window, begin at the 
; loweft 3 & 


Our Saviour about”two years old, fitting on 
a ſtone, a lamb is ſtanding by him and licking 
his hand, in which he holds a ſtring which is 
tied to the leg of a dove, which fits in a little 
w_ -worked baſket, There are two other f- 

The rays from the glory round our Sa- 
— head ſtrike a fine light upon them. One 
of 


% rr 
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of them has her hand upon = ee” by 
* Paola Matthei. 


Chriſt from the Croſs, two Boys holding up 
the Arms, and the Virgin devoutly ſtretching 
out her hands. At a diſtance appear the three 
Croſſes, and a group of little figures with a horſe. 
It was made for Henry II. King of France, which 
he gave to his miſtreſs, Diana Valentinois, and 
therefore two Vs. are on a palat hung on one of 
the trees, and on the painted flat frame, 1 in one 
corner are the arms of France, in another a 
monogram of the firſt letters of their names; the 
other two corners the emblems of Diana, three 
half moons in one, a quiver and bow in the 
other. * | Michael Angels. 


A Madona, very fine, ith ſeven dars round 
her head 4 Carlo Mararti. 


The Garden- $ ide, begin on the Left Hand of *be 


Win „. 


Bacchus on an Altar in the Wood, many 
figures about it celebrating his myſteries, and 
ſhewing a great ſpirit, in different, poſtures. 
The light darts through the wood i in a moſt a- 
precable manner, |  Solvater Roja. 
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Ay Aſſumption of the Virgin. 


Os. the eter Side of the Wi ndow, begin with the 


Wy - au: 

"Ceres ſtanding with a moſt genteel ar, hold- 
ing op Wheat. Given by the Duke of Parma 
to the Earl of Pererbarough, when he conduftel 
James the Second's queen to England, by 

DICER FM Parmgians, 


Chriſt taken from the Croſs, ten other figures 


Vir. ſtrong expreſions, of the ſolempity. The 

Virgin has her 155 hand under our Saviqnt's 
bead, as lifting him up, while Jeſepb of. Ara- 
math ra (whp. i is richly dre ſſed) is wrapping the 
linen; cloth round him, Rebind. Joſeph. are twg 
mep, one af them has the ſuperſcription in his 
hands, and the crown of thorns upon his arm ; 
the other is as talking ta him, pointing with one 
hand to the Virgin and the other towards Jo- 
ſeph. On the other fide is St. Johp with his 
hands folded t together, and ſhews great con- 
cern. Mary Magdalene is wiping off the blood, 
and. erben, the linen round our. Saviour's 
fee t. Mary, the ſiſter af the Virgin is as ſpeak : 
ing to Nicodemus, who is. as giying direRians 
abgur.the ſpices, Behind, them are two. men, 
one holds the nails taken from the croſs, the 
other holds the hammer and pinchers. Here is 
_alſo the tomb ſhown, and the people rowling 
te ſtone from the eirance of it, and mount 
Calvary, 


* 
A 
* 
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Calvary, with bones and ſculls ſcattered about 
where the croſſes ſtand, with the view of the 


multitude returning into Jeruſalem ; at a diſtance 
Aa landſcape, with rocks, Ke. r Darer. 


Three by the Doer, begin ar the el. 


Ae, Cane, 
The Deſcent of the Holy Gboſt Salem beni. 


T he Virgin n n in her Lap 
Doo da Ferrara. 


Three by the Dim begin at the — 


Day repreſented by Apollo riditig upon a 
Cloud, drawn by four Horſes; Night repreſent- 
ed by 2 Figure with dark wing and Popples 
x0unt? her Head. By her are two Owls flying. 

Salinen. 


Obriſt taken from the:Crofs Figind. 
[Chriſt in the Virgin's Lap; he holds St. John 
by the hand Lorenxo Garbitri. 

In the Cieling the Converſion of St. Paul. 
St. Paul id ſtruck from lis Horſe, he and his 
Company appear in great ſurprize 


Luca Giordand. | 


"Venus and the three Graces 


| M 4 | _ 'On 
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On a Table whereon Cards, Ofc. are Dr 
* is the Statue of 


a e the God of ſleep, in black Touch- 
ſtone, his Head wreathed with Pi and a 


Poppy in one hand. 
In the N 


Begin the. Pifures with that over mas Door. Caſe 


leading into the inner Part of the Room, 


x The Virgin with Chrif about four years old, 
as big as the life, ſtanding by her, a figure as 
graceful as Raphael Urbin, The Virgin is as 
talking to St. John. More backward, at her 
right fide; is a Woman with' a Child in her 
Arms, both with graceful countenances. A 
little figure of a Saint is praying at a diſtance 
in a corner of the Landſcape, and an Angel in 


the Clouds ; Anarea del Saris, 


The Virgin; our Saviour is reſting his Head 
and right hand on her Boſom Blomart, jun. 


A Landſcape, Cattle, and Travellers, Horſes 


with Packs Berchem, 
A Shepherdeſs in a Straw-Hat, repreſenting 
the Princeſs Sophia ' Gerard Hontborft, 


A Landſcape 


w 1 L7T'O0 m. - 0 

A Landſcape with Figures , | \Orizontes 
A Flemiſh School, The Painter commonly 
called the little Vandyke FM 5 Lonſalto. 
St. Sebaſtian ſhot with Aro not 
Paoli — 


brit lying on Straw in a Manger 
Vanayte. 


The Prodigal $ Son going abroad Wouverman, 


Chriſt aſtride upon a Lamb, is held by the 
Virgin, old Joſeph is Te on and leaning on 
a Staff | Franciſco Penni. 


The Virgin with Chriſt in her Lap Raphael. 


A Landſcape with Rocks, Water and three 
Travellers 425 Bartolomeo. 


The Prodigal Son returning home Wouvermazr, 


Magdalene, as a Penitent, overlooking the 
vanities of the world. Below her are fix Boys 
as Cupids ; they are handling of Jewels, 25 

By a Scholar of Guide, 


1 Virgin reading, with Chriſt i in her Lap 
Abano. 


A r with a Man carrying a Fiſhing 
Net Francęſco Bologne/e. 


Over the Door, Mary Ma gdalene Titian: 
Or 
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Os the Bow: Window and Chimney Sige, as you 
e round, begin with the loweſt Fiennes. 


The Virgin holding Chrift in her Lap, St. 
John hes led a Lamb to him. Chriſt is look- 
ing at an Angel below on the ground pather- 
ing Flowers; old Joſeph 1s higher up, with an 
Aſs by him I -  Cantarini, 


Our Saviour aſcending,. with the four Em- 
blems of the Evangelifts at the Bottom of the 


Clauds, two * are ſupporting his Arms 
Giulio Romano, 


Appelle Bag of Marſyas Piiambo. 

Two whole lengths of two Kings of France, 
Francis II. and Charles IX. Fred. Zucchero. 

King Edward VI. Hans Holbein. 

Chriſt kiſing St. John, by Andrea Salaino, 
Scholar of Leoxarde da Vinci. 


The Women bringing the little Children to 
Chriſt Sebaftinn Bourdon. 


Three Children of King Henry VII. Arthur, 
Prince of Wales, Henry about three years old 
(was: afterwards King Henry VIII.) and Mary, 
vomit the King-of France 

Hens Holbein, the F ather. 


The 


tc 
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The Virgin and old Joſeph teaching Chriſt 
to read Benardino Gatti. 


The Virgin, with Chriſt in her Lap. St. 
John has hold of his right foot with his right 


hand io Bat. Vice, 
The Nativity Pontormo. 
Iſaac bleſſing of Jacob Laxarini. 


The Virgin with Chriſt leaning the back part 
of his Head againſt her Breaſt, He has a Bird 
in his right hand Creſpi. 


Chriſt in the Virgin's Arms, the Straw below, 
three Angels are looking on Carlo Mararti. 


The Virgin, exceedingly ſine, the veil paint- 
ed with Ultra Marine, Maria di Fiari painted 
the. Flowers. with which the Virgin is ſurrounded 

Carle Doli. 

Our Saviour taken from the Croſs, the Virgin 

neus great concern; there are three other Fi- 


gures by them, and. Angels in the Clouds 


The-Macriage of Joſeph. with the Virgin | 
Aut. To. 


The Holy Family, Saints repreſented pray- 
ing at the bottom of the picture Pietro Plrtri. 


In the Cieling, Venus's Birth, ſhe is riſing 
out of the Sea, the three Graces are attending 
her; 


Valerio Caftell; | 
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ber; there are alſo five Cupids in different 
actions Lorenxino da Bologna, 


On a Table of black and yellow Marble, wwhereon 
Cards, c. are repreſented, hes 


A Statue of Cupid aſleep. 
ah In the Inner Part of the Cloſer. 


Begin on the left Hand, 
The Flight into Egypt | Giovanini: 
The Nativity | Theadoro, 


The Circumciſion of Chriſt Paolo Fiorentino. 


Abraham's Steward | putting the Bracelets on 
| Rebecca s hands at the Well Pietro Bambini. 


A Landſcape, Claude Lorrain. 


The Virgin holding our "ps by his arms, 
St. John — him, old Joſeph is reading 
Lodowico Carracci. 

{The Judgement of Paris : Roten bauer. 
"Eight ſmall buſtos upon guilded maſk Truſſes. 
Fey: with that on Jour right Hand of the laf 


5A _ Piture, 


rue, Diriniy of the Morning. 


Venus 
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Venus of Medici. 
Bacchus, very beautiful Work. 
Criſpina Wife of Commodus. 


Fauna, (the female Divinity of Faunus i is very 
rare.) 


A Pantheon of à peculiar Marble, and i in the 
old Termini way, it has the Symbols of —_—_— 
Mawvors, and Thoth. 


Epicurus, valued by Cardinal Mazarine, there 
being no other of him, 


Achilles, adorned at the Breaſt, having Rams 
on his Helmet, a young Face, fmall and very 
neat work. 


This room is the Eaſt end of Inigo Jones's 
Building, the whole of which is eſteemed a 
very compleat piece of Architecture. From the 
windows of theſe apartments is the following 
view. The Garden, or rather a beautiful Lawn, 
planted with various trees. The River which 
Earl Henry much enlarged. The Bridge which 
the ſaid Earl built from Palladio's deſign. Be- 
tween ſome fine large Cedar trees, a fall of 
water by the Stable Bridge. A Piazza (the 
front of the ſtables) by Inigo Jones. A Wood in 
the Park upon a Hill, on which ſtands in one 
part, a thatch'd Houſe, in another, an equeſtrian 
Statue of Marcus Aurelius upon an Arch; the 


proſpett 


proſpect on that fide being tethtiſnated with the 
Plain or Downs, od Which are the  Horfe-Rices. 
The Engine Houſe, with two ornamented fronts, 
one front towards the houſe, the other towards 
the Park. The cold Bath; and upon it 4 com- 
pleat caſt of the fine Statue of Antinous at 
Rome. An Artade, the front of which was 
originally the front of a Grotto, by Inige Jones. 
Not only the Spire, but the whole Weſt front of 
Saliſbury Cathedral. Clarendon Park and places 


adjacent. 


At the Bottom of the Geometrical Stair-caſe. 


The Utn of Horace, on one fide of which is 
this Inſcription. 


 HOR: FLACC. PIIS MAR 
PAMPH MIN FA FECIF. 


Dir Mani bus Horatii Flacci, the other Letters 
to Fecit probably relate to the perſon who had 
the urn made, but they were defaced, and fince 
mended; as they thought they ſaw the traces of 
former letters; the other part is the Apotheoſis 
of a Lyric Poet. There is a Woman in a looſe 
garment holding a burning Torch, as one of 
the Muſes; another holds a Lyre in her left 
hand and a volume in her right, which ſhe 
offers to a third Woman with large wings repre- 
ſenting Fame: near them ſtands a great Altar 
a adorned 
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- gdorned with a crown; in an obſcure corner fits 
a a figure with his head reclined, which ſome 
think may be Momus or Zoilus; they are 
genteel figures and elegantly cloathed, it is 
Zaſſo-Relievo. . 8 


In the Stone Hall. 


Begin on the right Hand from the Stair-caſe, 


A little Statue of a Boy, as darting himſelf to 
catch ſomething on the Ground. 


A Sarcophagus; in a round in the front is 
the buſto of a Man; it is remarkable, 1ſt. That 
the phyſiognomy by the Sculptor is unfiniſhed, 
as they purpoſely did to ſhow that man could 
not hit the likeneſs of the ſplendor they appear 
ed in after they were deſcended to the Elyſium. 
2dly. This has the ornaments of two Cormeco- 
pia's to ſhow the plenty of fruits, &c. which 
they enjoy in the Elyſian Fields. 3zdly. The 
right hand appears with the two Fingers fartheſt 
from the Thumb depreſſed or debaſed, holding 
up the Thumb and the other two Fingers, as ws 
the ancient cuſtom when they ſaloted othery a 
wiſhed them happinefs, as he is fert fuppoſed to 
do at his dying. 4ably. This is alfo diſſinguiſhed 
"by lime ring in the bottom at che head 36 
me that it was to lay in che body whole. . 


Upon 


vs W I LTO N. 
Upon this To om ab is a Janus fixed « on a Tp. 


An Alto Relievo, fix — Nercides, and 
Tritons, and an horſe. . + + i 


"A Bal Relievo, having an enge B des- 


ſropha, the writing in the ſucceſſive lines go! 
ing forward and backward ; firſt from left to 
right, then from right to left. as they turn or 


guide oxen in the plougbing of lands. This was' 


eſteemed the moſt antient way of writing, and 
proves the great antiquity of this marble; 


The ſtatue of Apollo, of the fineſt Greek 
ſculpture ; he ſtands in a very genteel poſture, 
with the middle of the bow in his left hand: it 
was found entire in the earth ne ar Epheſus, is 
which were mix'd ſome minerals, which have 
given it a ſtain that makes it look like old ivory ; 
his ſandal is a fine repreſentation of the antient 


ſhape and manner of fixing it. | 

An Alto Relievo, four Boys gathering and 
eating grapes. | 

The ſtatue of Urania the muſe, with her 
ſymbol cut on the plinth, with ſo reverend an 


.air of old age, that Cardinal Mazarine would 
not ſuffer any” part of it to be mended. 


Avery large Alto Relievo, weighing 


about 


2 tun and an half, that was a freeze in a Greek 
— of Diana and Apollo; it repreſents - 


the 
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the ſtory of Niobe, and her children, &e. Her 
are ſeven Sons and ſeven Daughters ſuppoſed'to 
be hunting in the heat; and being ill, the fa- 
ther, mother, &c. come out of the ſhade, in 
which they are, and fave two of them; all the 
figures and trecs, eſpecially the Horles on which 

the Sons ride, are ſo high, as that the heads 
| and necks ſtand off without touching the marble 
behind, The Foreſt Cithzron in Bzctia, in 
which they are hunting, is finely repreſented, and 
at a diſtance by ſome of the trees, Sylvanus, the 
Divinity of the Woods, fits looking on with a 
grave concern. Here are twenty figures; Sylva- 
nus and three old Men, (the father and two 
uncles or tutors) and two old Women, (the mo- 
ther and a nurſe or aunt ) ſeven Sens, ſeven 
Daughters; alſo five Horſes; two of the youngell 
Sons are on foot, as are the Daughters. 


The ſtatue af Sabina Wife of Hadrian, fine 
Drapery. 

An Alto Relievo, Faunus Playing on two 
Pipes. 


The front of Meleager's tomb cut off from. 
the reſt, of fine Greek marble with thirteen 
figures, belides a Dog and the Boar's Head; 
the whole hiſtory is repreſented from the firſt 
quarrel about the Boar's head, till the burning 
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of the fatal brand, and the carrying of him away 
to be entombed. 


An Alto'Relievo, the ſtory of the Child ſteal- 
ing the Meat from off the Altar, through the 
Idol's mouth. 


A ſmall ſtatue of Meleager, very fine Sculp - 


ture. 
A large Alto Relievo, of a veſtal Virgin, 


An Alto Relievo, ſhewing the antient man- 
ner of eating; here Jupiter attended by Pallas 
is ſerved by Hebe. 


A ſmall ſtatue of Eculapius. 


In the Paſſage between this Room and the 
Breakfaſt Room ſome Pictures, but not of any 
conſequence. 


Breakfaſt Room, 
O ver the Firft Door, 


The Port of Leghorn Per/petive, 


On the right Hand of the Window. 


A Boy with a Bird's Neſt Arto. Amorof,. 


Chriſt with three of his Diſciples, and Mary 


who is upon her Knees weeping upon the ac- 
i | count 


count of her Brother Lazarus being dead 
Pietro Faccino. 


On the other Side of the Windows-. 

A Lady Rockingham, By Sir Peter Leh. 
On the left Hand within the Seren. 

Sir Charles Hotham. 

Duke of Montague. 


Barbara Counteſs of Pembroke (ſecond Wife 
to Earl Thomas) with her Dug Lady Bab- 
Herbert. 


Mary Counteſs of Pembroke, laſt Wife to 
Earl Thomas. | ; 


Two naked Figures, one in the River, the 
other on the Bank Cerwelli. 


Cupid, in an angry manner wrenching his 
Bow from a Boy who has hold of it 


. Taruſſi of Bolonia, 
St. John Baptizing our Saviour Caſalaſco. 
A Triumph of Rome Carto Caldar. 
The Story of Telethuſa with her Daughter 
Iphis, &c. from Ovid B. IX Antonio Loti. 


| Cephalus and Procris | Waterloo. 


Over the Door leading into the Corner Reom. 


Leven Boys Playing at Blindman's Buff 
Sirolamo Denini. 
N 2 - In 
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Begin over the firſt Door, then on your ri g. 
The Siege of Pavia Hans Holbein. 


Our Saviour carrying his Croſs 
Luca Congiagio. 


The Virgin with our Saviour f in her lap; old 
Joſeph | is leaning on an altar, an Angel undraw- 
ing 2 Curtain | Timot. J Urbino. 


i A Nativity; at a diſtance the Shepherds 
wich the Sheep, an Angel i in the Clouds 
Dijjnigio Calvart, 


An aptique picture from the Temple of Juno; 
Juno i is fitting by a Temple, there are coming 
to her, Pallas, Hercules, Diana, Apollo, Ceres, 
and Vertumnus, all with their Symbols in their 
nds. 


' Two Sea Pieces, one a Storm the other a 
Calm | Viana Velde. 


The Piazzo Navona in Rome Caſſuno. 
Two Battle Pieces Bourgog none. 


Heroidas fencing before Herod 
n - 34 T. - Aleſſandro Varotari, 


In Crayon, à copy of the Princeſs Sophia. 


By Lady Diana Spencer, Daughter to his grace 
the Duke of Marlborgugh. The 


— 
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The Offering after the Flood Tommaſo Luini. 


Tobias taking leave of his Father and Mo- 
ther, the Angel is with him Euercino. 


In the Front of the Chimney Piece is, 


An Alto Relievo of eight Figures, beſides 2 
Dog and a Goat. 


The Baſſo-Relievo Robi. 
An old Greek Moſaick teſſellated work, the 


Pieces of Marble of various colours, not only 
flat, but riſing as the figures; it'repreſents the 
Garden of the Heſperides. 


An Alto Relievo, Bacchus drunk upon an 
Aſs, held on by a Man and a Woman, a Man 
leading the Afs. There are thirteen figures be- 
ſides the Aſs and a Goat. 


An Alto Relievo, a Prieſtefs bringing a Sheep 
for a ſacrifice. There are two altars, upon one 
there 1s a Fire, on the other an Idol. 


An Alto Relievo, the Story of Clzlia, 


An Alto Relievo, a Rape of Nees Twelre 
figures befides two Horſes. 


An Alto Relievo, Silenus- dren; de 55er 
binding his arms and legs with vine-twiſt. 
Egle is painting bis face with a Waben. 
Sixteen figures beüdes an As. 

N z A Greek 


182 „N. 


A Greek Relievo of the very fineſt work, an 
oriental alabaſter, Eleven figures beſides a Dog. 
Thoſe on the foremoſt 200 Alto Relere: : 
It is of Ulyſſes, who is gone into the Cave to 
Calypfo, where they are kneeling round a Fire. 
The Cave is within, a+ moſt beautiful ruin of 
architecture, which has a fine freeze of figures, 
ſeveral of which are on Horſes. The other 
figures are of Vlyfles's attendarits, and ſpecta- 
tors, ſome of which are got upon the Ruins. 

An Alto Relievo, Curtius on Horſeback, 
leaping into the Earth which opens with a Flame 
of Fire. It is of the fineſt work by a Greek 
Sculptor. 

An Alto Relievo,, two Cupids, one looks 
angry at the other whoſe Bow he has broken, 
which makes the other whimper. 


An Alto. Relievo, Europa on the Bull. There 
ate four other figures. 


An Alto Relievo, a Rape of the Centauts. 
Eight Figures. 


An Alto Relievo, Galatea riding on the Sea 
in a Shell drawn by two Dolphins. There are 


three other Figures. 


A Greek Alto Relievo of very curious fine 
Work. It is à female Victoria: She has a 
wreathed Corona in each hand, which me 
holds 


nr 


holds over two Captives bound at her feet. 
There are a great many Weapons of War, with 
Armour and Enſigns, and a particular Trumpet. 


An Alto Relievo, a Boy on a Sex-Horle, blow- 
ing on a Shell-trumpet. | 4 


An Alto Relievo, Venus, and Copid ſucking. 
She is ſitting under a large rich carved Canopy. 
Mars is fitting by in rich accoutrements, by 
which we may diſtinctly ſee the antique manner 
of putting on all the parts, from the helmet 
to the very feet; There is a very particular 
emblem of a Copid fitting, but his wings, tail 
and feet are like a Cock. At the bottom are 
two Doves billing; and a Cat um herſelf 
from a Dog. 


An Alto Relievo, Britannicus in Porphyry. 


A very high Alto Relievo, of Marcus Aure- 
lius and Fauſtina, as big as the life. This is upon 
a grey Moor-ſtone Table. 


An Alto Rehevo, two Cupids and four other 
Boys at Play. 


An Alto Relievo, of Britannicus's Junia. 


An Alto Relievo, Ariadne and Theſeus. 
There are two other Figures and two Horſes. 


An Alto Relievo, Saturn crowning arts and 
en Fire Fig sss. 
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An Alto Relievo, Jupiter and Jeppe, Six 
other Figures bringing offerings. © 

An Alto Relievo, the three Graces. 


An Alto Relievo, Diana with her nen 
Stag, and two Dogs aſleep. 


An Alto Relievo, Endymion ere and 
Diana coming down to him. 
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An Alto Relievo, two Figures, one repreſent- 
ing Painting, the other 1 very ſine 
Draper 7. 2 

A Baſſo Pelievo, Apollo and. Diana deſtroy- 
ing of Niobe's Children, by ſhooting Arrows at 
them, There are twelve Figures beſides Apollo 
and Diana, and fix Hories ; very ſmall neat 
work. 


An Alto Relievo, Venus riding on the Sea in 
a Shell'drawn by two Dolphins, attended by two 
Cupids. Above in the — is her Chariot 


with two Doves. 


An Alto Relievo, a Greek Woman dancin ga 
Child upon her Foot, in Porphyry. 


An Alto Relievo, Saturn, a ſmall one, but 
very old, and of moſt beautiful work. 


_ Alto Relievo from a Temple of Bec bus. 
By the work it appears to have been in the time 


2 af the beſt Sculptors. What. is remarkable is, 
that 
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that the Thyrſus or Sceptre of Bacchus, has here 
the addition of Bunches of Grapes. There is a 


Vine ſhooting up from the bottom, which is of 
the oy fineſt jv | 


Here are four 8 tatues as bi 2 as « the Life, and ſour 
ſmall ones. 


Venus picking a Thorn out of ber Foot. 


| Cleopatra with Cæſarion, her Son by Jolits 
Cæſar, ſucking on her Lap. Her Seat is an 
Egyptian Improvement for ſoftneſs, and ſo as to 
ſit higher of lower as they pleaſed, The bottom 
has a Layer like ſhort Bolſters, the next over 
them crofs the contrary way, and ſo on to the 
height which they would fit. Her poſture is 
very natural, and her locks hang gracefully on 
her Shoulders. 


Venus holding a ſhell in her right hand, her 
left hand has hold of the tail of a Dolphin. 


Venus and Cupid. He is begging for bis 
ſhaft of arrows. 


* 


The little ones are upon four Terms. 
Orpheus with his ſymbol. 


Calliope, ove of the Muſes, with a roll i in her 
hand ; ſhe invented Epic or Heroic Poetry. 

Apolto with his three ſymbols, a Harp, a 
Quiver, and a Serpent. | * 
Venns 
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Venus with a Dolphin at her foot. 


Upon three little carved Truſſes, three heads, 
two in bronze, young faces, the other a Janus. 


Upon a table ſtained with figures and land- 
hips, The ſtatue of Venus aſleep. It is about 
the bigneſs of the Hermaphrodite at Rome. It 


is a fine Greek ſculpture, and appears much 
older than that, as 13 obſerved in the Cardinal's 


Catalogue. 
Is the Long-Roomi 


"Y Begin over the Door, then on your Left Hand, 
St. Peter and the Angel coming out of the pri- 


ſon Stenwick. 

An old Woman reading. with Spectacles 
| | Rembrand:. 
A Concert of Muſick Nicolo del Abate. 
A Magdalen Piero Damiai. 
A Landſcape | Salvator Reſa, 
Rape of Dejanira by Neſſus the Centaur. Her- 
cules is ſhooting at him Carlo Creſti. 
; A Nativity... Taddeo and Fred. Zucchero. 
St. Michael's Church at Antwerp Vander beyden. 


A Multitude of ſmall Figures Caftetts. 
„ Hercules 
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Hercules killing che Bull Palo Parolino. 


A Battle 6 in Lucatelli 
Herculess Labours Fran. Floris 
Fiſh, and an old Woman giving 2 Cat ſome 
milk. The Fiſh by +» Sayder- 


Achilles dragging Hector's Body round the walls 
of Troy, A ſkirmiſh between the Trojans 
and Greeks Polidoro Caravaggio. 


Weeds and Flowers, Butterflies and other In- 
ſeas, a Snake and a Lizard Vroomans. 


A Country Family, a man and His wife and two 
children, one of which Is aſleep 1 in a cradle 
Braxer. 


A Turkiſh Seraglio, Women and Eunuchs 
Ortho Venius. 


Thitee of Diana's Nymphs bathing, Aeon 
looking at them Gie/ep. del Sole. 


Seven of Diana's Nymphs bathing Girolino Peſcbhi. 


Four of Diana's Nymphs bathing, Aeon look- 
ing at them . _. Sebaſtian Concha. 


Two on the other Side of thi mind. 


Hagar and Iſhmael, an Angel in the Clouds 
Fran. Buzz. 


Jupiter, Cupid, and Pſyche , - Gig/eþ. Arig oni. 


788 W-1.L.T.O. &. 
In the Little Room, 


Where t is a Model of a 70 Gun Ship. 


* the Door next to the Ship. | 
vue, Cupid, and a Satyr Luigi Garxi. 
A Group of Figures with very odd Faces 

Murillo. 
A n with Figures, and Severus's Arch 
3 Gulf. 


be Bugle Room: 
RELIEVOS. 


Begin with that ever the firſt Door. 


An old Man like a Silenus, he is filling a 
baſket with Grapes. 


Then there are five between the Door and the Wins 
dow, the three lower ones all relate to one ſab- 


ea. 


A Bull with 1 head adorned with a mitre 
and fillets, the middle of his belly bound round 
with a ribband. He that ſacrifices is naked with 
his head laureated, be leads the Bull with his 
right hand ; the Popa, or Prieſt, follows behind 


layreated likewiſe, and cloathed from the navel 
to 


2 [| 
. 
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to his knees; in his right hand is a ſacrificing 
olla or pot, and in his leſt hand is the ax. 


Two Prieſts, or Miniſters of the p:ieſt as go- 
ing before the victim; one of them is playing 
upon two pipes, the other ſtands laureated pre- 
pared to do his office, with an earthen chalice 
or ſimpulum in his right hand, and a patera in 
his left. 


Jupiter ſits on the right band of Juno, on 
Mount Olympus, with a thunder- bolt in his 
right hand, and embracing her with his left, 
who embraces him with ber right hand, both 
naked to the nave]; before them is a fire blaz- 
ing upon an altar, and a prieſt ſtanding ſhod, 
with a very long robe and bare-headed, caſting 
ſomething into the fire. | 


Cleopatra with the aſp in a covered vaſe ; ſhe 
is here repreſented as having it ready, but does 
not ſhew it. 


The ornament of a pedeſtal belonging to a 
victor, it repreſents very particularly ſame of 
the ancient Greek Games, Here are ſeveral 
peculiar circumſtances : Neptune, as the Judge, 
is the only figure ſitting ; Saturn ſtands behind; 
at the end of the relievo is a handſome piece of 
architecture, ſomething higher than the heads 
of the perſons, and is as a portico to terminate 
the end of their running; in it are Mars and 
Venus, minding each other only; over them is 

a Cupid 
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3 Cupid who has in his hand a peculiar; light, 
not long as @ torch, but as a lamp in the palm 
of his hand; two young men are runving, ſup- 
poſed to have ſet out from the end where Nep> 
tune is, and one is almoſt got to the end termi- 
nated by the building ; he has fuch a light in 


his hand as Cupid has. Antiquaries ſpeak of 
the exerciſe of running in this manner with a 


light; the other young man, who is running af. 
ter him, has an oar in his hand of the antique 
form; in the middle ſpace of the place for the 
exerciſes, are two ſtrong. made men with beards ; 
they ſhew anotber ſort of tryal, vot of motion 
(as the young men) but of ſtrength; one of their 
hands 1 is tyed to the other's two hands, in this 

it is ſuppoiec. they took turns to try which could | 
— the other fartheſt after them. 


Five en the other Side of the Window. 


Two of the lower ones are of one ſubject, and 
from what is legible from the old Greek which 


is on them, it is thought they repreſent the an- 
tient manner of taking leave of dying friends. 


Two Men, one of them ſtanding, the other 
ötting; their right hands joined together as bid= 
ding a happy adieu to each other, 


A man and a woman in the ſame poſture as the 
two men, the woman ſitting. 
: Silenus 
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Silenus drunk upon an Aſs, held on by two 
figures, a boy is leading the Aſs and blowing 
- upon a bull's horn; another boy ſitiug againſt 


a tree playing on à pipe; another boy has hold 
of the aſz's tail; at ſome diſtance Venus is layed 


down aſleep, Cupid has hold of ſome part of 
her garment to cover her therewith ; higher up, 
a boy 1s gathering apples from a tree; on the 
back ground is a group of four boys, one of them 
is fitting and playing on a pipe, another is 
playing on a timbeel, the other two are danc- 
ing. 

Venus wringing the water out of her hair, 

The Head of Ramitacles, king of Thracia, ag 
big as the life, in porphyry, 


All theſe Relieuos are Alto, 


Two little ſtatues. 


Cupid with a Phrygian bonnet on his bead, 
and his hands tyed behind him. 


A boy holding up the golden apple in | his 
gat hand. a 


1 2 
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'T be Srons Room. 


B vV s T 0 S, cc. t 
In « going into als Reins begin on the right Hand 
with the Buſto of 


Domitian. 


Seſoſtris, the head js of Red Egyptian Granite; 
the buſt part is of the White Egyptian Granite; 
the head is adorned with a tiara, after the 
Egyptian form, and has a peculiar livelyneſs; it 
was found amongſt the pyramids. - This ſtands 
upon a very antient altar of Bacchus ; round it we 
may ſee the whole dreſs of his prieſt, alſo the 
thyrſus in one hand; he has a panther after him, 
alſo two prieſteſſes ccing in proceſſion round the 
altar, 


Anacreon, 


Sabina Tranquillina, wife of Gan,” 


Maria Otacillia, wife of Phili p. 
Aſpiſia, ſhe who tanght Socrates rhetoric. 


Julia Mamma, mother of Alexander Severus. 
Lacilla, wife of Verus. f 


2 very antient conſular chair, call'd Sella Cu- 
rulis; the back is in three parts ; the middle 


part is in ſhape of term ; on the top is a bi- 
frons 5 
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frons ; the faces are of a young man and a young 
woman, as the Gnu of Rome there is an iron 
goes through the ſhoulder part of the term, 


which gradually Copes down about fix inches, 
and 1s there faſtned to the tops of the other two 
parts which gre of braſs (as is the term alſo) or- 
namented with ſilver; the two fore - legs are iron; 
the ſeat is thick old board. 


The buſto of Dolabella. 
The ſtatue of Manlia Scantilla, wiſe af Didiuss 
The buſto of Octavia the elder, 


The buſto of Julia Mæſa, mother of Helioga- 
* balus. 


A table of Red Egyptian Granite. 


WINDSOR CASTLE 


AS built by William the Conqueror, 
and greatly improved by Henry I. 
King Edward III. cauſed the antient building 
to be taken down ; erected the preſent Rately 


caſtle, and St. George's Chapel; and i 
Vor. II. 0 , 
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the whole with a flrong rampart of ſtone, 
great additions were made by ſeveral ſucceeding 
* monarchs ; but king Charles II. entirely re- 
paired the caſtle, and though it had greatly 
ſuffered in the preceding times of national di- 
ſorder, reſtored it to its antient ſplendor. 


This ſtately and venerable caſtle is divided 
into two courts or wards, with a large round 
tower between them called the middle ward. 
It is ſituated on a high hill, which riſes by a 
gentle aſcent, and afferds a moſt delightful 
proſpet: in the front is an extenſive vale 
Adorned with corn fields and .meadows, with 
groves on each fide, and the calm water of the 


Thames running through it; behind it are 


every where hills covered with woods. 


Cn the declivity of the hill is a fine terrace 
- faced with a rampart of free-ſtone 1870 feet in 
length: this may juſtly be ſaid to be ore of 
the nobleſt walks in Europe, ' From the terrace 
you enter a beautiful park, called the little or 
houſe park, which ſurrounds the palace and is 
four miles in circumference, 


In the upper court of the caſtle is a ſpacious 
and regular ſquare; containing on the north 
ſide the royal apartments, and St. George's 
Chapel and Hall; on the South and Eaſt the 
royal 1 N thoſe of the Prince of Wales, 

| and 
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and the great officers of ſtate. In the centre of 
the area is an equeſtrian ſtatue in copper of 


king Charles II. in the habit of a Cæſar, ſtand- 
ing on a marble pedeſtal, adorned with various 
kinds of fruit, fiſh, ſhipping, and other orna- 
ments. On the Eaſt ſide is the following in- 
ſcription on a ſhield: 
CAROLO SECUNDO. 
Regum optimo 
Domino ſuo clementiſſimo 
Tobias Ruſtat 
banc Efigiem humillime 
Dedit et Dedicavit, 
Anno Domini MDCLXXX. 


The Round Tower, which forms the Weſt fide 
of this upper court, contains the Governor's 
apartments, which are ſpacious and noble. 


The lower court is larger than the other, and 
is in a manner divided into two parts by St. 
George's Chapel, which ſtands in the centre. 


On the north ſide are the ſeveral apartments of 


the Dean and Canon of St. George's Chapet, 
with thoſe of the minor Canons, and other 
officers ; on the South and Welt fides of the 


outer part are the houſes of the poor knights of 


Windſor, In this court are alſo ſeveral towers 


belonging to the officers of the crown, when the 
"EL; O 2 court 
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court is at Windſor, and to the officers of the 
order of the garter, wes 


The entrance into the! royal apdetthzonts/ is 
through © a handſome veſtibule, ſupported by 
colamns of the Ionic order, with ſome antique 
baftos in ſeveral niches; from hence you pro- 
ceed to the great ſtair- caſe, which is finely painted 
with ſtories from Ovid's Metamorphoſes. In 
the Dome Phaeton is repreſented deſiring Apol- 
lo to grant him leave to drive the chariot of ſun : 
in large compartments on the ftair.caſe are the 
transformation of Phaeton's ſiſters into pop- 
lar trees, with this inſcription : | 


Magnis damen excidit auſa 5 


and Cycnus changed into a ſwan, In ſeveral 
parts of the cieling are repreſented the ſigns of 
the zodiae ſupported by the winds, with 
baſkets of flowers beautifully diſpoſed : at the 
corners are the four elements, each expreſſed by 
a variety of figures, Aurora is alſo repreſented 

with her nymphs in waiting, giving water to 
her horſes. In ſeveral parts of the ſtaircaſe are 
the een maſic, painting, and the other 
ſciences. |: The whole is heightened with gold; 
aud {rote this Snis-caſoiyon have a view-of the 
back ſtairs painted with the ſtory of Meleager 


I'? 3 


Having 


Having aſcended the ſtair- caſe you enter firſt 
into the Queen's guard chamber, which is com- 
pleatly furuiſhed with arms, diſpoſed into va- 

rious forms. On the cieling is Britannia in the 
perfon of Queen Catharine of Portugal con- 
fort to King Charles II. ſeated on a globe, 
bearing the arms of England and Portugal, 
with Europe, Aſia, Africa, and America, at- 
tended by deities, making their ſeveral offer- 
ings. On the outer part of the group are the 
ſigus of the zodiac; and in different parts of 
the cieling are Minerva, Mars, Venus, and 
other heathen deities, with 1 cupids, * 
other embelliſhments. 


Over the chimney is Prince George of Den- 
mark on horſeback, by Dahl; with a view of 
tipping, by a 


| You next enter the Queen's preſence . 
ber, where Qgeen Catherine is repteſented at- 
tended by religion, prudence, fortitude &c. the 
is under a-curtain ſpread by time and ſup» 
ported by zephyrs, while fame ſounds the hap- 

pineſs of Britain; below, juſtice is driving 
away envy, ſedition &c. The room is hung 

, with tapeſtry containing the hiſtory of the be- 
heading of St. Paul, and the perſecution of the 
primitive Chriſtians, 


O 3 The 


ve N 0 . 


| The Pictures are, ys 51 


Judith and Holofernes Guidh. 
A Magdalen Sir Peter Lely. 
A Prometheus Young Palma. 


In the Queen's audience chamber the cieling 
is painted with Britannia in the perſon of Queen 

Catherine, in a carr drawn by ſwans to the 
temple of virtue, attended by Flora, Ceres, 
Pomona, &c. with other decorations heip htencd 
with gold. The canopy is of fine Engliſh vel- 
vet, ſet up by Queen Anne; and the tapeſtry 
was made at Coblentz in Germany, and pre- 
ſented to King Henry VIII. Tie Pictures are, 


A Magdalen by Moon-light Caracci. 
St. Stephen ſtoned Retterman, 
Judith and Holofernes Guido. 


On the cieling of the ball room King Charles 
II. is repreſented giving freedom to Europe by 
the figures of Perſeus and Andromeda; on 
' the ſhield of Perſeus is inſcribed Perſeus Pri- 
tannicus, and over the head of Andromeda is 
written Europa /iberata, and Mars attended by 
the celeſtial deities, offers the olive branch. 
On the coving of this chamber is the ſtory of 
 Perſ:u5"*and Andromeda, the four ſeaſons, and 
the ſipns of the zodiack, the whole heightened 
with gold. The tapeſtry, which was made 
.: Bruſſels, and ſet up by Kiag Charles II. 
ug repreſents 
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repreſents the ſeaſons of the year; and the 
room is adorned with the following pictures: 


The Roman Charity after Tintoret. 
Duns Scotus Spagnoletto. 
A Madona Titian. 
Fame Parmegiano. 
The Arts and Sciences Ditto. 
Pan and Syrinx Stanick. 


The next room you enter is the Queen's 
Drawin;-Room, where, on the ceiling is paint- 
ed the Aſſembly of the Gods and Goddeſſes, 
the whole intermixed with Cupids, Flowers, &c, 
and heightened with Gold. The room is hang 
with tapeſtry, repreſenting the twelve months of 
the year, and adorned with the pictures of 


Lot and his Daughters aſter Angelo. 
Lady Digby, wife of Sir Kenelm Digby Vanadyle. 
A Sleeping Venus Pouſſin. 
A Family in the character of Mark Antony and 

Cleopatra De. Bray. 
A Spaniſh Family after Titian. 
A Flower-piece Varelſ. 


In the Queen's Bedchamber, the bed of ſlate 
is rich flowered velvet made in Spitalfields, by 
order of Queen Anne; and the tapeſtry, which 

repreſents the Harveſt Seaſon, was alſo made at 
London by Peyxtx. The cieling is painted with 

O 4 the 
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the ſtory of Diana and Endynrion, and the un 
is adorned with the pictures of 


The Holy Family OY Raphael, 
Herod's Cruelty - Cute Romans. 
Judith and Holofernes Guido. 


Tde next is the room of beauties, ſo named 
from the portraits of the moſt celebruted beauties 
in che teign of King Charles II. They are four- 
teen in number, viz. Lady Offery —— The 
Dutcheſs of Somerſet The Ducheſs of Cleve- 
land-——Lady Gramant—— The Counteſs of 
Northumberland——The Docheſs of Richmond 

ady Birons——Mrs. Middleton —— Lady 
Denbam and her filter Lady Rocheſter —— 
Lady Sunderland Mrs. Dau ſon—Mrs. Knox. | 
Theſe are all original paintings drawn to great 
perfection by Sir Peter Lely. 


In the Queen's Dreffing-room are the follow- 
ing portraits — Queen Henrietta Maria, wife to 
King Charles I,——Qaeen Mary, when a child, 
and Queen Catherine; theſe three are all done 
by Yandyke: The Ducheſs of Vork, mother to 
Queen Mary and Queen Anne, by Sir Peter Lely. 

In this room is a cloſet, wherein are ſeveral 

intings, and in particular, a portrait of the 


Counteſs of Deſmond, who is ſaid to have lived 
ro within a few days of an hundred and fifty 
years of age; alſo a Portrait of Eraſmus and 
vther learned men. 


| You 
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Von are next conducted into Queen Eliga- 
Þeta's or the Piu Gallery, which i richly 


adoracd with the following paiptings. lr 
Kiog l and his Queen, whole lengths 


ho 75 anſomer. 

Rome i in Flames Giulio Remaro, 
A Roman Family _ "RO  Titian. 
The Holy Family _ | after Raphoel, 
Judich and Holoſernes Tintoret. 
A Night Piece Schalken, 
The Pool of Betheſda Tintoret. 
A Portrait of Charles VI, Emperor of Germany 
Sir Goofrey Kneller, 

The Wiſe Mea making their offerings to Chriſt 
| Paulo Veroneſc. 


Two Uſurers, an admired piece, by Quintin 
Math the famous Blackſmith of Antwerp. 


Perſeus and Andromeda Scbiavone. 
Aretine and Titian, by _ Titan. 
The Dake of Glouceſter, a _— length _. 
Prince George of Denmark, a vie —— 
Dabl. 
King Henry VIII. Har Holbein. 


Vandanelle, an Italian Statuary _ ) .. Correggia- 
E265! 1208 


we ns 0 e 
The Founders of different orders in the Romiſh 


Church | Titian and Rembrandt. 
A Rural piece in low life Baſſano, 
A Fowl piece ch  Parel}, 
The Battle of Spurs near Terevaen in France, 

in 1513 | Holbein, 

Two Views of Windſor Caſtle Wofterman, 
Two Italian Markets Michael Angelo. 


In this room is alſo a curious amber Cabinet, 
preſented by the King of Pruſſia to Queen Caro- 
line, There is here likewiſe Queen Caroline's 
China Cloſer, filled with a great variety of curi- 
ous china elegantly diſpoſed, and the whole 
room is finely gilt and ornamented, Over 
the Chimney are the pictures of Prince Arthur, 
and his two ſiſters, the Children of King Henry 
VIII. by Holbein. And in this Cloſet is alſo a 
fine amber Cabinet, preſented to Queen Anne, 
by Dr. Robinion, Biſhop of London, and Pleni- 
potentiary at the congreſs of Utrecht. 


From this gallery a return is made to the 
King's cloſet, the cieling of which is adorned 
wo the ſtory of jupiter and Leda. 


The pictures are, 


A Magdalen | Caracci. 
A Sleeping Cupid 2 4 Correggio. 
| Contemplation Caracci, 


Titian's 


4 
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Titian's Daughter, by 5 Herſelf. 
A German Lady -. Raphael. 
In the King's Dreſſing room the ciehing is 
painted with the Story of Jupiter and Danae; 
and adorned with the pictures of the birth of 
Jupiter, by Giulio Remaro ; and of a naked Venus 
aſleep, by Lely. 

The King's Bedchamber is hung with Tape- 
ſtry repreſenting the ſtory of Hero and Leander; 
on the cieling King Charles II. is repreſented in 
the robes of che Garter, under a canopy ſupport- 
ed by Time, Jupiter and Neptune, with a wreath 
' of Jaurel over his head, and he 1s attended by 
Europe, Aa, Africa and America, paying their 
cbedience to him. | 


The Paintings are, 

King Charles II. when a boy, in armour Fqndyte. 
St. Paul ſtored at Lyſtra Paul Peroneſ*. 

The cicling of the King's Drawing room is 
finely painted with King Charles II. riding in 
a triumphal Carr, drawn hy the horſes of the 
ſun atttended by Fame, Peace, and the polite 
arts; Hercules is driving away Rebellion, Sedi- 
tion, and izporance; Britannia and Neptune, 
properly attended are paying obedience to the 
Monarch as he paſſes. In the other parts of the 
cieling are painted the labours of Hercules with 


feſtoons of fruit and flowers, decorated. in gold 
and ſtone colour. The 
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„ The Pictures are, 


A Converted Chineſe Tell. 
"The Marquss of Hamil ton, aſter Vandyte, by 
' © Hanneman, 
"Herolias's Daughter Cars Deli. 
A Magdalen Carlo Dolci. 
A Venetian Lady 5 T itian, 
"The cieling of the King's Drawing Room 

eee the banquet of the Gods. 

| The Pictures are, 


The portraits of King Gcorge II. and Queen 
Caroline, whole length. — Hercules and Om- 
phale, Cephalus and Procris, the birth of Venus, 


and Venus and Adonis Gennari. 
A Naval Triumph of King Charles II. Yerrie. 
The Marriage of St. Catherine Dasolers. 
Nymphs and Satyrs Rubens and Snyders. 
Hunting the Wild Boar Snyders. 
Still Life  Grrarde. 
The taking of the Bears 1 Sayders. 
A Night piece, being a 4 Singing by 
candle-light © | DPuifhin, 


A Bobemian n Family F Ro 5 Brie. 
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Lacy a famous Comedian in King Charles the 
Second's time, in three characters, by Wright. 


Many of the paintings in this room are beſt 
ſeen at noon by the reflection of the ſun : the 
carving of this room is very beautiful, repre- 
ſehting a great variety of fowl, fiſh, and Tully 
done on lime wood, by Gibbons. * | 


In the King's Audience Chamber, the cieling 
repreſents the eſtabliſhment of the church of 
England at the Reſtoration, in the characters 
of England, Scotland, and Ireland, attended dy 
Faith, Hope, Charity, and the Cardinal Vir- ' 
tues ; Religion triumphs over Superſtition and 
hypocriſy, who are driven by Cupids from be- 
fore the face of the church, all which are repre- 
ſeated in their proper attitudes and highly f. 
niſhed.— The pictures are, 


Our Saviour before Pilate Michael Angelo. 
The Apoſtles at Our Saviour's Tomb Schiavone. 
Peter, James and Joln Michael Aagelo. 
The Ducheſs of Richmond Vandyke. . 


Tue King's Preſence Chamber is hung with 


tapeſtry, containing the hiftory of Queen Alha- 
liah: on the ceiling Mercury is repreſented with - 
a portrait of King Charles IT. which he Rows 


"ES 


prince, ard time driving away Rebellion, Se-- 
dition, * their companions. Over the Ca- 


nopy 
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nopy is Juſtice in ſtone- colour ſhewing the arms 
of Britain to Thames and the River Nymphs, 
with the ſtar of venus, and this label, S; us 
Carolinum, at the lower end is Venus in a ma- 
rine carr drawn by T. itons and ſea nymphs.— 
Portraits are, Henry Duke of Glouceſter, bro- 
ther to King Charles II. and his Governeſs the 
Counteſs of Dorſet, both by Vandyke ; and Fa- 
ther Paul, by Tintoret. 


The King's Guard Chamber 1s a ſpacious 
and noble room, in which is a large magazine 
of arms. The ceiling is painted in water- 
colours : in one citcle is Mars and Minerva, and 
in the other Peace and Plenty. In the Dome 
is alſo a repreſentation of Mars, Over the 
chimney-piece is Charles XI. King of Sweden, 
on horſeback, as big as the life, by Jyck. 


In St. George's Chamber, King Charles IT. 
1s repreſented 1 in the habit of the order of the 
Garter, i in a large oval in the centre of the ciel- 
ing ; he is attended by England, Scotland, and 
Ireland; Religion and Plenty hold the crown 
of theſe kingdoms over his head; Mars and 
Mercury, with the emblems of War and Peace, 
ſtand on each fide. In the ſame oval regal go- 
vernment is repreſented upheld by Religion 
and Eternity, with Juſtice attended by Forti- 
tude, Temperance and Prudence, beating don 
Rebellion and Faction. Towards the Throne 
is repreſented, in an octagon, St. George's Croſs, 
encircled 


ws © 
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encircled with the Garter within a ſtar or glory 
ſupported by Cupids, with the Motto 


Hor i sor QUI MAL T PENSE. 


And beſides other embelliſhments relating to 
the order, the Muſes are een attending 
in full concert. On the back of the ſlate, or 
Sovereign's Throne, is a large drapery, on which 
is painted St. George encountering the Dra- 
gon, as large as the life; and on the lower bor- 
der of the drapery is inſcribed, 


VENIENDO RESTITUIT REM, 


in allofion to King William III. who is painted 
in the habit of the order, fitting under a royal 
canopy, by Keller. 


The room 1s 108 feet in length, and the 
whole North fide is taken up with the triumph 
of Edward the Black Prince. 


At the lower end is a Muſic Gallery, ſup- 
ported by ſlaves, larger than the life. Over 
this gallery, on the lower compartment of the 
cieling, 1s the collar of the order of the garter 
fully diſplayed. The painting of this room 


was cone by Verrio, and is highly finiſhed 
and beightened with gold. 


On the ceiling of St. George's Chapel 1s 
finely repreſented our Lord's Aſcenſion ; and 
the altar-piece is adorned with a painting of 
the Laſt Supper. The North fide is omamented 

: with 


* 
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with the reprefentation of Qur Saviour's raiſing 
us from the Dead, his curing the fick of 
the palſy, and other muacles, by Ferris, who, 
in a group of ſpectators, has introduced himſelf, 
with Sir Godfrey Keller and Mr, Cooper, who 


aſliſted him in theſe peintings. The carved 
work is well executed in lime-tree, by Gibbons. 


la a chapel in the South aile is paisted the 
hiſtory of John the Baptiſt; and in the ſame 
aile are painted, an karge paunels of oak, the 
Portraits at full length of Prince Edward, Son 
to Henry VI. Edward IV. Edwatd V. and 
Hearg VII. In the North aile is a chapel de- 
dicated to St. Stephen, wherein the hiſtory of 
that Saint is painted on the pannels. At the 
Eaſt end of this aile is the chapter-houſe of the 
college, in which is a portrait, at full length, 
by a maſterly hand, of Edward III. in his robes 
of ſtate, holding in his right hand a ſword, and 
bearing the crowns of France and Scotland. 


* 


| End of the Sucoftn Vorvnt. 


